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ARCHITECT 


COMPREHENDING ry 


Wha has been ſid of it by theſe Ten Principal Advions who 


| have written upon the FIVE ORDERS, 


tPALEADIOa (D.BARBARO and? [BULL ANT and 

j.. |SCAMOZZI, | [CATANE0, | \'pz LORME, 

[5 ERLIO and lj -ve ALBERTI and** : Compared with one 
VIGNOLA, }iVIOLA; ji another, 


Alb i an Acc6unt of Archite®s and Archite@ure, in an Hiſtorical, 


and Erymological Explanation of certain Terms particularly ufed 
by 4RCHITECTS. 


With Leon Baxif Aberifs TREATISE of STATUE S. 


The three Greek Orders. Dor IQUE, Tontque; and CorINTHIAN, 
compriſe the Fir# Part of this Treatiſe: 


And the two Latine; Tusean and Comeosita the Latter, 


__ 


Publiſhed for the Benefit of Builders, Limners, and Painters. 


By Joan Eve LYN Eſq: Fellow of the Royal Society. 


Adorned with Fifty one Copper Plates. 
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Imprimatur. 


Liber hic cui Tirulus (4 Parallel of Archi- 
 tefiure the Antique with the Modern ) ut quod 
melius eſt cligatur. 
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nis Nov.  Y | '. Franck $.T.P. Reveren- 


4 :ſimo in Chriſto Patri, ac 
Dom, Dom, Gilb. Archi- Ep. 
Cantuar, 4Sacris Domeſticis, 
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MS Yi N c E Fg Great | pita — 
SQ /afed to patronizg a WV ork of this na... 
Y Dr tre which was Dedicated to him by Viz; 
SSD cruvius; [had no reaſon t6- apprehend 
Tour Majeſty. would reprove theſe Addreſſes of 
mine, if, in preſenting Tou with thoſe Antiquities on 
which that excellent Maſtet formd his Seudies, [. 
zntituled Tour Majeſty to a V Vork ſo little inferior. 
to it, and:ſo _—_ 3y to go. paragon with it. And 
indeed to whom could I more aptly Inſeribe'it? a Di> 
(courſe of Building, than'to ſo Royal a Builder; 
whoſe auguſt" attempts have already. given'ſo. great. 4 
ſplendor:to ozr' Imperiah:\Giry , and ſo unſtrious an 
Example to the; Nation };:{t is from this contempla- 
gon, S] Indy that after: 1 had. C by the Commands of the 
: a2 Royal 


The EvisTLE 
Royal Society) endeavorrd the improvement of 
Timber, and. the planting of Trees, 1 have ad- 
vanced to that of Building as its priptr and natural 
conſequent: Not with a preſumption to incite, or 
inſtru Tour Majeſty, which were a vanity” unpar- 
donable; bat by it to take occaſion of celebrating Tour 
Majeſties great Example,” who xſe Tour Empire 
ard Authority fo worthily, as Fortune ſeems to 
bat confivtied her reaſon when fhe porred her fa- 
vours »po#! Ton; fo as 1 never caft my Eyes on that 
generous Deſignation 77 the Epigram 


Credis ob hoc me PaſteFofs ——tſt donem, Paſtor GC xdificem. 


fortaſle rogare © 
Propter quod vulgt,craffi 
que turba rogat ? &*c. : : A 
EET without immediate reflefFions on Tour Ma- 
Ergo quid > ut donemgP4- 
ſtor. & xdificem. 
Mart. Ep. BY. 


DEDIcAaTORY, 


Twenty; ; yay then all Yoar Maj jefties Predeceſors 


have advanc din an Hundred, as "Icould eafely makes 


ont, mot only by what Toar Majeſty bas fomagnifcent- 
ly defied and carried on at that Your antient Honour 


of Green-V Vich, aader. the condufs of Tour moſt 
induſtrious and werthySurveyor; but in thoſe $ Pens. 
did Apartimems, and other aſeful Refarmations for 
ſecurity and delight, about Tor Majefties Palace 
at VV hite-Halt; the chargeable covering, firſt 
Paving and reformation of eng ey kk 

care, and preparation for Saint Paul's, by tbe 7 
and iniquity of the late confufions almoſt Dlapidaccd, 
With what Her Majeſty the Queen Mother. has 
added to her Palace 5 Soumedſee Hauſe zz a Stru- 
Qute becoming her Royal grandeur, and the dye venera- 
tion of all Your Majeſties Saubjefs for the honour She 
has done both this Your native Ciry and the whole Nati- 
on Nor may I here omit (what I {6 much defire to tranſmit 
to Poſteriry), thoſe noble, and profitable amenities 
of Tour Majeſties Plantations, wherein To moſtre- 
ſemble the Divine Archice& ; becauſe Tour Maje- 
ſty has propoſed init ſuch 2 Partern to Tour. Subjetts, 
as merits ther. imitation, and profoundeſt ackno _ 
ments, in oneof the moſt-worthy, and Kinglylmprove- 
mens. that Nature js capable of. T know not what 
theytalk.of farmer Ages, and of the now contemporary 
Princes with Tour Majeſty ; Theſe things are viſe 
ble; and ſhould I [i Wo ſa d to more Particulars, 
which yet were not forejort to the ſabje&t of this Dif 
—— T would jr the whole World to-produce 


me 


The ErisTLE 
me-an Example parallel with Tour: Majeſty, fot 
Your exaf? judement, and mervailons. ability in-all that, 
belongs to the Naval Archire&urey both as to its. 
proper tearms, and more ſolid uſe, in;which Tour Ma- 
jeſty is Maſter of one of the moſt noble; and profitable | 
Arts that can be wiſhed in a Prince, to whom God has 
deſiorid the Dominion of the Ocean, which renders 
%ur Majeſties Empire Univerſal; when Dy. exer- 
cifing Your royal talent, and kyowledg that way; You can 
bring even the Antipodes to meet;: and the Poles t9 
kiſs each other; for ſo likewiſe (not in a Metaphori- 
eal, but natural ſence) Your equal and prudent Go- 
vernment of: this Nation has mae. it good, whileft 
Wir Majeſty has ſo proſperonſly guided this giddy 
Bark through ſuch\a Storm, a3 nv hand. ſave: Your 
Majeſties could touch the Helm , but at the price of 
their temerity. But to return to'that of Archite&ure 
again ( for it 38 hard not to ſlide into the: Panegyric, 
when once one begins to ſpeak; of Wur Majeſty.) T am 
witneſs not only how pertinently Y#-diſcourſe of the 
Arr, but how judiciouſly Yu conrive;' and as in all 
other Princely and magnificent" things "Your Notices 
are extraordinary, ſo I. cannot" but augure of their" ef- 
fects, and that Your Majeſty was defignd of- God 
for ableſing to this Nation in all thatcah-renderithap- 
21, if we can have the grace bit to diſcern it; and be 
thankful for ff LO 290g 


va. 
be 
. 


ago, be Do, a 3. AWW 20 £9; 
- This 38, Six, the. glorious Idea which I have con- 


a4it 


ceiv/d of Tour Serene Majeſty, and abich 1 prapuſ 


 Devicarory 
for as emuloys an Example as any Age has hitberto 
 producd; nor can there anything be added morey but 
that permanency which the reſt of Your Vircues do 
promiſe us: If ſuch-were thoſe glorious Hero's of old, 
who firſt brought Men out of V V ilderneſſes into 
_ Walledand well built Cities, that chaſed Barbariry, 
Introduced Civility, gave Laws t Republiques, 
and to whoſe rare Examples and Induſtry we are 
accomptable for all that we poſſeſs of uſeful 7n the Ares, 
and that we enjoy of benefir to the Publique; how 
much cauſe have Ve 1n theſe Nations to rejoyte, that 
whileſt Tour Majeſty purſaes theſe Londable Under- 
takings, that Race of Demy-Godsisn0t altopethe 


w 


extinf! And if after.the ſupport of. Religion, and 
the eſtabliſhment of Laws, the .PerfefFion of Sciences 
be the next in order to the Well-being of a State,” This 

of Archire&ure ( 25 one of the moſt beneficial, and 

© uſeful ro Man-kind) ows her renaſcency amongſt 
Us: to Yar Majeſties encouragements, and to as ma- 
ny of thoſe Vluſtrious Ferſons 2s by their large and 
magnificent Seruures tranſcribe Your Royal Exam- 
ple; 7n particular, my Lord high Chancellor of 
England, my Lord high Treaſurer, and my Lord | 

the Earl of Saint Albans, whoſe memories deſerve 

* this Conſecratioh ; - NINE | 
-T] have nowbut one thing more to ſpeak., Sir, and 

that is for the reputation of the Piece 1 preſent to 

Torr Serene Majeſty: [ti3indeed a Tranſlation; 

bat it is withall the marrow and very ſubſtance of no 


leſs 


The EvrisTLEe/&c. + 
leſs than ten judicious Authors, and of almoſt twice 
as many the moſt noble Antiquities now extant upon 
the boſom of the Earth ; 'twere elſe a aificult Province 

to conceive how one ſhould entertain Tour Majeſty 
without a Spirit and a Subject worthy Tour applica- 
tion, There is ſomething yet of addition to 7t, which 
i3 new. and of mine Own, the defefFs whereof do ſup- 
plicate Tour Majeſties pardon; to ſay nothing of the 
difficulty of rendring a V V ork of this nature 7ntel- 
ligible to the wulgar, and not unworthy the Stile of a 
Gentleman 3 ſeeing 7t 3s not the talent of every one 
who anderſtands a Language , unleſs he alſo under- 
ſtand the Art; But theſe may ſeem to defer to my own 
Glory, which is conſpicuous in nothing ſo much, as 
in laying it at Tour Majeſties Feet, and the permiſſi- 
0n of uſeng that Sacred Name to protee? == 


Says-Conrt 
'20. "Aug, 1664. 


_* Your Majeſties ever lyal, 


es faichful SybjeZ 
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£ T'is now omg. ten years fines, rat: to PR a 
© friend of mine in the (Country, | began to inter- 
IE pret this Parallel; 'butother things interven- 

Ax 14 _ 1ng,it was lay; d aſide,and. had fo continu'd with- 
© | outthoughts of reaſumption, had not the paſſi- 
on of my, worthy. Friend MM: Hugh. May 
tooblige the Publick and in commileration of 
the few afſiances which our Warkmen haye of this. nature (com- 
par'd to what axe extant, in other Coyntries)- found out an\ex.- 
pedient; and by-procuring a moſt accurate Edition of the Plates, 
encour 'dmeto finiſh what I bad begun ; and.comakea will- 
ing Preſent of my labour and of whatrrer clie | was able t0CONy 
tribuace to ſo generous a ehges 


Xþ —- | : 


The EvrpisTLE 


Sir, Jam not to inſtruct jok i#the merits and uſe of this ex= 
cellent Piece ; but it is from-Jour:approbatiogand particular jn- 
fluence, that our Workmen ought to eſteem it, Ifid believe me too 

' when | affirme it: That the Ten Authors in this Aſembly,which 
compoſe both ſo many, and (for not being vulgar) unintelligt- 
ble Volumes ; will neither afford them fo full inſtructions in the 
Art, nor ſo well inable them to judg,' and pronounce concerning 
the true Rules and + Maximes of it as this pye hyrleghuyimncom- 
parable, Collefion. You well know,that all the miſchiefs and ab- 
ſurditiesin our modern StruQures proceed chiefly from our buſie 
and Gotic triflings in the Compoſitions of the Five Oxders ; and 
that an able Workman, whois eM aſter of his Art, and has a true 
reliſh indeed, carrieson all his undertakings with applauſe and 
ſatisfaction: That thereis notin the whole Catalogue of Authors 
who have Written on this Subject, a more ſafe,expedite and per 
fect guide than this Parallel, where, from the nobleſt Remaines 
of Antiquity accurately eMeaſur'd; and perſpiguouſly Demon- 
 frrated, the Rales are lay'd down ; and from afolid, judicious, 
and mature compariſon of modern Examples, thieir Errours are de- 
tected; ſo that were but a little more pains taken by our young 
Architeas and their Subſidiaries, about the eaſier Principles of Ge- 
ometrie, the Rudiments of Perſpettive, and a ready-addreſs of well 
Deſigning, we might by the converſation of this Author alone, 
promiſe our Country, and the Age to come, a miraculous improve- 
ment of their Buildings ina ſhort time. '*Nor weuld:this bet 


v % 40 
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the leaſt, to: the augzmentation'ot 'their- enſess fince.t ere 1$ 
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nothing 'coſts'dearer, and diſpleaſes more, 'thin our undigeſted 
contrivances' and thoſe intolerable/defeats which we have enu- 
merated.  It'is fromthe aſymmetrie-of our- Buildings, want of 
decorum and proportion in our Houſes,thatthetrregularigcof our 
humors and affefions nay be ſhrewdly diſcern'd ; But it is from 
His «I afeſtits great Genius, and the choice hehas malic of ſack 
af Taſtrument,that we may hope to ſee it all tefortn'd +! it being ity 
ſo worthy an imitation of that maynificent &#perowr;thactouch'd 
with the like indignation'atthe Encroachments and Dejormitiesof 
the publick Edifices and Wates, cauſed a'like' reforniation alſss 
ſo as we may now affirme of London, as the Poet once of Rome,'! 

unc 
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 DeDpicaTORY, 


ps Nun F Roma ef » nuper nagia taber- Abſtulerat totam tetneravins inſti: 

- na fe HIEL, FP 2  ftorurbem, ::! oY ” 

! 'S  Inque ſno mullum Imine limen 
| erat. IR. 


that it now-begins to havethe face of a.Gi-.. Juſjt; remies Germ 


tieindeed. And truely it is an improve; - ,,%* - 


C 
anmies 4; creſcere 
Et. modo que fuerat Jenn . fada 


ment ſo; extraordinary . which :1t has:re”; ſe vie... 4 ting | 
MD. 0 KY b - . * yo" JE I o hs WT a catenatis pila e  precinta 
ceivdiince: His Majeſties gracious influ 7, comttts 278 2.5 procin 


ence upon-It, that ſhould 1.have beenſi- Nos, Prator | medid, togjtur ire 
| IL , {RP $9 NN - luto.. Har Sr 
lent of EÞs praiſes, I might juſtly,appre-, 5yingaus a debſenied eh novars 
| hendmox. lapides.clamaturos, that the very.) tw, _ WT 
: "Wop . CCHU .AH TOY A ' 
Stones would ery out and become vocal .: ale DIA, u 'Þ; ; a ect OY” 
But neither here muſt | forget what 1s a-., 7997 , Caupo, Comme, Lanins ſus 
du Þ Si for th & C C, " imina ſervant, © 
lone due to you: ir for the reformation. Of, | pure Roma of, | miper magna 14: 
a thouſand deformities in the Streets, as' by he, BY _ 
your introducingthat incomparable form. .;; ... -,.. - So MO 


3. : 


of Parting, toan incredible advantage of 7%* Perticulars of that reformati- 
=. '- on in Rome ſo much reſembling 

the Publick, when that which 1s begun 1a ., what His Majeſty has commanded 
Holborn ſhall becom univerſal, for the ſa- #77 #* cleanjing, and enlarging 


ving of heels and Carriages, the cure of Pals end her Obſtactes, 42 
noyſom Gutters, the deobſtruion of En- pr omg OS 7 
counters, the diſpatch of Buſineſs, the clean- . 

neſs of the Way,the beauty of the Objett,the eaſe of the Infirme,and 

the preſerving of both the Mother and the Babe; fo many of the 
fair-Sex and their Off-ſpring having periſh'd by miſchances Cas 1 

am credibly inform'd) from the ruggedneſs of the unequal 
Streets, &C. 


But 1 know not Sir, how theſe Infkances may be reliſh'd and 
valu'd amongſt the valgar, nor am | much ſolicitous; ſure lam, 
that more has been done for the Ornament and Benefit of the Pub- 
lick in io years time, that your Self , with the Comiſſroners who 
undertook the Inſpeion, have acted, then in five hundred before: 
They were not a fooliſh or impolitick People,who from the very 
Principles of humanitie, deſtin'd for the eaſe of their Subjefs, lo 
many ſpacious Waies , cool Fountains , ſhady Walks, refreſhing 
Gardens, and places of publick Kecreation, as well as ſtately 7 em- 
ples, and Courts of Fuſtice, that Religion and the Laws might be 
publiſhed with the more pomp and veneration ; And it his Ada- 


jeſt 
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The Eri1sTLE, Oc. 
jeſty, with your pains and induſtry, hath contributed to ſomerhing 
of allthis, it is that for which the whole Nation becomes oblt- 
ged, asthe promoting of ſuch publick and #ſeful Works (and 
| eſpecially that of Building) a certain Indication of a prudeng 
Government, of a flouriſhing and happy People : So that if therere« 
main but one thing more to be defir'd in order to the(onſummatrion 
of its perfe& felicity ; how infinitely were it to be. wiſhed, that 
whileſt the beautie and benefit of the (ity increaſed in one part,the 
Deformity and apparent Raine of it might ceaſe on the other: But 
this we are to hope for, when, to bring this monſtrous into 
ſhape, and ſcatter theſe ungovernable enormities, either the re- 
ftraint of Building irregularly ſhall poliſh the Suburbs, or(which 
[ rather could wiſh) ſome royal Purchaſe contract and demoliſh 
them. But Sir, | have done, and I know you will pardon this 
Zealand accept of this expreſſion of my profoundreſpects from 


SIR, 


| Tour moſt humble Servanc 
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h ARCH ITECTURAM ob jo Auglics relften ts 
Graphic? exornatam. 


I C, ubi de Celo quondam primordia rerum A | 
Effulſere,chaos diſcutiente Deo, | 6 
Hortus erat primus : Tunc TeFa,8& Menia,S Urbes : | 
Tandem & 7yramidum nobile ſurgit opus. 
Hic aliquis molem ſubjungit : In atre pendet 
Hortus-, & unde venit, quzrere jure licet. 
Nec fatis eſt vitam ducamus in Arce beatam 
Qualem agit zthereT Jappiter ipſe domoz 
Sed Talis fupereſle juvat poſt funera longa, 
( Quamvis hic cineres urnula parva capit) 
Mauſolea exin ca:los taCtura ſepulchra 
Inſcriptum Her6zs nomen ad aſtra vehunt. 
Stat qu6que, ſi favit Viftoria, grande Trophewn ; 
Attollenſque apicem tunc Obeliſc#s ovat. 
Mox ſpirare trucem poteris jurare Coloſſur:, 
Sic movet, ut trepident,$8 mihi membra labent. 
Sunt quibus excidium laudi eſt, & lata ruina 
Atqui exornandi gratia major erit. 
Parcite Mort ales, Famam prohibete Nepotes 3 
Ni ſcelus in cauſ4 deteriore cadit. 
Sunt quoque Teariis quibus eſt ſuffulta columnis "'L 
Alta & larganimis, ſed minus apta dons : 
Sumptibus hic turgent operoſa palatia vanis 3 
Materia exuperat ; ſplendor, & ordo deeſt. 
Ecce Avibus nidos, Apibus compingere cordi eſt, 
Paſtor Ariſiexs quos ſtupet ipſe, favos. 
Aurea fic textrix ſubter laquearea Arachre 
Divini Artificis provocat ingenium, 
Hoſpitium (ibi quzque parant animalcula gratum ; 
Solus Homo impenſis pleCtitur ipſe ſuis. 
Machina quid preſtet Thuſcic traftanda peritis, : 
 Aneligene ut diſcant, Clare Evelyne, facis. 
Nec tantum debent Yolſzo priſtina ſecla, 
Quantum debebunt poſterioratibi. 
Creditur 4-phion molimina ſaxea quondani 
Thebarum in muros concinuiſſe Lyra : | 
Tu Saxa, & Sylvas ( nam fic decet Orphea) plettro : 
Aurato in Reenm Tea coire doces. = 
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7 (6) 5H N. FREAR” 


SIEUR DE CHANTELOU. - 


COUNSELLOR tothe. KING, 
AND Berfey 
PROVINCIAL. COMMIS SARIE). 


In in Champagne A Rern 0YTENG oe Mn” IAICT "os a 
A.iN D; ; ; 


PAUL FREART Eg. 
SIEUR DE CHANTELOU 


COUNSELLOR ad MASTER 
of the HOUSHOLD in ORDINARY tothe KING, 


My Deareſt BaoTurns, 


BIRDIE 7 7 by your commands, that I hi friſhid this Theati " of the Antient 
Me = ArchiteQure compared with the Modern , which I had altogether layd 
> aſide, -and even effac d out of my mind ſince the deceaſe of Moriignenr 
? De Noyers to whom Thad devoted it, as to the Mecznas of the Ape, 
| and more particularly, for. being indeed the true Authour of thjs Book ; 
ſince I bad never taken it.in band but by his ſpecial Order, and to afford 
him ſome little entertainment during his Solitude of Dangu, where be was pleaſed, and in- 
deed deſired, 1 ſhould follow him after bis retreat fromthe Court , there to enjoy with him - 
that ſweetneſs and tranquillity of life, wbichi we were never before acquainted with during 
the time of his being Miniſter of State. Bitt this bleſſed leiſure, and which you ſo often ron- 
gratulated, . was quickly interrupted by I know not what unlucky Genius, and by an intem- 
peſtive and precipitous death, which ſoon" extinguiſht this glorious light of Vertue; » Jn this 
great lofs ( which was, my dear B rothers, common #04 all, ſince we. all had the-bdnour "N 
l A 2 relate; 
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related to him both by our ſervice and birth JL onel had the offiilion ” be preſent at the 
| Iygubrous 0bjeft, and to behold it with mine eyes. 7 his haz often caus'd me ſeriouſly to-re« 
fleft upon the vanity and volubility of the fortunes of the Court, of which T am now ſu ffici- 

ently diſabus'd: For conſidering that ſo rare a Perſonage, the greateſi Miniſter, the mofÞ | 
ding d, mo$} laborious, ma$F ſucceſsful, of ſo extraordinary and approud a P robity, 
ſo univerſal in all. ſorts of excellent qualities, and, in a word, -ſo extraordinary, after a 
twenty years ſervice and employment in the greateſt Offices of State, that a Subjeft ( T ſay) 
of ſo great merit ſhould come to conclude his dayes in the Country like an Exile : I confeſs, 
my deareſt Brothers, whibft I think. of this, all things appear ſo tranſitory and uncertain in 
Greatneſs, that T find the Retreat of the diſgrac'd( provided they are honeſt men ) infinitely 
preferrible to. their Favour. Could Merit and conſiderable Services have for ever fixt 
and eftabliſt!d a man at Court; or been a rampart againſt that envy and jealouſie, which 
are the immortal enemies and peſfs of Vertue, unhappily reigning in that Climat : The 
late Monſeigneur de Noyers was the mosF worthy to have finiſh d bjs dayes gloriouſh i in his 
high Employments ; ſmce he alone performed more, in leſs then ten years $5 than all his 
Predeceflors together had done in an bundred ; whether we have regard to Works which 
are neceſſary for the Conſervation and good o the State, or conſider Thole onely which gave 
ſplendour and maghificence to the Kingdom! Þ Js ot my dion © zo repeat them here for 
your inſtruftion , becauſe you know. them much hetter then p- ſelf; Onely that I may leave 
ſome Memorials tothe Publique, I ſball mention a few of them. It may be affirm din ge- 


neral, that he had in his time exalted the noblef Arcs to the ſupreamefÞ degree of PerfeSiion 
that was. ever ſeen in -France : as ArchiteQure both Civil,; and Military ; Painting, 


Sculpture, and Printing which be' then mide truely Royal when he lodo'd it 'at the 
Louure ; the very. firft Produftions whereof, | were not onely unparallet'd +» pion ; 
but, as one-may ſay, Þibraries compleat ; for in two. years —_ were publiſh d threeſcore 

and ten great Volumes, in Greek, Latine, French, and Italian ; from one part of which, 
one may judpe of the reft,, viz. that general Colleftion of all the Councils, ſet forth in ſeven 
and thirty Volumes, which 3s certainly the mo$t noble, moSt uſeful, and royal Work. that 
ever ſaw the light to this hour : This incompatable Stamp was accompanyd with ano- 
ther ery rich one, 1 mean the new Money, which Monſeigneur de Noyers plac'd alfo in 

the ſame appurtment-of the Louure, #hat he might allye tapaber two of the ma  univerſa] 
and moſt permanent Monuments of Kings, fprexaing themſelves over all Netiotis, and res 
maining for ſo many ſucceſſions of Ages, The exteſfroe abuſes whioh were found in the years 
1638, ond 1639, bothin the title-andl weight 'of the greateSi part of the Moneys as well of 
thuKingdom as of others, which bud abhnoft-all of them ban chang'd or disfigur 'd, ſtood 
in nel of this excellent mmun to reforia them, whoſe affection and zeal to the PubBique might 
; produce ſo extraordinary effebis : But us it max impoſſible to remedyit ox the ſudden without 
putting Commerce ito wery great djorder,,. he, from thevl{vounfeaf thife Moneys which 
for ſome time they were foreed t0-combot. at, © mell knew how to derive the preateft advantages 
of State, and moF? ſignal honour whe King. ini in effefi, "twas none of the: leaft pieces of 
Politiques, to permit and even authoriſe this-abuſe by an Edi8, which could nat elſe have 
ha foal anyerds, -»MER in abe ns it z7roited the as of 'the neighbouring 


States 
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States #1 hopes of gain, todranſpot into Ftanct-all the tight, Gold and Sither ubich the 
| had, and Kh, eds d there:by reaſon of its being deciyd a few menthy after, " 
the Armes of Frande, with ithe Nante: and Effigies of Lovis le. ulte;\by tht | 
verſion which. he arder' d to be made of it. -Whil ft this firange Matter war uniting to-ours; 
be ſought out anill difcover'd. prompt ani eaſt expedients :of gluing #4, 3but excellent: Form 
which it now bears, curing. at the Jame inſtait;,and by the ſame . emily, both tbe profentiin- 
(nmrvenience,, and that to comt « Thus we feeghat its juſt ndequal reundues, the: Grenetis 
or. groining ebich-35 about it, and the Policure which is of 8he flat of comy' pace, nut \uely 
defends it from the Clipping, the File, and operation of Bttang-watets, but even renders its 
imitation in « manner impoſſible to onr falſe Coyters ; ſo arineniay. affirtaof: this Maney, that 
it 3s the moſt artiftly contri/d, and the ma$t-commudiaus, that ever waa uſed in Cominerce.. 
He cauſed to be coyned in leſs thin four years \above. antundted andewenty Millions, and 
that after fiftten or ſixteen years that' the Warr had lafted, and the State-feem'd to rave been 
utterly exhauſted by the great and continual eipencts which were inceſunth made,  ldid out 
in fortifying of places, paying of Armies, andthe afſifiante. of the Allies of the Crown, At 
the ſame timewas the Louure'ſeen to augment, and the Royal - Houſe of Fontainebleau, 
which owe not onely a part of their Ornaments to he cart\df this great Miniſter, but their con- 
ſervation alſo anl abſolute. reftauration';, - ſince but for\hlm,. they had been at preſent: but 
one vait ruine, a very Carkefs of building, \ d:ſolate = uninhabitable ©. The Caſiles of S: 
Germains and Verſailles, which'were ther the ordinary reſidence atid olices of the King, 
carry on them ſome marks of the ſame hand ;- The fitiſt hb the Conſtrubiion of the nobleFSta- 
bles Ns Manege which 3s in France, with 'devers other- occommedations neceſſary for the 
lodging of a Royal Court ; and the other, by a Terraſle d& Greflerie; which is of the kind 
an incomparable work., with a 'Cirde of an bundred and twenty nonch alameter > But 
whil'ﬆ* be thus worthily acquitted himſelf in the charge of Superintendent of the Royal 
Houſes and Buildings of France ( with which the King was pleas to gratifie him for four 
or five years) he employ'd in the mean time bis chiefeSs cares for the ſafety and enlargement of 
the Kingdom, difpencing all neceſſary Orders for the Armies both of Sea and Land ; pro- 
viding and furniſhing the Magazines and Garriſons of Places, and a good part of the 
Provinces : But as things uſeful arid neceſſary are to be preferr d before ſplendour and mag- 
nificence, be firſt began with Military. Archite&ture which be caufed to march before the 
Civil : All our Frontiers are full of bis Works ; In Picardy the Port-royal of Calais, 
compos d of two of the greate$}Baſtions of Maſſonry, the moſt regular and noble that are 
in Europe : all the Fortifications of Ardres 3: moFf of the Baſtions of Peronne, of S. 
Quentin, of Han, of La Fere, Dourlans, Amiens, and of Montreuil, efpecially an Horn- 
work alſo of Mafſonry of extraordinary beduty, and magnitude ; ot to omit that half Moon 
of Abheville, where the Inhabitants not prevailing with him to have bis Armes fet on it; 
in ackquwledomeit of the favour which they had by "3h means received ( permitting it. in no 
place built byhim, from a particular ſentiment of honour to the King, and out of a moſt Jon= 
gular modeſty.) planted two rows of Walnutt-trees, that under that Pretext they might callit 
by bis Name : tn Champagne, the Fortreſs of Mount Olympus, which ſerves Charleville - 
- a Citadel ; ſeveral other Works at Stendy, at Mezieres, Mouzon; and Rocfoy: 


Then, 


The EviSTit. 
Then, in Lorraingthe Citadel of Naticy; the Plates de Viey"Moyenvig; wand of Marſal; 
& Normandy;Hivrede Grace dwhere«befidles the Fortifications of the Place) be excavated 
6 large\Baſin of Maſent work.in tht Port; of ndaritwo hundred yards long; and above fix- 
ſcore wize.to.contain Veſſels alyays afbat': Alo'at Brouage i the Jes of KainQonge, which 
pre to maritimeReyesof the Ringdom:'.:> #\lraly, Pignetole,' and all the 'new Forti- 
cations .of Cazal;% "Now for works and curieſties of Painting and'Sculptare ( which are as 
twere the two Siſters-of the'Art" 4m rw polng t0'treat of J- it'would require a large diſ- 
courſe to-particularizethem on1e after another $i beſides that, ©01e could not'well do tt, | without 
 alittle-reproarh toour Nation, wbich'(by refleBling-on the ſudden coſation of ſo many excellent 
things) one mould: abmo$} believe had but one onely perſon "capable of thoſe rare Productions. 
& ſhall ſuffice then to ſayin gentral, that he made the Lounrebe Center of the Arts whoſe 
concourſe thither in a few years begunt'to render it the mo8 noble- and magnificent Strutlure of 
the World: \ * It was for this glorious: Deſign, and for the decoration of other Royal Houſes, 

_ that vhe famous Monfitur le Pouflin had the honour to be ſent for by theKing at the begin- 
ning of the year 1640. It was thenthatthe'late'M. de Noyers diſpatch'd us, You and my 
Self(.dear Brother Y-towards bis Holineſs about an"important” affair, with order at our re- 

 turn-to'make way:for France to. all the greates8\Vertuoſi of Italy ; and as he was their 
Loatl-ſtone, we eafily'drew a conſiderable number after him, whereof the Chief was that re- 
nowned and ſingular Painter M.1-Pouflin,'3he glory of the French in his Profeſſion, and, 
2 it were, the Raphael of our-Age': © To this\effe8t we' likewiſe uſed great diligence to get 
made, and collef4 together all that the leiſure and the opportunity of our Voyage could furniſh 
us of the mo$ excellent Antiquities, as well in\ArchiteQure as Sculpture ; the chief pieces 
whereof were two huge Capitals, the one of a Column, andthe other of an angular Pilaſter 
from within the Rotunda, which we choſe as the mo$} noble Corinthian Models remain- 
. ing of Antiquity : Two Medails of eleven Palins diameter, taken from the Truumphal-Arch 
of Conſtantine ; threeſcore and ten Bas-reliefs moulded from Trajans Column, and ſeveral 
other. of particular Hiſtories, ſome of which were the next year caSt in Braſs ; others were 
employed in manner of incruſtation about theCompartiment of the arched Cieling of the 
Louure great Gallery, in which M. le Pouſfin mos} ingeniouſly introduc'd them, and that 
with an extraordinary addreſs and conſideration, to anſwer a' certain deſign which was then 
requir'd of him, not as the mo$Þ magnificent, and ſuperb he could have composd ; biit for an 
Ornament which ſhould be ſpeedily executed, and of moderate col, with regard to the time 
und theimpatient humour of our Nation. A little while after that, you returned ( my dear 
Brother) to obtain the Popes bleſſing of the two Crowns of Diamonds, andthe Golden Babe 
 _earniedby.on Angel, which their Majeſties ſent you topreſent our Lady of Loretto in acknow- 
 ledgment and a a token of gratitude whichthey rendred to the Virgin forthe mo$3 happy and 
almoSF miraculous Birth of our Daulphin, the King which now reigns ; Tou continued to have 
diversfigures and Baiſ-relievo's wroupht 'off;;particularly the Flora and the Hercules in 
 Farneſe's Palace, of which there 3s now. one caſt at Paris : . 7wo other Medails from the 
fame Arch of Conſtantine, and both the.Colofles of Montecavallo with their Horſes, the 
greatest, andthe mo$ celebrated works of Antiquity, which M. de Noyers deſigntd to have 
alo caſt in Copper, toplace them at the principal Entry of the Louure, Tou behold the ſplendor 
dd | which 


\ 
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which all.this's i Fri Ton made in Rome, and hon every bady wonder d that the Frencll 
who were pry ch renomrid onely for their valour and invincible courage in Wart, and ſeem 'X 
ta be-affefied onely to the Arts Military, ſbould ſhew ſo much paſſion for Theſe which af- 
ſura'd the reputation of being the mo$} glorious, by a Prerogative above others ; \ as if the He. 
wilphere:of France biden lately chang'd, and Mercury in conjunttion #3th Mars began 
. wow'to \pour:down new Influences upon her, For my own part, I.canteftifie how the report of 
it fpread abfar as Conſtantinople, whither Fane had born the nome of Monſeigneur de 
Nayers: with /s much glory, that the Patriarch of that renowned City writ him Letters full 
of. profound.; admiration; which be addrefs'd to Monſieur de Villeray, a Noble Athenian 
| RefidentinFrance' forthe Duke of Parma, ' delivering them to my Lord at Dangu after 
his Retreit from the Court, and where I-have had and kept them a great while, and read 
them to ſevetab-of my Friends. * They:take notice chiefly; how new and unheard of a thing it 
wis that there ſhould berfoundia Grand Vizier of our. Nation fo tranſcendent in all Fer da 
_ ex 4 bf which ſome\markes be bad ſeen;eafuly perfwaded him to believe all the other maroels 
which merereported of him. (theſe Exemplars were the Books of the Royal Preſs, and ſome 
Pizces of Coyn) His Letter was ſomewhat proline, ant written in a more polite Style then the 
vulgar: Greek now ſpoken. in that Country : It were great pity that a thing ſo memorable and 
ſignal foould be buriedin oblivion, and therefore Trake notice of it with more circumſtances 
then ian otbers. But during all theſe mighty ProjeRts, there happen'd a ſtrange revoluticnt 
which in leſs then fox Moneths changed the whole fare of the State, by the death of that ſuperla- 
Mad Minifted the great:Cardinal de Richelieu, thevery Column and Ornament of Monar= 
chy:; "ond 1;/bort fhace after that, by tha Receſs of Monſeignenr de Noyers ; and imme- 
diately upon tb3s, by that loſs to all France, the King himfelf;, fo.2s all theſe noble beginnings 
had none thin follow'd thent;there remaining not one of thoſe which enter d afterwards into the 
management of the publique Affairs; who'had, with their affetiions, the Knowledge and the 
Talents which were requiſite for the continuation of theſe great Defigns. We then preſently 
bebeld the work: of the Louure abandoned, tbe finiſhing of the great Gallery to ceaſe ; and 
generally all the Fortifleations in France; without bopes of ſecinghe Work. reaſſumed and ta- 
ken in hand again of a.lnp time.it being neceſſary, for ſuch an enterpriſe, to find aſſembled in 
the ſame perſon C asitwas ſeen in that of M. de Noyers) virtues and qualities both rare and 
extraordinary. - Bifides, to produce fuch a one as he was, of an univerſal Genius and Capa- 
city, thot kooad the Arts with judpinent, and cultivatedthem ; that would negleft bis pro- 
jer Intereſt, fo preſerve that of the State ana of the Publique, wo,amic an Authority and ex- 
treme Fawour, tetainina\ftill the modzſly of a private man, thinks not of eſtabliſhing his houſe, 
and, againſt the ordmary courſe ſo natural to all men, ſhould refuſe to augment and heap up 
riches, or ſeek. Titles and Dignities for it, and that newer took thought, or laboured, as did be 
during an employment of twenty yeats (for the latter ſix of which hg had almo$ the uni- 
 werſal management of State affairs) but for the ſafety, enlargement, and ſplendour of the 
Kingdom ; For ſuch a Maſter-piece of nature, I ſay, there needs the efforts of many Ages : 
The recompence of ſo many Virtues was very ſmall on man's part, but great and ineflimable 
_ on God's who crown'd this illuftrious life with a mo$t happy death. 1 reſerve as a treaſure 
i 4a certain ſmall Collefiion 7 the fayings of this holy Courtier, our mo$T dear 
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Maſter,during the continuance of his. Sidlineſs, whach was aſſiſted, by his Pireftoj be RP: 
ge Sain& Jure who was with him to:the laſt ; and'as'F have had the ſad confollition of being 
preſent at:this Taſt a+. of ts life; during "which I remember to have heard from'Þis own-moteth 
all that 35 contain'd in this recital, T:am'mot able tortad them without.a great deal of tender, 
neſs, and indeed without tears. He dyed:in his Caſtieif Daigu& Friday the (twentjeth of 
Ottober, at one.a clock: after noon, in the Tear 645% and-inthe:fixand fiftyechof his ape 
two years afd ant balf after. his. Reciſs. from Court, \husbody being tranſported tothe Chutch = 
of the Noviciat' belonging to the. Jeluits,'which be-hadfiuilt in'honour of St. Xiuierius, and 
deſlin'd for bis Sepulchre. This Church 5s. lodk;d.upon' as the moſt regular: plece of "Ara 
chire&ure in Paris ;, ; andthough it be.;zot- fo exceedingly charg'd with Ornaments, as ſemis 
dthers are, yet.It 6tpears very noble 'in-the'eyes of. Intelligent perſons; all thatsis there being, 
dane with an attention and'care ſo extraordinary: ' But that which 'in it excells: all thereſt 
3 a Picture. of. one of the Miracles wrought, by'St.” Kauier, :mbich'was Painted here at the 
fame time, withthat admirable Supper of the Apoſtles: (which: be cauſed to be plac'd at the 
Altar of the Chappel-royal of the Caſtle of St. Germains.,\ where all the figures excerd 
the natural: both of them. the Works of our famous Maſter le Pauſline, and indeed worthy his 
Pencil, though the firſt of thim was Painted with extraordinary haſt, and during the Winter. 

. Tou ſee (dear Brothers), a ſma [1 drought of a part of the life of our moſt Fecha and moſt 
bond d. defunti M. de: Noyers, that incomparable Genius of France never to be ſufficiently 
prayſed, never enough regreted, becauſexcomparable tothe greateſt examples of : Antiquity. 
I would by all-means place him itthefcont of this Book of mine,to let 'the world ſee that Thad 
xo other otjeS:in the finiſhing of this Work, (of which he honour d me with the char pe) then 
to render the ſame ſervice and veneration to bis Memory being dead, I cauld perform to bis. 
Perſon..were he yet alivea: «Homever,: in reaſſumingsit: at your requeſt; My firſt ardour be-) 
ing much aloy'd, what was teretofore d.liberal ard divertiſſant Study during the preſence of 
my late Lord: and Maſter; 3 now become, a. difficulty. and a kind of auboin; .fince Thave 
been forc a'to alter, and ewen retrench divers. partitulatities which wete then very eſſential to' 
my deſigne, Bit would now have been altogether uſeleſs and unſeaſonable. Reco then (: my 
dear Brothers) this Fragment of a Book,; ſomuch at leaft as remains of it, and if there oc- 
curr any thing which may prove yet conſiderable in ſuch clear and diſcerning gjes as yours are, 
and that mydeſigns 'ſeem worthy of any place amongſt, your other -: curioſities, you owe the 
entire obligation 'of ' it: ta our common Friend Monfieur Errard,, who-was. pleaſed to 
zake agreat deal of pains to ſee it perfetled'; and has not only porfwdded me (as well as you) 
zo publiſh it to. the world, but bas.m more ben this onfrinaras "Rs to it, wt bis 097 labour 
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THE PREFACE. 
READER, 


EFORE I doaltogetherrefign this Book. to thy judgement, I 
advertiſe thee, that 'rwas not my defign in compiling it to teach 

any man, much leſs yetto fatishe thoſe Critical ſpirits which the 

World ſo much abounds with: nor, is the Publique art all behold- 
BY ing: to me; Ihaveno thought of obliging it, anenvious, and 
FR  cvil Judge: In a word, being nothing inclin'd to give them fa- 
tisfaftion, I have eaſily gratthed my labour with the defir diuc- 

ceſs: My principal drift was, Firſt, to fatisfie my felt, nor has it coſt me much 
trouble ; though we fometimes find certain humors that are more averſe, and dit. 
 ficult tothemlelves, then they would prove to others : For my part, I donot fo uſe 
to treat my ſelf £ We have Enemies enough befides ; and whatever I were able to do, 
| expett that men ſhould preſently {ay of me, all that Jealoufie does commonly ſug- 
geſt in reproach of Novelty. That being no Artiſan, it did not become me to preſcribe 
roochers the rules of their Myſtery ; That I teach nothing particular and extraord!- 
nary here ; That the Books from whence 1 have garher'd all that 1 fay being com- 
mon and ch ampler then mine, there was no need to have ſcumm'd them Gn ſu- 
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A Parallel of the antient Architecure | 
perficially,.qver ; That i it had been herrer to haye AT I produc d ns. pn: 
which the World had. not yet ſeen : "That the mind is free, nat. 
"we have as good right to-invent, and follow our own Cas as the Antiens yithoi & 
"rendring our ſelves their Slaves ; ſince Art isatl infinite thing, growing every day 
to more perfe&tion, and fairing | it ſelf to the humor of the ſeveral Ages, and Nati- 
ons, who jutlge of it. differencly,and define what is agreeable, every one according to 
his own mode, with 2 world of ſuch like vain and frivolous reaſonings,which yet leaye -- 

_ adeep impreſlion on the minds of certain half-knowing people, ' whom.the praftice 
of Arts has not yet difabus'd ; and on ſimple Workmen, whoſe Trade dwells all upon 
their fingers cnds onely : but we ſhall not appeal to ſuch Arbiters as theſe, There 
are others to be found ( though truely very rarely ) thar having their firſt ſtudies 
well founded on the Principles of Geometry before they adyentur'd to work, do after- 
vard eafily, and with affurance arrive to the knowledge of the pertettion of the Art : 
It 1s to ſuch onely chat 1 addreſs my ſelf, and to whom I willingly communicate the 
thoughts which | have had of ſeparating in two branches the five Orders of Archite- 
ciure,and forming a body a part. of the Three which are deriv'd to us from the Greeks ; 
to wit, the Dorique, fonique, and the Corinthian, which one may with reaſon call the 
very flower and perfettion of the Orders ; fince they not onely contain whatſoever 
1s excellent, . but likewiſe all that 1s necalfary of Architedure ; there being but three 
manners of Building, the Solid, the Mean, and the Delicate ; all of them accurately 
exprels'd in theſe three Orders here , that have therefore no need of the other two 
( Tuſcan, and Compyſita) which being purely of Latine extraQion, and but forrainers 
in reſpe& to then , ſeem as it were of another ſpecies ; ſo as being ming[ d, they 
do never well together, as thoſe tro whom I diſcourſe will ſoon perceive, when they 
ſhall have once pur off a certain blind reſpett and reverence,which Antiquity, and a 
long cuſtome (even of the greateſt abuſes) does commonly imprint in the moſt part 
of men, whoſe judgements they ſo pre-occupate, that they find it afterwards a diff- 
cult matter to undeceive themclves ; becauſe they deferr too much, and hardly 
dare to examine what has been receiv*d by the vulgar approbation for ſo long a time : 
Let them but confider, [that we find no - antique example where the Greek. Orders are 
employ'd amongſt the Latine,and that ſo many ages of ignorance have paſs'd over us, 
elpecially in the Arts of Architerure,and Painting, which the Warr, and frequent in- 
undations of Barbarians had almoſt extinguiſh'd in the very Country of their Originals; 
and which were in a manner new born again but a few years fince, when thoſe great 
Modern Maſiers, Michael Angelo, and Raphael, did as 1t were raiſe them from the Se- 
pulchers of their antient ruines, under which, theſe poor ſciences lay buri'd'; and 1 
ſhall have fair hopes of their Converſion.and to ſee them of my opinion. It 1s the very 
leaſt of my thoughts to broach Novelties ; on the contrary. 1 would ( were it poflible) 
aſcend even to the very ſourſe of the Orders themſelves, and derive from thence the 
Images, and pure {eas of theſe incomparable Maſters, who were indeed their firſt I- 
wentors and be inſtructed from their own mouths; fince doubtleſs the farther men have 


wander! d from their Principles, tranſplanting them as it were into a ſtrange ſoile, the 
more 
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more they are become dezenerate, and ſcarce coznoſcible to their very Authours, For 
to fay truth; have we at this ordſent: any reaſon in the Warld to call thoſe three by the 
name of Orders, viz. Dorique, Daique, and Corinthian,which we daily behold ſo disfi- 
yur d and6ill treated'by the Workmen of this age ?.to ſpeak ſeriouſly,remains there fo 
much as:xfirnple Mofber,which tas not receiv'd ſome ſtrange and monſtrous alterati- 
on? Nay tings are arfivd to that-paſs, thara man ſhall hardly find an Archite& who 
diſdaifis' net to follow-the beſt-and moſt approved examples of Antiquity : Every man 
will now forfooth eoimpole : afterihis own fanſie, and conceives,that to imitate Them, 
were to becomeran- Apprintiſe again;: atid that ro be Maſters indeed, they muſt of ne- 
ceſlity prodiice ſomething of new ; Poor men that they are, to believe, that in fan- 
tcaſtically deſigning ſome. one kindof particular Cornice, orlike Member, they are pre- 
ſently the Inventors of a' new Order, as if in thit onely confifted, what is call'd Hhwen- 
tion ; as if the Panthcon, that ſame ſtapendious and incomparable Strufture (which 
is yet tobe ſeen at Rome )/ were not.the Invention of the Architefi who built it , be- 
cauſe he has vary'd' nothing from the Corinthian Ordinance of which it is intirely . 
compos'd ? Tis not'in che retail of the minuter portions, that the talent of an Archi- 
zeft appears ; this is to be judg'd from the general diſtribution of the Whole Work, 
Theſe low and reptile Souls, who never-arriveto the univerſal knowledge of the Art, 
and embrace her in all her dimenfions, are conftrain'd to ſtop there., for want of 
abilities, incellantly crawling after theſe poor little things ; and as their ſtu- 
dies have no other objeQ&s, being already empty , and barren of themſelves ; their 
[eas are fo baſe and miſerable, that they produce nothing fave Maſcarons, wretched 
Cartouches, and he like idle and impertinent Grotesks, with which they have even in- 
fefed all our Modern ArchiteFure. As for thoſe other ro whom Nature has been 
more propitious, and are indu'd with a clearer imagination, they very well percelve 
that the true and eſſential beauty of ArchiteFure conſiſts nor ſimply in the minute 
ſeparation of 'every member apart ; but does rather principally reſult from 
the Symmetry and Oeconomy of the whole , which 1s the union and concourſe of them 
all together, producing as 'twere a viſible harmony and conſent , which thoſe eyes 
that are clear'd and enlightned by the real Intelligence of Art, contemplate and be- 
- hold with exceſs of dele&ation. The miſery is, that theſe noble Genius's are in ve- 
ry ſmall numbers, whereas the vulgar Workmen like to Ants ſwarm prodigiouſly in 
all places. © Would bur our Grandees once develt themſelves of that prejudice and 
diſdain which they conceive of the Arts, and of thoſe who apply themſelves unto 
them , and but confider the neceffity which they above all others particularly have 
of this of Architefure, there would be great hopes we ſhould yet ſee them reflouriſh, 
and be born again as 'twere from New to Antique : We have had freſh experience of 
this under the Reign of Francis the firſt , one of the moſt illuſtrious Princes that Hi- 
ſtory has recorded ,, and who from an aff=Ltion extraordinary which he bore to Vir- 
zue, and great Attempts, peopl'd his State with Perſons the mo'Þrare and accompliſh'd 
of the age wherein he liv'd,who ereQed thole glorto1s Monuments to the memory of 
this incomparable Monarch, It is,in my opinton.the onely expedient to re-eſtabliſh all 

the 
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_ the Arts in that primitive ſplendor 1 from whence this unworthy neglect has precipl- 
rated them, The Greeks who were the firſt Inventors of them, and with whom alone | 
they happily arriv'd to their ſupreamelt perteQion,preſerv'd them in ſo high. eſteem 
among{t rhem, that the Greateſt Perſonages of their Common-wealths were not.atham'd 
to make open profeſſion of .them., but after a manner nothing! Mercenary ; Their 
Works were payd with Honor; and as they propos'd to themſelves the glory onely, 
and immortality of their Name for recompence z 1o, nor did. they make any, thing 
fave what was truely great and magnificent. It would appear incredulous, to, relate 
' onely what we read of this Nation, were not the-credit of their Anceſtors altogether 
irreproachable, and that there 1d not remain even to this very day, the moſt vifi- 
ble marks of what is reported, There is not in the whole Univerſe any thing worthy 
of renown, which that divine Country did not once produce in its height of excellen- 
cy. Thoſe great Captains, ſo many F buloſophers of all ſe&s, Poets, Orators, Geometrici- 
ans, Painters, Sculptors, Architefis, and, in ſumm , whatſoever hath ſtamp'd on it the 
CharaGr of Vertue proceeded firſt from thence; : Would wee now do worthily, ? Let 
us not then forſake the paths which theſe excdlent guides have trac'd before us ; 
but purſue. their footſteps, and generouſly avoy, that the few gallant things which 
have yet reached down to us, are due onely as deviv'd from'them. This is the ſub- 
Jef that has invited me to afſemble and begin this Colletion by the Greek, Orders,which 
[ had firſt drawn out of Antiquity her ſelf, before I ſo much as examin'd the Writings 
of our modern Authors ; For even the very beſt Books extant on this Argument , are 
the Works off theſe old Maſters which remain to this day , and whoſe beauty 1s ſo 
pertet, and ſo univerſally receiv'd, as has for almoſt two thouſand years been ad- . 
mired by the whole World. Ir 1s to them we ſhould repair to learnto accuſtom the 
eys, and to conform the imagination of Young Men to the [deas of thoſe excellent ſpi- 
rits, who being born in the midſt of the light and ſerenity of the faireſt Climat under 
heaven, were ſo. defecate and inlightn d, that they diſcern'd thoſe things - as 'twere 
naturally, which we diſcover with ſo much pain, after a long and laboriuus indagati- 
on. I know is free tor every one to eſteem what pleaſes him beſt in the mix'd Arts, 
ſuch as 1s this, whoſe Principles tor being ſoly founded upon Obſernation, and the au- 
thority of Examples , can challenge no preciſe demonſtration, and therefore 1 ſhall make 
bold to alſume che ſame oriviledge which I leave to others, of judging according c0 
their fanfie : For my parr, I find ſo excellent, and particular a beauty in the three 
Greek. Orders, that I am hardly at all concern'd with the other two of the Latine in 
compariſon ; and the Station which has been afſign'd them, ſufficiently demonſtrates 
that there was no place for them, bur after all the reſt, as if indeed they had been 
retus d by them both ; The ruſticity and meanneſs of the 7uſean having exil'd it 
from the Cities, has ſent it to the Country Cottages ; and as unworthy of entering into 
Zeinples and. Palaces, tis become the very laſt, as even deſtitute cf employment : For 
the other, which would pretend to exceed, and refine upon the Corinthian, and what 
they name the Compoſeta, tis in my apprehenſion yet more irrational, and truely me- 
thinks together unworthy to be call dan Order, as having been the ſourſe of all thar 
confuſion 
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confuſion which has be en Grout into  ArchiteFlure, fince Workmen have taketi the li 
bzrcy to diſpenſe with the which the Antients had preſcrib'd us, to Engntiſþ(as one 
may lay) afcer thzir own capricious humoar an infinite many which do all paſs under 
this appellation. Honeſt Vitruvius in his time well foreſaw the ill conſequence which 
thoſe of the Profeion would introduce out of their love of Novely, which already bes = 
gan it ſeems ro inclinerhem to Libertiniſm, and the diſdain of the Rules of that: Art” 
which ought to. remain moſt ſacred and inviolable ; ſo that we muſt look onthis as on 
a grey-headed evil which-grows worſe and worſe daily,and i 1s become now almoſt in= 
curable : Notwithſtanding, would 'our Modern Architefs but yet fix any limits to the 
freedom thzy have taken, and keep themſelves within the precin&s of the Roman 0? 
der, which'is the legitimate and true Compoſita, and which has likewiſe its Canons and 
Rules as well as the reſt, I ſhould find no cauſe of complaint, fince we ſee inſtances 
of it among the Veſtipia'sand footſteps of the moſt flouriſhing ages ; as in particular, 
that of 7itus Veſpaſianus, to whom the Senate ( after the ſack of Jeruſalem) erefted a 
moſt magnificent Arch Triumpbal, compos'd of this Order ; But then it ſhould never 
2 employ'd without mature advice,and always alone by it ſelf; for ſo we find the [ys 
ventors of this Order us'd it,who wdll knowing its defefts Ccompar'd with the reſt)did 
ever forbear to paragon them together ; But our Architedis never entring into this con 
fideration, have faln into an Errour which admits of no excuſe, by forcing the' weaker 
ro ſupportthe ſtronger Scamozzzi is the firſt that has {poxen of this in his 7reatiſe of the 
tive Orders,where he affignes to the Corinthian the moſt eminent place: Howeyer, to a- 
void all conteſt,] find it ſafeſt,never to.mix them together ar any time,ſeeing; it was ne 
ver praftis'd\by the Antients ; though Philibert de Lorme.and Sebaſtian Serlis fanſy' to 
have both ofthem ſcen it in the Coloſeum.and produce likewiſe deſign tor an Example 
of their Compoſed Order. Bur believe it,he obſervation is very erroneous ; for they are 
indeed two Corinthians the one over the other, and albeit in the upmoſt, which forms 
the Corona of this great Coleſs of Building, the Cornic reſembles nor the others being 
very particular; yet are the Capitals for all that'of the ſame Order, as Scamozz7 has nor. 
forgotten to-0bſerve..\This'may therefore ſuffice to advertiſeus, not lightly to credit 
what is deliver'd to us out of Books,when we have the opportunity of repairing to the 
fountain,and to be ſatisfied of rhe-truth from thence ; For having ofteritimes dili- 
gently examin'd the defigns of ſundry Maſters on the ſame ſubje&, and made an exa&t 
calculation: of the: meaſures which they: eſtabliſh , we ſeldom find them to- agree a« 
mongſt themſelves, notwithſtanding thar'all of them profeſs to have accurately 'ob-- 
ſerv'd them;Bur that we: may wound no mans reputation, ſince every one does the 
beſt he 8:4ble;and thatwe have ever ſome obligation to thoſe who have ſo freely im-- 
parted their;Labours:to us, I will forbear to exemiplifie. Let it ſuffice to have given 
| you this Caution:: Thoſe: who ſhall be ſo curious as to try, and which will (1 affure 
them) be no fruicleſs attempt, ſhall ſoon find difficulry enough in the extraordinary 
confuſion ofthe different manners of thoſe ArchiteFs,who inſtead of working upon the 
accompt of the MJels of Columns (which is the moſt natural Method and particular- 
ly I to the Proportions of ArchiteAure) amule us with Palins,Feet.and other ge- 
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neral Meaſures (as meer Maſons would do) which fo confounds the Imagination.that 
_ tisextieamdifficult toidiſ-intangleones (elf out of them.and'caſts-a world of time ere 
one: comes ar laſt to reduce and apply them to the Scale of the Model,without which, 
al cheir induſtry becomes fruntleſs,and to no purpoſe. To this it is I have principal- 
ly endeavour'd to applya timely remedy, reducing all the deſigns of this Treatiſe to 
one Cormon Model, namely, to the Semidiameter of the Column divided into-thirty Mz- 
autes, that fo 1 may approach the preciſe meaſures as near as is poſſible ; There are 
haply ſome Workmen who upon the fuddain will not approve. of it, as being not ac« 
cuſtom'd to ſo exaft an examen of the particulars which concern their employment 5 
However (to prevent their cenſure) I ſhall referr them to the writings of Andrea Pal.- 
| bidho, and Scamozzi, two of the greateſt Maſters which we have of the Profaſſion, wha 
in-their:7reatiſes of the five Orders (taking the intire diameter for Model) have affign'd 
ic nolefs then ſoety minutes, which yet they frequently ſubdivide into half, thirds,and 
fourths, according as they-conceive it necetfary, and as will appear in this Colleftion; 
where I have punQually reported their defagns. parallel d one with the-other , by a 
Method ſo:perfpicuous, that one may inſtantly perceive both-in what, and how much 
they differamongſt themſelves : ſo that by help(of this. Compariſon, every manchas the 
liberty of pleafing his own fanſy.and following whether of'the: Authors I propoſe, as 
being all of them within the comman approbation. But to-the end we may. proceed 
folidly,and make a judicious Elefion , it will firſt be requiſite.go be throughly in- 
ftrufted inthe Principles of- Architefture.and tohave apply'd our ſtudies to Antiquities, 
which are the very Maxinis and Rules of this Art :. Not as if generally the Amtients were 
- to be imitated indifferently ;* on the Contrary, there are but very few of them good; 
andan infinite number of them-bad, which is that has produc'd this confusd varie- 
& amongft gur Authors,who treating of the Orders.and their Meaferes,have difter'd fo 
ſtrarigelp#om one another, It istherefore undoubtedly the ſafeſt way to bave acceſs 
&'the Saurfes-rhemfelves,and to follow preciſely. the Madels and Proportions of fuch 
afflent Strubtures as have the univerſal conſent.and approbation of thoſe of the Pro« 
. Such Examples we have at Rome in the Theatre of Marcellus, the Temple of the 
Rotunda, the three Columns near the Capitol,and ſome others. of this ſort, whoſe ſeve- 
ral Profiles {ſhalt produce on every of the Orgers, and after-them, thoſe of our more 
Modern ArchiteRs, that ſo in confronting chem to theſe glorious Exavples which are 
the Origindls of the Art, they may-as to an impartial Touchſtone have recaurſe to ther, 
for the tryal and examination of their Works , -as I my felf} have doherwith 'extras 
ordinary fatisfaQion in compiling of this preſchr Zreatiſe, and which every one may 
doas well as 1, and at a far leſs expenſe by all that time I have ſpent in-apening and 
preparing for them the way. This is, Reader, what '1 thought fitting ito: inforoa 
hee of concerning my Labour, to ve end thou _ have & om, od alktiont 
eſtimation of it. BE "= | 
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T1 1s fulfcienty &oult © doterwine oreciily 3 what Sl name of 
EN Fs  Ordermay fignifie amongſt our Architefis; though it-he-indeed 
WY very'necelfary to underſtand it well. | Of all the Modernswhio 
SF - have: written upon the five Orders, there 1 is none ſave  Scamiozzly by 
ESD 2 - whohas once: remember'd.to:give us the definition, andir is-r 
IRS the 7 .cap. of his ſecond part, line 42. where he faith, That it is 4 
events kind of cxcellency,which infinitely Adds tothe ſhape, and beauty 
of Buildings Sar oriProfane. But in my. opinion, he had even as good have held 
his peace; as there have. done,\2s to have ſpoken! in ſuch wandring terms} and. 
with ſo. lictle folidity: [The Fachdr Fitruviud'in ic. 2. d. 1. calls it Ordinamte, and 
theterm'is ar prefent-in hupe vogue amongſt our Painters: When they would ex- 
pvels the:clegam compoſition of a:Pizce,; or'the diſtribution of Figures in an Hiſtory, 
they ſay;chatithe Ardindjice.is good :- Notwithſtanding this is not yet exaRtly the inten< 
cion of : Architafds 5a Vitrituius | (in pain to expreſs. it to us): adds, That, ig; is Hr 
apt,ond repular difpſrie of the members of Work. ſeparately ; and a compariſon of the uagis 
wirſal proportion. to the ſpametrie. Another peradveriture more ſiibtile and pengrane 
chan 1 am, might. find dut-the myſtery ,ob theſe words, whickt confeſs I comprehend 
not; anditherefore:it is; that 1-have-thus tranflated them purely from: the - Latine 
EXT: word forword.,;i:that:{:may the more naturally propels them tothoſe who ſhall 
defire profic-byithem zf!i Daniel Barboro ( who hath: given 11s two excellent Conte 
altecrivigum this Autor has beetrvery induſtrious to clearthis patlage; which yer 
isnot withdurſome difficulty 5 Philavder, on the fame chapter,. found out a ſhorter 
way. tofay fioching: aralt ; and amuſes himſelf upon other rhacters far more unneceſ- 
ſary; for tharro-ger our-of this Labyrinth we muſt eventake it in pieces, and con- 
fer the chingsapa re, rhuiv ſo it may, at were, tough our imagination, and diftinly 
formvits Jdea's:in us, which'is the buſiheſs we aretoenquire after.; For the Art'of Ar- 
chitefture does not; confiftin Words ; rhe Demnſtration: ought: to be ſenſible , and ocu- 
bar. Ir is very prrnogns ro all hoſe of this Mypbery,: that the principal Piece of 
1 6. 1 art 
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ous thing yeſhould pretend to! augment theiriniimber; ; 
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an Order is the Columne, and that its Entablature being once placed on the Capital pro- 
duces the entire Compoſition. If therefore we will define it exaQily , and give the moſt 
expreſs meaning of it,. we muſt, as it were, .make a very Anatomy of the parts, and 
ſay.thatthe Column, with its Baſeand Chapiter,crown'd with an Architrave, Frieze, and 
Cornice, formes that kind of Building which Men call an Order ; ſeeing all thele indivi- 
dual parts do generally ericounter,and are found through altthe Orders; the difference 
amongſt them conſiſting in no other particular, then in the proportion of thoſe parts, 
and the figure of their Capitals. They have yet indeed ſome peculiar ornaments, as 

7 riglyphs, the Dorique ; Dentell.,or Teeth,the Ionique; and the Corinthian her Modilions ; 
but they are none of them of ſo general and indifpenſible obligation, but that even 
the moſt regular of the Antients themſelves, have upon ſome confiderations frequently 
diſpenſed with them. For Ornaments are but acceſſories in the Orders, and may be 
diverſly introduced as occafion requires ; principally in that of the Corinthian, where 
Artiſts being to repreſent an efieminate and virginal beauty (as we may eafily de- 
duce from what Vitruvius has recounted to us of Callimacus. 1. cap. 4. book) ought 
to omir-nothing which- may contribute to the perfeftion and embelliſhment of the 
Work: and the Antients have preſcrib'd us ſo many Examples of this 0rder.in which 
they have been ſo profuſe and luxurious in Ornaments, that one-would ſwear, they had 
drawn their imagination quite dry to crown this Maſter-piece of Architeiure. But 
it is not with'the other 0rders after this ſort , where there's a miore maſculine beauty 


requir'd ; "eſpecially in/ the Dorique, the folidiry whereob 1s: totally repugnant to 


che delicateneſs of theſe Ornamencs': ; fince it ſucceeds ſo much better in-the plain 
and fimple regularity of its proportions. Garlands and- Poſies ſuit not with Her 
cules ;. He is:beſt adorn'd witha rough-hewn_ and maſſie Club : For thee: are Beau- 
ries of ſeveral kinds, and thoſe oftentimes ſo-unlike, as what is agrocable to the one, 1s 
quite contrary to the'other.” As forthe Ioagque.Order, 'tis as it were in the' middle of 
the two extreams, holding in manner the Balance 'twixr the:Dorique ſolidity.and gen- 


tileneſs of the Corinthian'; for which reaſon we find (it diverily. employ d in.ancient 


Buildings,fimple and vlain according to the-genius: of the: Architefi, or quality of the 
Strutture, So as theſe #hree Orders may very well. furniſh-all the Manners of build- 
ing, without being atall oblig'd to have recourſets the TiſcanOrder, orithat which is 
Campos'4;,! both which 1 have therefore expreſly:reſery'& for the conclifion of this 
Treatifeand ſeparated from the reſt.as/intruth bur' Supernumeraries, andalmoſt inu- 
tile. 'For-the excellency and perfe&tion of an4rt,” coiifiſts mot in. che multiplicity 
of her principles ; but contrarily , the more-fimple they areand few'in mumber_, the 
more worthy are they-of our admiration ;\ This:we ſce- manifeſtediin:choſe of Geo- 
metrywhich' 's in truth the very foandatibn. and' univerſal Wagazine of all thoſe Arts, 
from whence 7 hs ' has been exrrafted', andwithout whoſeaid it were impoſlible ir 
ſthould- ſubfiſt. Welt therefore: may we conclude:; That the Orders Ecing no otWr 
then'the'\very Elements of  ArchiteFiure , and-tlitſe 7 Free: firfs which we:have deduc'd 
from the Greeks, 'ccrrptehending all the Specteriof Building z 3116 were net a luperit 
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T isr66 mall aedtanrage for the Dothque Order, -to demonſtrate thar it ltis bon 
the very fiſt tegulat : den of Architeiure ; and that, as the firſt-born -and heir 
of this\Quern of -virts, \it has had the honour alſo to have been the firſt builder botli 
of Temples and Palaces; : 1 | 


The Antiquity of its Qbiginal Cirootding fo Al thoſs who have written n thereof) 
is, ina m\amer, immemonal ;- notwithſtanding Vitruwius referrs him (and! that with 
ſufficient appearance) to a. Prince.of Achaia, named Doris 5 who being Sovereign 
of: PelaponizÞts, built in che famous City.of Argos a magnificent Temple to the: Goddeſs 
Juno,winrch wis the very.firſt model of this Order:In imitation whereof the neighbous 
ring people erefted divers others; amongſt whictt,the moſt renown'd was that which 
the Infabitants of the City Vhmpit dedicated to Jupiter, whom they ſurnam'd 0lyms 
picvs; The Iland of Delos built another very famous one to the God Apollo, in mes 
mory of his Birth in that-place, and of which-there is to this day ſome Veſtigia's. re= 
maining.. And in this:it was thir the firit 7righphs were made in the form which we 
now behold them; repreſenting the Figure of an antiqiie Lyre; of which Inſtrument 
this God had been the Inventor. In Elzs a City of the ſame Countrey there were 
divers memorable Fabricks conſiſting all of this Order, whereot the principal fers 
a-large Periffyle! or Porch ſerving, for a publick place, having about ira triple range . 
of Portico's built on Colomns, ad three magnificent Zemples, as Pauſanias in his fel | 
Book makes mention ; the-one conſecrated to the Goddeſs Juno, environ'd with huge 
Marble Pillats ; the othixito Dyndima, the mother of the Gods ; and a-third to Mi- 
2608, which bore the aame of their City © And. this laſt was without doubt a mo 
uicomparable Maſter-picce, havirig. been built by the famous Scopas compeairet 
with Pravteles in the Strufture of chat ſtupendious Manſoleum which the Queen Ara 
temniſoa trefied in. methory of her Husband. Ih his Prefacets the ſeventh Book; Vitru« 
vius makes mention of others; atridngſt which he celebrates thoſe of Ceres; 4nd Pros 
ferpine in the City of: &Juſtna; as'a work of prodigious Grandure. Bur it would be 
but unprofitable for us: to: make any fiirther diſquiſttion concerning theſe Edificess 
fince thol: who have treated of them, have left us no particular remarks touching 
their form; from whence ve might derive ahy thing of advantige for our Imitation, 
They talk. much alſo. of the names of many greit,Architefs of this age; who thems 
ſelves writiths Rules, of their profeſſions, amongſt whom, one named Sileaus had gE- 
herally treated of the Dorique proportion ; and a cercain 7] keodorus made the deferiptis 
bn of a Temple of the: fame. Order, ex&td to the La Tus by the Inlfabirants 6f 
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10 A Parallel of the antient Architefure 


"the Ie of Samos, with ſundry other mention'd in the fame place, whoſe Books and 


Works are-not nowto be found ; ſo that after the loſs of ſo mapy incomparable Au- 

thors, who were the very ſource and fountain of the Art whence we might at preſent 
extraft the purity of its Original, we muſt of neceflity content our ſelves with the 
Obſervations and Conjeftures which the Moderns have made upon certain tracks and 
footſteps of Antiquity,which-in this conjunQure ſerve us inſtead of Books,and wherein 
all thoſe MaSfers which 1 have here#afſemþled, as to an Oecumemical and general Coun- 
cal of Architefiure have finiſh'd and perform'd their Studies. 


© But forns'much as naturally every'man ab6ands in his own ſenſe, and dreſſes up 


a beauty after his particular mode, I'conceiv-d it expedient from the Deſigns which 
they have left us for Rules, ro have continual recourſe to the Artients, as to 'the beſt 
= moſt invariable Compaſs which we can poſlibly ſteer by ; amongſt whom we ſhall 
find ſufficient variety, reaſonably. to fatisfie the GuSF of ſuch as are defirous of choice. 

And for this purpoſe, I ſhall upon every Order exhibit two or three Examples drawn 


* fromthe Originals themſelves, and very accurately meaſur'd by the account of the 


Module of the Colomn,with the very Diviſs jon which I have obſerv'd in the Deſigns of o- 
ther MaSters ; that fo all concurring in one Uniformity, and under the fame Scale, 
the Compariſon and Examen may become the more eafie and intelligible : For the 
mulciplying of Operations 1s ever diſadvantageous by reaſon of the Confuſion which 
x ordinarily produces | in the minds of thoſe who work, -and that it alſo waſtes more 


time; both which ihconveniencics are of very great importance. And when all the - 


fruit of my Travel in this Aſſembly of Authors ſhould be of no further profit to the 
Studious in this Art, then to have thus adjuſted them rogether,l concelve : they ought 
fo be very well fatisfied. OE 

But ler/us return to the Dorique Order, and conſider | ts firm proprieties, and differ- 
ence from the others in groſs, before werenter into the- Parcels of irs Proportions, 
ſince general rules are ever to precede particular. Having then propos'd for a foun- 
dation, that this Order repreſents Solidity ro us, as its Specifique and principal quality, 
we ought not to employ it but in- great maflie Buildings and'Edifices of the like na- 
ture ; as for. Ports of Citadels, and Fortreſſes of Towns, the outſide of Churches or Pub= | 


lique places; and the like, where the delicateneſs of the Ornament is neither conveni- 


ent, nor profitable ; for as much as the heroick and gigantine manner of this Order 


does excellently well in thoſe places,diſcovering a certain maſculine and natural beau- 
ty, which is properly that the French call la grand Maniere. | 
Upon this ſubjeft I am obſerving a thing which in my opinion is very curious 


_ touching the nd car of the difference of Manners ; whence it proceeds , that in 


the ſame quantity of Superficies , the one ſeems great, and magnificent , and the o- 
ther appears poor and but trifling. The reaſon of which is' very prety, -and not 
ordinary. 1 fay then,that to introduce into Architefture this grandure of Manner of 
which'we ſpeak, we ought foto proceed, that the diviſion of the principal Mem- 
bers of, the Orders conſiſt but of few parts, that they be all great and of a bold and 


yy Relievo and Swelling ; that the Eye beholding ms, } which is little and 


mean, 


with. the Madera; UNE 2 Ht = 


mean,the Imagination may be the moore vigorouſly touch'd ind .Concern \d with it, For. 
Example 3: ina Cornicef the Gola;or Cynatiun of the Corona : the Coping, the Modis. 
bons.or Dertelli make. a'noble ſhew by their graceful orojieftures : and that we ſee 
none of that ordinary Confuſion which is the reſulc of thole little cavities; | quarter 
rounds of : the Aftragal,. and I know not how many other intermingl'd particulars 
which produce. no efteSlingreat and maſſie Works, and;which very unproficably 
take up place to the prejudice of the principl/Members ; -it'is moſt certain , that - 
- this manner will appear ſolemn and great, and that, on the contrary, become pitiful 
and mean: by reaſon of: the multirude of thele ſmaller ornaments which divide and 
ſcatrer the angles of the fight into-ſo'many beams, -and fo preſs'd tozether, that the 
whole appears but a. Confafion. | » And though one would judge upon the ſudden, 
tharthe mulripliciry. of the parts.ſhould contribute ſomething to the appearance of 
_ the grandure and ftate ;/ yet notwichtanding it happens quite otherwiſe, as we may. 
ealily perceive inexaminting 1t by Examples, and in the Deſigns of the Maſters which 
I have here colleted-together, where in the ſame inſtant a man may diſcern both 
thequality bf their Gegins's, and the variety of their judgments : For ſome of them 
eſteem that to be delicate and rich,which others term mean, and centuſed ;' and that 
which ſeems to us of the Grand maniere, in their. eyes appears to be but proſe and 
heavy ; and indeed it'would fo prove if one ſhould exceed the terms of proportion, 
 anddid incline too mucts to either extreme: Bur be this only {poken 1 in Yallge; Wg 
"we roceed now to our Orders tn general.” 
The Colomnes of the Dorique Order have this of nanciable inicngſt the reſt,, that 
in the faireſt Works of Antiquity: in which they have been employ'd, we find them 
without Baſes ; as in'the. Theater of Marcellus at Rome ; in that at Vicenza, and in 4 
very magnificent, Triumphal ArchatVerona ; and Vitruvius having treated of this ve- 
ry Order moreexaily then'of any other, ſpeaks not ſo muchas a word of its Baſes, 
albeit he hath ſufficiently-deſcrib'd themeaſures of the Ionique,and of the Attique for 
the Coriathian, without having ſo much as omitted that of the 7uſcane; though there 


is not one of - our modern Architefis but make fome cavil at 1t forming one to theme 
ſelves after their-own invention, - 


- For:'mypart; -I ſhould makea great (i 0p ro condi theſe old Maſters who 
did all-with:ſo muchicircumfpeFion; : One had much better endeayour to diſco- 
ver their Intention; :who did' certainly proceed with great judgment; then to add 
any "_ prepoteroullyo othis ws and which may pres repugnant ro Its Prin- 
ciples. INT 
Letus _ duvnie he thing os *R origin; and eoifider upon what account 
they added Baſes to the foot of Colomns, and what there they rep reſent , that thence 
we may.iinfer: anomes fone A are Lens as proper to theſe we ipca of bir, as ey 
be to tht 'other.;. 7 12:7) | 

Vitruviastells it us.in the firſk Cliaprer of kis Grth Book, Abad had not it {coats 
fo muck as .6nce ſpokeniof it,. but-upon occaſion of the Jonique, which he affirts 
to Yy ou b:en compos'dUaifrer thl module of 3:ferainine beauty, to which he ſuits all 
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12 A Parallel of the antient Architecture 
the reſt of -the parts; -asthe Voluta's of the Capital tothe mode of the head-tire and 
trefſes of Womens hair, ' The Vivo, ' or ſhaft of the Colomn, to their airy and: delicate 
ſhape: the flutings and Channelling to the plaits of their Robes: and the Baſe ro the 
buſkin'd Ornament-of their legs and feet; | 
In the ſame place he compares our” Dorique to a robuſt and ſtrong Man, ſuch as 
an Hercules might be , whom we never repreſent; but on his: bare feet:: & as from 
hence we may reaſonably judge, na to the Wigue _ ſo B ”w_ are no io wayes 
ropef. © 
d Bah the cuſtor which his batratoully been: jnrrotlac' adkbuph ſo many Exam- 
ples as-We find among the Antiques,has ſo ſtrangely'debauch'd and prevented the Ima- 
gination, " by 1 know not what falſe appearance of Beauty ;: that it now tranſports it 
quite befides Reaſon. Nevertheleſs ſuch as are clear-fighted, being advertis'd of this 
abuſe, will ſoon reftifie, and undeceive themſelves ; and, as what ſeems moſt likely is 
then detefed to be erroneous when 'tis diligently examin'd ; fo alfo the appearances 
of Beauty, when theyre againſt Reaſon, become in fine but the moreextravagant. 
This Obſervation being eſtabliſh'd upon thoſe great aj which 1 _ cited, 
and Reaſon ſerving for its guide, let it paſs for demonſtration. ' | 
_ But wewill now confider the reſt of the Order, i | | 
 _ His Entablature is more maſſie, and tall, then any: of the following Order S.; di 
cauſe the ſtrength of the Colon for being greater ;. prepares him alſo for the gr reater 
burthen. Ir has ordinarily one fourth part of the:Colomn., - whereas in the other he 
has very often bur a fifth, and ſometimes: leſs.- The Cornice would not bedeck'd with 
any Foliage,or like trimming-; butin caſe you allow him Modilions ,. they ſhould be 
ſquare, and very plain.” The Freeze has a regular Ornament, which:arethe 7righphs, 
the Compartiment whereof obliges. one to a very+great inconvenience , and whichwas 
heretofore ſo cumberſome;thar even the skilfulleſt Maſters had-much ado todiſengage 
themſelves. But Vitruvias has found-a:very ſufficient Expedient, as may be ſeen in 
his fourth book, Cap.- 3:In the interimler it ſuffice, to affirm here, that all: the incon- 
weniency -confiſts in ſo contriving the matter, that the 7righphs be preciſely. plac'd 
over the middle of the Colomn which it encounters ; and that the Metops ( that is to 
fay) the ſpaces 'twixt the 7righphs, be perfeftly ſquare;; forthar is ſoeffential in this 
Order , that one ſhould never diſpence with it-:That which: renders the ;execution 
difficult proceeds from the diſtribution of the Intercolumniations,which have alſo their 
diſtances regular, and determin'd, :which does not juſtly quadrate and ſuit with thoſe 
of the 7righphs. See the ſecond Chapter of the third Book of Vitruvius, Commented 
by the:Reverend Damtel m_ very all thn 1s rarely wel m___ d, both _ dif- 
<tc and figure. 7 | 
1. The 4rebitrave hath alſo its Ornament arti which condiſis i incertain _ 
PI drops under the Trighphs that ſeem ater a ſort, to be faſtned to ir, as If wy Were 
all of a piece; for that one never ſees.the one, withour'the other... 
- Theentirebody of the Architrave ought to. appear ſolidand yery ſubſtantial; FE 
(which efte@'T- would not: have it —— one. full: ace, left parting -it- in two, it 
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appear feeble and: weak rocordidp to the principle: whith-we "OR ks eftabliſh'd 
* uponthe diverfity of Manners ; Nevertheleſs this- is but of. fmall conſequeiice here; 
provided one be careful:not to break xt in three. faces as in the other Oralers "ey! $0; 3 
in which caſe, the fault would be remarkable. / - 

| Behold then in groſs as. 'twere a rough draupht of the Nolan Orde, __ which 
one may. with eaſe firdout all the feveral parts of : its members ' in particular, with 
their reſpective meaſures, which] 1s Dy this Tues found: alwayes within the regu- 
har terms of its extent. | | |. \ an 

| I ſhall touch ſome of; the Principal wnby has 1 may facilirate the way ; ering 
you for the reſt, to the Deſigns, where every thing is ſo clear, and pun(tual, that has 
ving once conceiv:d theiModel (which I make uſe'of throughout) to be the Sentidia- 
meter of the Colomn;divided into thirty Minutes;and,that I continually begin to.meaſure 
the projeures-of: every Profile from the Central line of the;Colomn, to have- (; in the 
mean time) with the proportion of the Members,the' right. poſition, ahd juſt level of 
the Pillar, all the 'reſt admits not of \the leaſt imaginable difficulty : for preſently 
youll find,that thirty minutes making the ſemidzameter, ſixty, muſt compoſe the whole 
diameter, -and forty five the three quarter ; forty, two thirds ;.twenty, onethird ; fif- 
teen 2 quarter.and fo: of the reſt,as I have expreſly obſerv'd it;that I may by the ſame 
means make'you comprehend, how I have reduc'd all'the Meaſures of my deſigns by 
minutes, without making uſe of the terms of Module, Diameter, Thirds, Quarters, or the 
like proportions, to avoid: perplexity, and cumbring the deſigns with ſo-much wri- 
ting; and indeed, for that they are; not preciſe enough, and. would have often'ob- 
lig'd-me toſuperadd the minutes, and to repeat, one Moduleand three Minutes, two 
thirds of a module and four minutes, a quarter of a minute,half a module and two minutes, 
with a number of ſuch like frations, which would have created much ER la- 
bour, and bred infitite confuſion. : + 
 Thiseſtabliſh'd, let us proceed to the aookicata, and: take our Dotique "ny A 
gain in pieces. But leſt the Variety which we frequently encounter amongſt the 
defigns of the-modern; Authors that I have here colle&ed, ſhould hinder us from re- 
ſolving upon.ſomething-fikx'd, and determin'd, I will only purſue that Artient Exam- 
ple taken out of the Theater of Marcellus, as being the moſt regular of all the reſt, by 
the univerſal ſuffrage of thoſe of the Profeſſion ; and ſo conformable to what: Vitruvius 
| has written concerning the general orophrtions of this Order , that ſome are of opi- 
nion he was'himfſelf the Atchited of \this-niagnificentwork, Bur I muſt confeſs, I 
amnot of their-faith, becauſe of the Dentelli which are cut in the Cornice ;. for Vitru- 
vins inthe ſerond Chapter. of his firſt Book,, plainly-interdifts them the Dorique Order, as 
being naturally. aftefted to the lonique : but this Queſtion concerns not our preſent dif- 
courſe:I find then that the whole ſhaft ofthe Colomn has in length ſeven times its diameter ; 
which onthe foot of the dwwifion of the half diameter in thirty minutes (for in all this, 
Exeatiſe I ever take the ſemidiameter of the Colon, for the module of the Orders) make 
four hundred and tmenty minutes, which amounts to. fourteen modules, The height of the- 
Chapter contains thirty minutes , which make one module ; as does likewiſe the Archi- 
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trave + The Free e with its Filler: ( which is that flat , and thin band or liſt which 
ſeparates it from is Cornice) has one'module and a quarter, which are thirty ſeven mis 
uttes aid ati half; ſothat all theſe modules computed rogether , , and the number of 
their minutes reduc'd to a total ſum, the altitude of the entire Order amounts: to eigh- 
teen modules and three quarters, which make up five hundred ſixty two minutes and an 
baff; andthe Entablature (which is the Architrave, Freeze, and Cornice) being to con- 
tain one quarter part of the Colonm(which is its regular proportion)comprehends juſt 
an hundred twelve minutes and an half, which are three modules and three quarters; and 
which I expreſly repeat;that I'may yetiadd, that though all the Examples of this Order 
(which niay be as well found amongſt the Artients, as the Modern ) have not always 
the Entablatere comprehended within the ſame Termes of Modules that this has *4 
 they'mayyet notwithſtanding: be according to rule inthe general proportion ; pro- 
vided that the Entablatute comaina quarter of the Colonm ; which is neither limited 
10 fourteen Modules,” nor yet to fifteen, but may ſomerimes advanceeven to frxteenand 
tore as" occaſion preſents it ſelf: So that a Colomn' of foteen Modules ſhall have a 
higher Bhoablaturer theti'ohe'of fourteen, Burthen. it is neceffary, tharall chis.diffe- 
rence of 6h Entablature'to the other happen only inthe Cornice, in regard that the 
Freeze';' ind the Architrave have alwayes their preciſe and determinate meaſures : 
The'one has'a Module 3; the other aModule aid art haff, without any reſpet to the dif- 
ferent height | of the Colotens. © "Now the Cornice being to. ſupply what is deficient to 
arrive to'the fourth part of the Colomn , 'tis evident that its particular proportion 
muſt depend on that of - the Colomn ;- and that the Cornice'of: one Profile, can never 
ſerve for anorhee,'thoigh i it be of the ſame Order,” unleſs the: height of the Coloms be 
likewiſe equal in-them both, which thing oughr.very diligently to be' confider'd : 
that fromthis obſervarion'a man may: arrive toa.go00d, and judicious examen of alt 
thoſe Profiles which the Modern have given us of this Order 4- and underſtand ſuchas 
are worthy: the being-follow'd : . For the general proportion being once defeQuous, 
*is in vain'to-fearch for'it in the retail, or minuter parts ; becauſe that is necefla- 
ey relative,” and that the one, cannot poſſibly ſubfiſt without-the other. 

But to the end we may render what we have diſcuſs'd eafie to the Reader, who 
happly; for want of praiſe may find himſelf at.a loſs, t-am going to deliver him - 
a Method extraordinarily ſhort and expedite, by means wherco, he _ inſtantly 
make it without the'lealt diſorder or confufion, : 

He muſt take the whole height of the Entablature of thi Difion whidl he would 
examine; arid thereof make a multiplication conformable to the proportion which ir 
ought to heap with its Colomn, having {till a regard to the Order which it repreſents, 
Pur caſe, for example, one quarter; as in this of the Dorique 5 he mult multiply the Ex- 
tablature by four ; if it be a fifeb (as we ſhall ſee in ſome of the tollowing Examples 
of the Corinthian ) he-muſt mulriply | it by five;. and ſo ob the reſt ; For thetotal 
_ of this” multiplication ought togive- us. preciſely the height of the Colonn ; ; and 
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I ſhould be too prolix if I pretended to decifer thus by ſmaller ſcruples, and ni- 
nutesall that belongs to theſe Principles, and whiles I think to render my ſelf intel- 
ligible, by a tedious diſcourſe and Calculations, -become in fine both confus'd and 
troubleſome to my Reader, who, doubtleſs will ſooner comprehend ir all by ſeeing 
my Deſigns, fince Words are never ſo expreſs as Figure, © | 
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of Particular remarkgble in the Profile, drawn. from ... 
the Theater of Marcellus. 


Admire that of all our modern Atchitefts, the greateſt part whereof have ſeen, and 
ſpoken of this Example,as of the moſt excellent Dorique model which has been left 
us by the Antients ; there is not ſo much as one of them who has followed, or perhaps 
well obſerved in the Original the juſt compartiment of the members of the Capital, nor 
the height of the Freeze, the which I find Bere viſibly leſs then that which they allow 
to their Defignes ; though ſome of them (particularly Vignola) have propoſed the 
very ſame Profile for the Rule of the Order ; but with ſo much alteration in its mem- 
bers, thatthere is not one of them remains entire ; A man ſhall eafily find it by con- 
ferring them together ; all the defigne of this Aſembly being therefore fitted to the ſame 
Scale. As for the Capitalthey do all without exception affett the dividing of it in three 
parts , as Vitruvius will have it in his fourth Book, Chap. {I giving one to the Fhpotra- | 
 chelion, or neck of the Pillar ; the other to-the Echinus bracelets, or ſmall mouldings ; 
and the third to the Abacus or plinth of the Capital; whereas they ought to have con- _ 
fidered, that the Text of this Authour, beſides that it 1s oftentimes ſuſpicious,and eſpe. 
cially then when he is not conformable to the praQtice of the Antient Maſters his Con- 
temporaries , it" is by no means uſt, he that ſhould preſume thus to carry it a.” 
 gainſt ſuch Examples as this here, which is without all reproach and exception. It had 
| been more reaſonable that they who propoſe it for their model, had at leaft been fo 
diſcreet as to hive added nothing, burleft him it his original proportion, As for thoſe 
others who have formed defigns/after gheir own fancies, they are no more to be blamed-- 
for having followed the opinion of Vitruvius, -and obliged themſelves to the terms 
which he has preſcribed;thoughthey might haply.have weltdiſpenſed with it.and with 
more reaſon have imitated the Antients where'this irregularity is not to be found. The 
Crotyn of the Cornice is allo ſufficiently obſer yable tor its extraordinary projeCture, and 
- which is after ſdrtaugmented by the ſloops which the Archite& has given tothe drops 
which compoſe the ornament of the nether face, and which fall on the Trighphs, Now 
albeit this piece of Opticks be admirable in this huge Colofs of Building, yet is it by no 
means to be indifferently uſed every where, and upon all occafions, for in places 
much incloſed, where there is not ample ſpace and freedom for the Eye, as the infide 
of Churches, &c. it would produce but an ill effe&t, Wherefore I have thought it ne- 
 ceffary to propoſe here divers antient Examples upon each Order, that I may thereby 
give opportunity to thoſe of the Profeſſion to make uſe of them judiciouſly ; regard 
being duly had tothe Place, and the Occaſion. | 
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CHAP. LY. 


wy Another Profile taken from the Gm of the Dio- 


 cleſian Bathes at Rome. 


HIS Profile was one of the moſt excellent pieces of Architeure in the Baths of 
Dioclefianas far at leaſt-as I am able to conjeQture from a good number of draughts 
whichlye yet by me, all of them defign'd by the ſame hand very neatly, and Moy d 
with extraordinary ſtudy ; although ſome of them methinks appear to be ſufficiently 
licentious : But this Profile is of ſo noble a compoſition, and ſo regular, that it's no. 
thing inferiour to that which went before : And though the ſpecifique proprieties of 
this 0rder are to be ſingle and ſolid ; yet are the Ornaments here fo very judiciouſly 
applyed upon every of the Members, thar they conſerve the one without the leaſt 
violation tothe other. 

It may ſerve upon ſome occafions where that of the Theater of Marcell would 
nct beſo proper, inas much as the projeCture of its Cornice is a great deal leſs ; add 
co this,the curioſity of its mouldings which allure the eye to confider them ata nearer 
diſtance. 

The general Proportion of it is not abſolutely conformable to that of our firſt Ex- 
ample ; and the difference makes me judge, that the Column belonging to it contained 
eight diameters, that is to ſay, fixteen Modules; for ſo the Entablature ( which is of 
5 Modules high) comes to make up a fourth part of the Pillar, 

That which is confiderable in this Profile, as univerſally obſerved through all the 
Moderns for the height of the Freeze, 1s, that in this partition of the three members of 
the Entablature, the flat Fillet which forms the Capital of the Trighphs compoſes a part 
of the Cornice, and is not compriz d within the limits of the Freeze, though in that of 
Marcellus's Theater 1 have made it to bea part , tothe end we may religiouſly preſerve 
our ſelves within the termes of the general rules of the Order, which preciſely requires 

that the height'of the Freeze ſhould be of one Module and an half, that fo the ſquare in- 
tervals of the Metops with the 7righphs (which is indeed an inconvenience very great, 
but withall moſt neceſſary) may be handſomely adjuſted. Tothereſt, I will not af- 
- firm poſitively that the Column of this Profile was without a Bafis, for my defign gives 
me onely the Entablatureand Capital; though I might well be inclin'd to think ſo for 
the reaſons before deduc'd; and amply demonſtrated in the ſecond Chapter. 
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A Parallel of the antient Architeure 


CHAP, V. 


Another very antient Profile after the Grand Maniere ws 
elevated in PerſpeQive, and now extant « at Albano 


near Rome. 


Conceiv'd it very advantageous, and indeed in ſome fort neceſſary the better to 
repreſent the beauty and goodly effeft of this Profile, to give you one elevated in 
Perſpeflive; becauſe 1 would gratifie the eye with as much as Art is capable to add 
to the real and natural Relieve, and thew how it ought to ſucceed in the EXEcution. 


This incomparable Dorique Maſter-piece was diſcovered at Albano, joyning tothe 


Church of St. Mary, amongſt divers other old fragments of Architeflure very curious, 
and of which I have a good number defign' d, and with great diligence examin'd as 
to their meaſures, though drawn ſomething in haſte and as it were in paſſing, by 
the hand of the famous Pyrrho Ligorio. 

That which 1 particularly eſteem in this is a certain dk of Manner majeſtical 
and ſurprifing which is altogether extraordinary ; all which reſults from its having bur 
few members, and from the largeneſs of thoſe which it has ; an account whereof I 
have already given, ſpeaking of the difference of Manners in the ſecond Chapter. For 
the reſt, the ſhaft of the Column ſtands fimply on a Wy which ſerves it Inſtead of a 
Plinth, as I have here repreſented him. | 

Now to the end this deſign may not only prove agreeable to the eye, but "7. 
profitable to thoſe who ſhall defire ro put it ir? prattice, [ have alſo mm _—_—_ it 
with its Profile, and particular Meaſures. 

' I advertiſe moreover, that the Pillar has fifteen Modules in height, and the 
Entablature three, with two thirds, which amount juſt to the quarter which is the 
regular proportion of the Dorique Entablature with the height of its Column; I have 
omitted the Profile of the Capital for want of ſpace, as likewiſe for that it is ſo little 
differing trom the ordinary in its mouldings, and ſo perfe&ly reſembles it in pro- 
portion. . 

Thar which is moſt worthy remark, and indeed to be admir'd in this S— 
cion, 1s, the richneſs, and extraordinary form of his Modilions, which lying plumb 
over the Trighphs, and being as it were a kind of Capitals to them, produce a mar- 
vellous cffe&, which is yet, much augrrented by thoſe great Roſes of the Syfitto or Eves 
. of the Corona, which having an extraordinary projeQure, render the Order altogether 
Gigantique ; and this is properly that which they term the Grand Maniere. 
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A Parallel of the antient\Architefure 
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CHAP, VI 


A Judgmenr in general xpon all the Awthors ſummond 
together in this Colle&ion. 


* HAT the Reader may now come with ſomekind of preparation to the Par- 
ticular Examen of the Defipnes.which follow, I ſhall here endeavour to give 
him a general hint” of the ſeverall talents and abilities which I have remark'd 


in every one of thoſe Maſters we are taking a ſurvey of in- paragon one with the 


other. 
The firſt of all is without any conteſt the famous Adifes Palladio, to whom we 


| are oblig'd for a very rare Colle&ion of antique Plans and Profiles of all ſorts of 
Buildings, defign'd after a moſt excellent manner, and meaſur'd with a diligence fo 
exa&t, that there is nothing more in that particular left us to defire ; Befides the very 
advantageous opportunities which he has had ar Ferice, and in all the Vincentine his | 
native Country do leave us ſuck markes as clearly ſhew d him not onely to have 
been a Seftator of theſe great Maſters of Antiquity ; but even a Competitor with 

them, and emulous of their glory. 
+ The Man who neareſt approaches to him 1s alſo another Fincentin, Vincent Sca- 
moz2i by name, a far greater talker (as well appears in his Books) but a much in- - 
feriour workman, and leſs delicate in point of deſign : A man may eafily perceive 
it by the Profiles which he has left us of the five Orders, the manner whereof is a little 
dry ; beſides that, he is very poor and trite in his Ornaments, and but of an ill 
guſio : He 1s notwithſtanding this the neareſt that approaches him as to the regula- 
rity of his proportions, and the moſt worthy to be parallel'd with Palladio. 

Sebaſtiano Serlio and Facomo Barozzio ſurnam'd Vignola hold of the ſecond Claſs ; 
and albeit they have both follow d contrary wayes, and very different manners, yet 
I forbear not to place them in the ſame range, and am indeed in- ſome difficulty to 
determine which of the two has deſerv'd more of the Publique ; were it not that 
one might ſay, the firſt had the good fortune to work for Maſters who needed onely 

to be ſhew'd the' ea of the things in groſs, withour having any thing to do with the: 
retail of their Proportions ; and that the other onely propos d to himſelf the aire- 
Cion'of young; beginners; and to deliver to them the rules of Art and good deſign 
But it were of excellent advantage for us all- that Serlio's Book had been Lefign q 
like that of Vignola ; or that Vignola s ſtudy and diligencein ſearching, had been e- 


qual to that of S erlo. 


The. 


with the Materi. hs. © 23 


The famous Commentator of Vitruvius, Dariiel Þ arbaro airiardh of Aquila, whom 
with very great juſtice we may ficly ſtyle the Vitruvius of our Times, ſhall inthis place 
be ſeated in the middle of all the Maſters to be their Preſident; as being indeed the 
biterpreter and Oracle of the very Father of Architefs : and his Company ron Pietro Catanes 
( whom, I affign onely to preſerve an equal conformity 1n my defigns of compa 
ring Modern Authors ) ſhall ſerve only as apetty Chaplain in the retinue of this gfear 
Prelat, though he might well claim Peerage even with the moſt part of the reſt; 

. 1 | Amoing the other; latter four, I have a particular eſteem for oneabove the reſt; and, 
hs; is Leon Baptiſta Alberts. the moſt Antient of all the Modern, and happly t00, the 
moſt knowing in thei Art of, Building, as may, be cafily, colleed by a large and ex: 
cellent Volume which he has publiſhed, wherein he fundamentally ſhews whatever i3. 
neceſſary tor an Archite to know., . But as to. the Profiles of. the Orders themſelyes. 
and his regulation ofthem,l cannor but ſtrangely admire at his negligence in drawing 
them no more correQtly, arid with fo little art himſelf being a Painter ;- fince-it had 
ſo notably contributed. to Its recommendation, and to the merit of his works; | But 
this I have 'reform'd in, our following Collefiion, and believe in ſo doing to have per- 
form'd him no little ſervice,as happly in danger to have otherwiſe never been tollow dy 
there being hardly any appearance, thar whilſt the deſigns of his Book;were ſo picitully 
drawn, being 'made: ule of in:work, , they ſhould ever produce fo good effteft; 

To the:moſt Antrent I would aflign for Corriual, the moſt Modern, that by. confin 
ting them:to. each other. we might. the better come to diſcover 'whether the Art it 
ſelf improve and proceed | to any, further perfeftion, or do: not already begin to. im-{ 
pair and decline. Thislaſt Author, namely ola, is. of the Categorie of thoſe which 
the aljans call Cicaloni, eternal Talkers to no purpoſe. He, whilſt he. propoſes. 6) 
himſelf to; write of the Orders and Proportions of Architeure, of the Rules of P erſpefive, 
of ſome Elements of Geometry and other the like dependencies on his principal Sub- 
ict, amuſes himſelf, poor man, 1n relling ſtories ; ſo that in ſtead of a Book of Ar- 
chitefure, he has made (ere he was aware) a Book of Metamorphoſes. Befides he hag 
this in common with Leon. Baptiſt Adberti, that his defigns axe, both very 1l[-cantriv d, 
and executed ; notwithſtanding he follows a more elegant manner, and conforma- 
ble enough to that of Palladi ; but the Method which he uſes /in his partitions is ſo 
groſs, and mechanique,: that he reckons all upon his fingers, and leems to. have never 
ſo much-as heard ſpeak: either of Arithmetique ON GRArre: ting): 

Concerning the two which remain,a mancannot well #6 them to "Ya been ins 
teriour to.thoſe who preceded them, nor yet to have been.of the ſame force with the 
firſt.chough conceive they may well compare.with three or four of themar leaſt; And 

Theſe are two French Maſters ſufficiently renown'd both by. their\Works and Wri- 
tings; Philibert de Lorme, and Zean Bullant, whom yet I do not here place in the laſt 
range as being at all their inferiours ; but onely that I may ſeparate them from the 
halians who are in far greater numbers; 


CHAP, | V-11, 


24 A Parallelof the antient Arebiteure 


CHAP, vi. 


| Palladio and Scamozzi pon. the Dorique Order, 


ET us now then paſs to the Ocular Demonſtration of the precedent Chapter by 

the Parallel of the Architefis which I have there aſſembled together; and whoſe 
 defigs I am haſtning to examine by comparing them with our three Amique Deſigns; 
that according to their more or leſs conformity with theſe Original Models, we may: 
 pronotince concerning their merit, and ſee what eſteem they indeed deſerve. From 
this confideration it ts, that of all the choice of the other Maſters, I have extrafted 
Palladivand Stamozzi, who having propes'd to themſelves the imitation of the antient 
. Architefts by ſtudying thoſe admirable Monuments yet remaining in the City of Rome, | 
have follow'da manner infinitely more e noble, and Canes more elegant then thoſe of 
the School of Vitrivins. 

The firſt Profile of Pilladio hath a $reat Mindy with our ſroed example, chinkns; 
taken out of Dioclefinn's Bathes ; for excepting; onely the Dertelli which he may have 
with reaſon omitted, all the reſt of the Entablature is upori the matter the ſame. 

' He his likewiſe been fo diſcreet (being petitdveriture oblig'd to follow the vulgar 

errour, whith will havethe Baſe of a Columnof this Order to be all one withthe others) 

fo advertiſe before hand: by an example which _ noneat all, 'thar the Antients did 
hever uſe 1t after this manner, 

| He allows but fifteen Modules to the Coli; Schon B Fl and with ts B MF he 
makes it of fixteen, and ſornetimes procdeds eveh to ſeventeen and athird, ''' The reft 

of the meaſures are ſo diſtin marked upon the Profile, that IC were Rpatkibai 
to explain them. # | 

Scamzzi gives ever preciſely "ON Modules to his Colmes, accommodating 
it with the ſame Baft that Palladio does ; but toa great deal leſs purpoſe, in as much 
as he thinks fit todeck the 7ore's with 1. know thor Sha ddicate foapes, which dos 
not at all become the Order; no more'then does'the Tmique fluting Whichiis abuſively 
employ'd in this place in ſtead of the natural Diykque: His Putablatare (ds'vellas lat 

of Palladi) fufficietitly teſembles our {ſecond Hob tb which/he has onely added a 
{mall cavity betwixt the Corona and the greater routid, thing not at allconfiderable. 


The Compoſition of his Profilettaken' in groſs, ard gg yay *ppeats of a 
preat Wea, butt the Orrikments a are to oe rejected, 


? 
- [1 o # = - 4, 
$*ULEEN 
* : , 
» $ \s ” s 


Yoonne onocs ves hp = <5 » © v.0 


"6 


— --—<--- +4 


F 


2H] 
roy b\ 
r 


”— 


J 


[11s 


mY 
: 
"i. 4 
”" 


[1 


\ 
jw o44 +4 


' > 


Ko... 


nw IS ns T ww => » 


o 


_—_— & oo os wo oc LO _TLCETSTD 
nn by 


=o po dh 00n< Ho EILEEN + 0 hens. co DS 
A 4 


wavy - 


k.  - 


__ 


% ” 0 * 
: TT ho 
6 


WAAYLYLL FI 


Py 
"*£225 > F£e; » a AAGSN 
Ip Ml c . 
- 4 % 
j » © 
_ 9m wt . Piggy 
—_ rot M 
} , FEY 4 0 A 
0 Mg. j . 
EY >» | ns : -F 
w., ” 4 » % ot F 
C3 - 6-62 ER 
A , 
-t _ M 3»n*-aa- 
_ ay any} Y# 
, % wes” fy 


: 
* ## 4 # 


aa 2.4. a4 +44 44 4 


Lee LLLASEAEIETY 


ys 


4 


- 
# 


* an 


To 460 C 
"x PIT 
, : 


© whey 
. 
wy 


$g2>=e >> 4a4” © vr www wweagrn 


k F, K.; 


©» > &-4 ©. 


WT... Fs ed MES 
of tones HE 3  /- 


% vb” - 
- 
th o? 
k th 


A ©<.c 


4 


" ow u 
m © Ce —S ew «© 


TS fo 
E-5 a 

y W PRs x © ” a* 
' i 3 _—— 
| | 
f 

h 


TT Ga ae. 
o 


I ie} 4. 


—_—” 
_ A 
” Low 
>”. 
©. ' 
L 
Re  Sn_ | 
; "_ 
* 
, ' « 
-_ * 
, S—— 


'y A 4 , 
; _ ( 
rnoa 4 | 


. 
->+-— + - - »-o£ T2r+a.- o-—s e 
» 


* _ . 


LL LES EET RY) 


"0.=o 0 op c - of---. «- » 


UREA SEES. wor rs +» 
"* - 


© 4-2 404-0 - 


firſt amongſt the Tramontani ad | >riobangs and w/e: Des to our w 0 = 
*: in F Trance who bold them i in very great eſtimation : . Fas though & | 


| los much of their luſtre, aid; come exceedingly ſhorr of them; i >: 

Thisthe Reader may cafily find by comparing the one tothe vr with the Antient | 
iginals which 1 have prefixd as the Lantern and Compaſs of all true At 
Fitwere not juſt we ſhould treat Serhio in this Examen wich the ſam; rigour we 
ve done his Companion ; for that intending to follow Vitruvius (who is t = mo 
 xenown'dand venerable Author of the Antients) he has worthily acquitted + *& 
Nhereas Vignola who has purſu'd another courſe, really a more noble, and the very. 
which I alſo obſerve here, knew not how to proceed wit The 
* DoriqueProfile which he here preſents us, is taken our of the firſt Order of the + Theater 
of Marcellus, and the moſt worthy example of this kind which is to be met with 
' amongſt all the Roman Antiquities, and of which alſo I have made choice Fi the firſt 
.. modelof this Colleflion , with this onely difference; that 1 have preciſely bſerv'd all 
t ſureand allowances of the Original, which you will perceive in this Au- 
edingly changed, particularly in the Cornice and Capital : The com- 
> two defigns will in one inftant afford more lightto the Reader, then I 
e diſcourſe of an entire Page. bp | 2 
re fourteen Modules onely to his Colunmn, comprehending the Boſe . | 
1 rhe height of the Entablature amounts to three Modules andalinte 
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as (contrary to his ordinary cuſtom) he extremely | 
his Column, which is the largeſt proportion that the Antients 
iſe; oz as this p great exceſs puts me in doubt whether the Text of Vitru- 
hhen [ be BO <xqs.1gut in that LN or elſe, when he ſp: of 
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CHAP; IX, 


Danie Biibaro, and Pietro CAE wpon the 
' Dorique Order. 


THIS is here the nerfel School of F her Farwodes, W hoſe e very name and. 
authority does extremely recommend it to us, Not that we are oblig'd in- 


| differently, and withouc choice to follow all thoſe who pretend to have underſtood | 
this grave and abſtruſe Authour ;' ſeeing every man ſtrives to make him of his own 


party, and to accommodate kim to his particular Genius, 


The very beſt of them all was without exception Daniel Barbaro, as well for his © 
 excdllent Commentaries, as for the exaftitude, and cleanneſs of his deſigns. A wan 


| may. perceive by the Parallel of his Profile with that of Cataneo his adjun& ; of Ser- 
bo in the page before, and ſome others following this Claſ?, that he prefides here as 


| a Maſter among his Diſciples- 


It were an amuſement to no purpoſe, and very impertinent ſhould 1 quote every 


7 minute and ſmall difference of one deſign from the other ; ſince the Reader may better 


ſee it by one caſt of hiseye, then Ecan deſcribeirto him In all the reſt of this Page. 

I will add onely this general advertiſement, that .che propertion of the Colomn, 
with its Entablature, is the ſame here which Serliogave us before, without being ne- 
ceflirated to repeat my own opinionthereof; fince my Obervation | 1s upon Vitruvins, 
and not againſt thoſe who have explained him. oo || 

Daniel Barbaro has judiciouſly introduc'd a Baucker | in the angular Metop of the 
Freeze, thereby fignifying, that all Ornaments ſhould be accommodated to the Or- 
ders which they are applied ro; and that 2hjs being of a robuſf, and martial kind, 


- one may as occaſion requires, enrich] it with Trophies of Armes, Clubbs, Quivers of Ar- 


rows, and fi uch like inſtruments of Warr. 


| Totheprejudice of Cataneo's.defign, I find that the Gula of he ſuperiour part of | 


' the Entablature is ſomewhat too great, that the Projefiion of the Plinth of the Capital is 


alinle tooſ! wall, and renders the whole Chapter mean, and ſhort, which extremely ' 


disfigures his Profile; befides, that the Boſe below has that in L6xcels, which i is defe- 
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' Leon Bapriſta Albert, and Joſephs Viola 0N th 
Dorique Order. 


affign him one of the principal places ; and in earneſt I cannot excuſe him here of | 


that ill reliſh, and of this fo ill-favourd a Compoſition, however he pretends to 
have ſeen it, and to have taken it from ſome antienr fragments : But ſuppole | It true: 
(for a man may meet with bad ones enough) he might alſo have found others a grear | 


deal more tolerable : That which falls out the moſt unluckily for himin this his firſt 


produdtion of ſkill, is, that it is of very great importance for a man to begin well ; 
finee the firſt impreſſion continues long, and introduces a conſequence for thoſe who 


follow after. Nevertheleſs, be it what it will, every man 1s obliged to accord with the. 


truth, and to judge of things honeſtly, and withour preoccupation . And therefore 
to do him juſtice, having firſt condemned this defeftive part in his Profile, weare not 
to reje& all the reſt for. that reaſon ;* ſeeing it is in truth very good, of a great and 


noble manner. It has alſo much conformity with our third antique Example in the 
Modilions, whoſe projeftures put into work would produce a noble efte&t, as may be. 
judgd by the Perſpeiive which I have made of it. His Architrave and Freeze are both 


regular, and the Extablature entire to'its exaQt proportion with the Column; for it 


confiſts of four M6dules 1 in hei ohr, and the Column of fix. The proportions of the 
* Baſe are likewiſe very handſome, fo as in the whole defign there is nothing ſcandalous 
befides the Capital, which may cafily be ſupplied by borrowing from his Collegue | 


Viola, whoſe Profile 1s ſufficiently corre, and upon the matter the very ſame with that 


of Palladio whom 1 perceive he has imitated ina rhe following Orders as wall as in 
this here, Bur fince he endevours.to diſguiſe his theft as much as poſlible in alter- 
ing ſome of the mouldings, or mutilating ſome member, he has here madea quarter 
round in ſtead of the-direft Cmatium or Opee of the Cornice, which is but a thing in- 
different, or tolerable at alt in the —_ _, that of Marcellus $ Theater being | 


the very ſame. \ 
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\ T fight of this firſt defign of Leon Baptifia Alberti whole Capital is entirely Gotique, 
one might with reaſon wonder why I ſhould ſpeak ſo advantageouſly of him , 
in the general Examen which I have made of the modern Architefis, amongſt whom I 
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-CHAP, X1.- 


"John Bullianc, 47 Philiberr 5 Lorme 0 the 
wa __Dorique Order. 


18 not without ſomedifficulry har 1 have been able to reduce the ſecond Profil 

of this Page to the termes you here behold ir, Philibert de Lorme having defign'd 
it ſoſlightly, and in ſo ſmalla Volume (though thar in his book be large enough) hl 
it had been impoſlible to give any of the members irs due proportion without the 
afliſtance of the Text, upon which he has made three large Chapters ; whereas by the 
aid of ſome better Ss. he might cafily have ſpar' Ty many words and letters of 
direftion extremely confus'd throughout his whole difcourſe, which he uſes to ex- 
preſs the particulars of the proportions of each part of his Profile ; and this makes 
me judge that the good man was no great Deſigner, which is a very ordinary defet 
amongſt thoſe of his Profeſſion : But this does not much concern our Subjett in 
hard, where we have onely to examine, whether the Dorique Order which he propoſes, 
| las any conformity to the Antique, or at leaſt to the = ani of Vitruvius; as one 
may perceive by the Parallel of his Companion John Bulliant, who has followed 
this old Author m his Profile very punQually, though he alſo produce others from 
Antiquity, in which 1 find him nor ys and exatt as I rook him to be in the mean- 
ing of Vitruvius. 

I will not here ids to articular the dirence which there is berwixt theſe. 
rwo Architetts, leſt I my ſelf fall into the. fame inconvenience which I but now re- 
prehended in Philibert dz Lorme ; and for that the exafineſs of my defiens have 
neither need of illuſtration or diſcourſe: : However, this I may add in favour of Jobn 
Bulliant, that he is the ſole SeQtator of Vitruvius who has contain'd himſelf within 
the regular termes of his Maſter as to the height of the Entablature, to which he al- 
lowes three Modules and a half thar preciſely make the fourth part of the Column, 
which ought to have bur ſeven Diameters in height, pccorting to Vitruius Eb. WW. 
Cap. 1. which amounts to -_ Modules. | 
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CHAP. X11, 


A wery antient it Sepulchre to be ſeen near Terticind; at 


; wp of the high ay leading towards Naples. 


 T Zerracina upon the confines of the State Ecclefiaftic there is yet extant the 

Veftigia and footſteps of this ſmall Mauſoleum ſufficiently entire joyning to 
x A Appian way, where that diligent obſerver of all-theſe antient Monuments Pirrg - 
Ligorio having diſcovered and (as one may fay) disinterr'd it (for 'twas almoſt by. - 
ried amongſt the brambles of a wild and uncultivated place as himſelf reports, at 
the foot of the defign which he has made of it) took the plan moſt exaftly, and the 
elevation of the Profile, upon which I have taken my dire®ions to reduce it to that | 
Ihnographical form which 1 here preſent you. I was extremely glad to encounter 
an example ſo expreſs and convincing againſt the abuſe of the Moderns, whohave 
very inconfiderably introduc'd B afes to the Columns of this Order, of which [ have 
formerly diſcours'd ſufficiently. 


The four faces of the Edifice appear to have been all alike, and on that which re« 


 ſpefts the WeFF, there has been ſome kind - of Inſcription upon the Architrave, but 


there now remains nothing legible. | 
The Maſſonry is of huge ſquare Brick, and the Columns with their Entablature are 


made of 7iburtine ſtone, the Pyramid being alſo of the ſame material. 


The Diameter of the Columns is near upon two Palmes, the Entablature makes a fiftly 


of the entire Order ;. that 1s to ſay, a fourth part of the Column, which was but ſeven 
Diameters in hehe: 


This Sepulchre ſeems to be flly asantient as the very Appian way it {elf 
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CHAP. X11L 
_ Of the lonique Order. 


HE firſt produGions of Arts have alwayes been exceedingly rare, becauſe it is | 
ſo difficult to invent ; bur it is not the ſame of Imitation : For after men had 
once ſeen Regular Strutures, and thoſe famous 7emples of the Dorique Order men- 
tioned by Vitruvius and ſome others, ArchiteFure did not long: remain in its In- 
fancy : the concurrence and emulation. of the neighbouring people advanc'd its 
growth, and made it ſoon arrive to its perfef&tion. The loans were the firſt Compe- 
titors with the Dorics in this divine Art, which ſeem'd to be deſcended from the 
Gods themſelves to gratifie Mankind with more opportunity of honouring them ; and 
though theſe had neither the advantage nor the glory to be Inventors of it,they end 
voured yet to improveand raiſe it even above the very Authors. Conſidering there- 
fore that the figure of a Mans body, on which the Dorique Order had been form'd,- was 
of a ſhape too robuſt and maſly to fit holy Places and become the gpreſcncarion of 
Celeſtialthings, they would needs compoſe an Order after their own Mode, and choſe 
a Model of a moreclegant Proportion, wherein they had more regard. to the Beauty 
then to the Solidity of the Work, which-gavethe firſt occaſion of calling i it the Fe- 
minine Order, as indeed degenerating towards, an effeminate ſoftneſs. And the truth is, 
the Order of the Caryatides quickly ſprung up. Ifter it,. which was an extraordinary 
affront to this poor Sex, and a very ſhame to ArchiteFurtit ſelf, for having fo irratio- 
nally employ d a feeble and delicate thing to perform an office where ſtrength and 
{olidity werethe onely necefſaries. Vitruvius, and divers of the Modern fince him, 
mention the Original of this Order, and tell us, that the Inhabitants of a certain City 
of Pelopormeſus named Carya, having made a league with the Perſians againſt their own 
Nation the Greeks, after the rout of the Perſians, were afterwards befieged by the 
Conquerours, and fo. barbarouſly ſaccag d, that putting every man to the ſword, 
conſuming the City to aſhes, and carrying the Women away Captive, their venge- 
ance being not yet extin, they reſolv'd tocterniſe theit reſentment by caufing pub- 
lique Edifices to be ereed, wherein for a mark of the ſervitude of theſe Captives 
they ingraved their Images in ſtead of Columns, that ſo they might overwhelm them: 
likewiſe under the weight of the puniſhment which they had merited by the guilt of 
their Husbands, and leave an everlaſting memory thereof to future Ages: This is 
2. the Example which Vitruvius has made uſe of to prove how neceffary it-is that an Ar- 
= - cbitect ſhould be knowing | in Hiſtory, to the end he introduce nothing impertinently 
Hs -In his works, andwithout good reaſon. The Gotique Order, which is the folly and very 
= Ape of Architefiure, in imitation of the Caryatides has compos'd. certain lame figur'd 
- Mutils or Corbells in ſtead of Cartouzes ſuſtained by I know not what Chimera's My ri- 
diculous Monkeys, to be met with in every corner of our old Churches ; but ſome of 
the Modern having ( with very good reaſon ) found fauk that ſuch extravagances 
ſhould be ſeen in holy Places where reverence and modeſty are ſo effential, and con- 
ſidering how much more decent it were to fit thoſe places with ſome devout Repre- 
Exgarions, without any reipett at all to their Profeſſion, or for want rather of under- 
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bo ms ig Slim ſrl oft DR 2 king ils 
many Stoves to catry huge Cornits; and everientire Altars upon ther Thowlders; 6d 
ſtify 76 thereby tow prepo fly and' wifticit- judgment they conſulted Vitruawt 
port. the oceafion bf che Origitial of the 'Caryittides ; For-rhey would otherwiſe have 

: unileHood tharthis Order cahinbr be employed! or indiffetetitly enter into all ſores bf 
Buildings, and at} requires) noſmall difcretionto beaptly: and diſcreetly placed; 
Above ok that it fh6ild never Be tfed in Churches, which are the Houſes of God, and 
Ajhits nes of Mercy," where" ſervitude! and” revenge ought never to. They 
© th better to have onely uſed the: plain Regular bs We 


Wing to deſcribe accottlihg to an excellent Antique Example taken from the - 
Temple'of ? Portuna' Piibs at preſent the Chirch'of St, Mary the Egyptian in Rome, the 
Profile wliereof has been forturitely' met with” amongſt ſome" Papers of 'mirie of thir 
grcatAntiquary Pytto Liporio ; "whoſe Manuferipts' and Defiprs are conſerved as a very 
rate "Treaſure in 'the Bibliotheque 6 of the Duke'6f Savoy, HK has furiiithed me with 
1 ted to'examine alitl 'verifie divers Meaſures that at: preſent-a man would hardly 
know whiere to take ; and to repair the Cornice with its proper Ornaments, which are 
Now {o impaired through age, thatit isextremely difficult to diſcern them. This is 

then'th& Mode) 1 ſhall/follow, ard hich ſhall: here ſerve for the Rule of this Order, 
wn ing with inatare” confideration, ' and for divers reaſons preferr'd' ir: before that 
which isin the Zhiater of Matcellas, from whence 1 have taken the Dorique ; which 
neverthele81 ſhall propoſe in what-follows, remitting othiers who concury not with 
, opiniba-to theit-oun affe&ion-and fancy. 

- But bbfore TL enteruponthe retaibot its proportions for recommendation of this 
Order; and rhe curioficy. of the :Reader ) I will. here recount to you the names of ſome 
famous -Zeaples built by the People of fonia, whoſe antiquity ts at the leaſt of twh 
thouſand yeats. Tlie-moſt memorable, though not moſt antient, is that renowned 
Templeof Dinna, ere&ted (as ſome think) by the Amazons in Epheſus. This was a work 
of {oTtupendiousa grandure, that there was ſpent above two hundred years in finiſh- 
Ing ir,/ialb Aſia contributing to this 1neſtimable expenſe e. Vitruvins in his third Book,; 
Chap. I. fayes,. it was of the dipteryque figure ; | that is, invirond with a two-fold range 
of Columns informiof a; double: Portico; It was in length four hundred and twenty 
five foot upon two hundred and rwenty. All theſe Coluninswere of Marble ſeventy 
foot in height, The Archite of this proud Eifice, according to the ſame Vitru- 
vis, was one named Ctzſphon, whom is mentioris in his: tenth Book, where he ſpeaks 
of an! excellent Machine that he' invented to tranſport the Columns of this Temple ; 
which'for: being of 10 prodigious a length, that no ans force was able to move 
and brig: from their:quarries, had been all ro-no purpoſe; had not this extraordi- 
nary Gezins diſcovered;ſome artificial forces to ſupply the defe&t of others. This 
Strufture is eſteemed for one of the Worlds ſeven Wonders : There were yet'in the ſame 
City of Epbeſus many other 7emples of this Order; whereot two (one dedicated to A- 
pollo, the ocher to Bacchus) are principally remarkable, as having been in ſome ſort 
comparable to this firſt,” had they received their ultimate perfection ; bur they were 
left off unfiniſhed, hs reaſon of the warrs againſt the Perfuans, who were in conclu= 


fion 


" Af Parallel of. "y antient Arobitef 
| = utter ruine and ſubverſion of. this: People's For 6 4 havil 
Afia, plunder'd allthis Country, faccag'd their Cizies, dthe7euy 
- fo univerſal and barbarous-a devaſtation, that Horn harely rewind? 
ſuch an infinity of ſtupendious Monyments which. this. noble Nation. h ted 
throughout allGreece : . Notwithſtanding this, - he {ſpared that. 'of Diana f Fo | | ſus | 
whoſe aſtoniſhing beauty. ſerv'd as a Bulwark. tojthe; fury. ang) r rage of this mighty. 
xe of the moſt flouriſhing Cities of, the, Wa ere. Was 

which, Jace s 


Conquerous... . In Athens'ond le ;.YV 
alſo of the ſame: /onique Order a very great number of Temples, amang 
the Delphic Apollo and his Son Eſculapius were highly. celebrated, ; There | is yettobe fern - 
In the ſame place certain Veſtigia's reduc'd to the tormot a Citadel, which they report 
to have been heretofore the Temple of the Goddeſs Juno Attica. -1-could enumerate di- 
vers others like theſe, of which the Antiquaries, we have cited:report marvels; but 
in general termes, and without any benefit to the, fludious of the Art; who ſtand ; in 
need of ſome. more eflential.xemarks and inftrufions. . 1 will therefore manage the 
reſt of this diſcourſe in deſcribing the Compoſi ttion, and the parts: of this Order, . confor-.* 
mable'to the Profile which I have choſen for our. tet and which 1 Is preciſely taken. 
from the Artique. 


| CHAP, X1V.. ERR EG EITS 
The Jonique Profile taken from: the Temple # Fortin at Rome, 
which is at preſent che Church of St, Mary the Egyptian, - | | 
Ceording to the opinion of that threefold grand Artiquary, Painter, and: Archi= 
tect Pirro Ligorio, of whom 1 have heretofore:{ſpoken, and from whom-T have 
"Frog this Profile, 1 may lately propole it for one of the moſt regular Examples 
of the whole Ionique Order which is now extant of antient Architefure : "Add to this 
the inſtance which Palladio makes of it in his fourth Book and thirteenth Chaprer; 
being the onely one of this Order which he has inſerted aniongſt the whole colle&ion 
of his Studies ; fo as theſe two great Mafters approving the eleftion and judgment I 
have made thereof, It is not to be doubted for a Mafter-piece 'of ſupreme 'perte&ion. 
I will therefore make the general deſcription thereof, deducing the principal Mem- 
bers and proportions in groſs, without amuſing my {elf with the ſmaller retail of 
the meaſures of each particular part, which the Deſzgn ought to ſupply. 

The entire Order from the Superficies of the Area to the Cornice, contains eleven 
Diameters of the whole Column, which amounts to twenty two Models. 

The Column with the Baſe and Chapter has eighteen Modules, 

: TheEntablature (that'isto ſay, Architrave, Freeze, and Cornice). contain four Mo- 
m lacking four Minutes; which are not conſiderable upon the total ; and this height 
making two nineths of the Column produces a proportionate mediocrity” ewixt.that.of 
the Dorique Order before deſcrib' 4 ( whereof the Emablature compoſes one quarter) 
and that of the Corinthian ( as we ſhall ſee hereafter 2 to which the Moderas do ordi 
holy attribute a fifth part. 

" The Foluta of the Capital 18 after anoual forts: producing a 2009 A effe, n not= 
withſtanding that.none of our Architefis have put. it in praftice;;-but the reaſon in my 
opinion, is, the difficulty of tourning; it with a grace, and for that they are generally 

acCultons dto do all: with the ' Rule and Compaſs; which are here in a-manneruſcleſs, 
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"A Parallelof the antient ArchiteFFure 


CHAP, xv. 


 Antherl Jonic ue Profile taken from the T 
/ arcellus at Rome. TE 


OME may imagine chat I ought to have eſtabliſh! d mine Iniue Order upon this 


Example, being as 'twere the twin-Brother of the firſt Dorique with which I have 


commenced this Collefion of Architefure, being both of them extraCted out of the ſame 
Edifice, which is the Theater of Marcellus, And to ſpeak truth, it was my firſt de- 
fign : But ſecond cogitations being ordinarily the more judicious ; I have fince con- 
ſidered that the ampleneſs of the Entablature with its extraordinary plainneſs, was a 


particular effe& of the Architefs diſcretion, who reſolving to place this Order in an = 


exceeding large Building, and alſo upon an elevated place, where the fight could 
hardly enjoy thoſe Ornaments wherewithall it is uſually enriched, had regard onely 
to the reformation of that by a rule of the OpticRs, which the Eye might poſſibly find 
fault with in the grace of its general proportions from the diſtance of its Elevation ; 
ſo that we may affirm of this Profile, that it does excellently well in Work as tis placed 
inthe Original; but would not ſucceed ſo well in another of more mediocrity ; and 
above all in a work of one onely Order, unleſs it were of a Colofſean magnitude ; ; which 
is yet in truth neither proper nor natural to its feminine kind : Howeverl will here 
preſent you with its Proportions as well as with the others, 

The height of the entire 0rder is twenty two Models, and two thirds, 

The Column with her Baſe and Chapter hath but eighteen, and thoſe preciſe enough ; 
ſo as the whole Entablature conſiſting of four and two thirds, it happens to be of an 
extraordinary grandure, inas much as it exceeds a quarter of the Order, which is the 
largeſt Proporticn can juſtly be given even to the Dorique it (elf. 

The Projetiure or Fette of the Cornice 1s alſo a little extravagant ; but the Archite&? 
has for all that ſhewed himſelf very judicious, having reſpe in that to the entire maſs 
of the Building, and tothe eminence of the fite of this ſecond Order : For the ns 
reaſon he afforded but very little diminution to the Column above. 

The Voluta's of the Capital are Oval, as in the precedent Order, and this ſhape of 
the Voluta's was much praftisd by the Antients ; but the method of tourning has with 
the Compaſs is ſomewhat difficult, and has never as yet been demonſtrated. 
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| Would needs ny an \ Elevation in Pads of this P mf, Ft I I akts add 

ſome variety to my defigns, and for that like wiſe } It 18.an advantageous means to 
repreſent the Idea of an Order, and the effeR which it produces being put in Work, for 
their fakes who are not much prattisd in the Myſtery, This piece ſtood in the Baths 
of Diocleſian at the angle or coinage of a return of a Wall, as I have found out by a 
Deſign of mine very antient and of a good hand, where the Proportions as well of 
the Plan as of the Profile are exaQtly noted, even to the leaſt particulars, I have re- 
duced and accommodated them to the diviſion of my ordinary Model, as you may 
perceive them on the Profile which is under the Perſpeflive Entablature. 

The height of the whole Order, from the Baſe to the top of the Cornice, amounts 
to ten Diameters and a fourth ; which, according to our manner of meaſuring con- 
tains twenty Modelsand an half; which being divided 'twixt the Columnand the En- 
tablature takes up ſeventeen, ind the three Models and half remaining make up the 

height of the Entablature : Now though there be a conſiderable difference in the al- 
titude of our firſt Jonique Example; and this Þere, it rather yet confiſts in the total 
quantity of the Order, then in the proportion of. their parts ; for I find here that the 
Entablature compared to its Columft has alſo the fame relation of two ninths ; which 
isto ſay, that the height of the Column divided into nine parts, that of the Entablature 
comprehends two of them ; which'is a Symmetrie particularly affefted to this Order, 
as I have elſewhere ſhewed. E 
The Voluta's of the Capital were tourn'd with the Compc/s, after the manner I ſhall 
- hereafter deſcribe in a Page by its ſelf, and with which I ſhall conclude this 0rger. 
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two hes dt the - diffcrents is Hardy he ad onleſs it be in the fi 
gure of the Capitals, which i in rruch | is ny different 1 in Su ugh nd re- 


| ſembling i in proportion... = 
The Voluta of Scamoz21 1s 1 ich } =. ar, andby. conf 
then that of Palladio:; But Scamozzj | has oy this phony that his on Lal 
might front on all fides, not Iking: bs 097 je this Rarity of 2. De which we find 
in the ordinary Voluta's. . ES =, 
_ Thealtitude of the PR according to Pallad c contains x nine Fong which 
make after our meaſure eighteen Hogels ; -of which he gives to the Entablature but 
one fifth part, being the fame proportion which hereafter he aſſigns to his Corinthian - 
He had yet peradyenture-done better to. .have contriv'd for this here'a more propor- 
tionable Medium 'twixt the Dorique a and the Corinthian, proceeding by a certain grada- 
tion from the ſolid kind: |to-the more . delicate. Moreover, I could have wiſh'd that the 
Cornice had rather been:2o88þ d then Modiliond , for the reaſon already rendred in the 
general Chapter of the Ionique Drder; 'X "which I mention onely to advertiſe (by the way 
as 'twere ) what does in my judgment ſeem worthy to be obſerv'd in this Profile, 
which in the reſt of the parts 1s exceedingly rare, and in this very particular not ab- 
ſolutely to be condemned ;; ſeeing things which may be improv d, are not therefore 
fo beeſteemed for ill, © 

As for Scamozzi, beſides that the Game obſervations which I have made on the 
Proj of-Palladius are repugnant to him, there is 2hjs yet worſe, that the Capital being 
' a great deal more maſly, in ſtead of giving a greater height to his Cornice, and com- 
poſing it of more ample members, he has contrarily made it Iels, and cut off three 


or four ſtall Replets which renders | it very dry and rrifling. 
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CHAP, XVIII, 
Serlio, and Vignola xpon the Jonique Order. 


HE inequality of theſe two Profiles is ſo wide, that "tis almoſt impoſſible to ap- 

prove of them both, and yet nevertheleſs there is in a manner as little' reaſon 
to condemn either the one or the other ; for having each of them their principles 
ſufficiently regular, together with their Authorities and Examples. 

The firſt, which is Serlio, having made a handſome Collefiion of all the moſt Py 
derable Artiquities of Traly, from whence he ſhould have taken a noble [ea of the 0r- 
ders, is returned back to the School of Vitruvins, whither the ſlenderneſs of his Genius 

has recalled him. 
| On the contrary, Vienola | is falln with exceſs into the other manner that we 
name the Grand, which though indeed more noble and advantageous, has yet for all 
that jts juſt limits, which being once exceeded becomes vitious and extravagant. 

Now the great difference of theſe cwo Maſters proceeds from Serlio's making his 
Column but of ſeven Diametersand an half, allowing onely a fifth part to the Ent:Bla. 
ture; and Vignola's compoling bis of. nine Os, and his Entablature of a full 

uarter., | 
, That which1 chiefly reprove in this laſt, is, "Ut he makes uſe of the Baſe which 
Vitruvius compoſed for his Jonique ; a thing not to be excuſed but in thoſe who follow 
him likewiſe in allthereſt : For others who have endeavoured to imitate the Antique, 
have no reaſon to employ 1 it, there being no preſident for it, And in truth alfo itne- 
ver has had the approbation of the ableſt modern Maſters, who upon Examination 
have greatly wondred that Vitruuius ſhould impoſe ſo vaſt a 7orus upon ſo ſmall Cin- 


ures, charging the ſtrong upon! the weaker, which being torall y repugnant tothe 
order of Nature, is very offenſive to the eyes of the Curious. 
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CHAP. NIX, 


D. Barbaro, and P. Cataneo upon the 
- Jonique Order. 


. ” GETS 7 OE OST So. 


T OU have here hs very ſame ſtyle that Serlio has obſerved in the'precedene - | 
Chapter ; And though there be much reſemblance inthe Profiles of all the three 
Maſters, nevertheleſs we muſt reckon that as to the meaning of Vitruvius ( to whoſe | 
Dofrine they have univerſally endeavour'd to conform themſelves) Datel Barbaro is 
the Captain and.chief ConduQor, as may cafily be diſcern'd from the pattern of the | 
ofa onely belonging to the Voluta of the Capital, which is a moſt eſſential piece in 
this 0rder, and whoſe true draught was never ſo much as known to our modern Archi. 
tefts before Daniel Barbaro, to whom we are obliged for the recovery of this excellent 
Maſterpiece of Antient Architefiure, though! he has had the goodneſs to divide the 
glory of it with his Contemporary and intimate friend Palladio, by whoſe conference 
and help he acknowledges to have been affiſted in the delineation of all his defigns. 
1 reſerve it for the concluſion: of the Ibaiqgue Order to make a Page apart f this 
manner of Voluta, where I ſhall ſhew a way to trace It regularly according to our 
Author's intention. And fince it is more compendious to paint then deſcribe it, I 
ſhall better give you the demonſtration by Rule and Compaſs, then by employing a 
tedious diſcourſe about 1t. | 
 T find nothing obſervable in theſe two Profiles befides 2 certain over-ſimplicity 
and plainneſs ; For the reſt, the difference of the Entablature, as well in relation 
to the height, as ſhape, is o ſmall, that it is nothing at all confideralſe :. What is 
more worthy of remark in'the defign of Damel Barbaro, is this ; that _ to every 
face of the Architrave a certain ſlope or kind of downward and inclining ſtroke, as 
*tis expreſly ordained in Vitruvius's third Book, towards the period of the laſt Chap. * 
ter ; But I find that the Rule of Perſpefiive upon which he grounds It, 1s more re- 
fin'd and ſubtile for its diſcourſe, then any way ſolid inthe Execution, and beſides, 
I never ſaw an example of it in any work whatſoever, 
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CHAP. XX, 
L. B. Albert, and Viola xpon the lonique Order. 


HE conformity of theſe two Deſigns to thoſe of Anierea Palladio and Scamozzi 

is fo conſpicuous, that one may eaſily judge of their mutual afliſtance of 
each other : viz. That Viola made bold with that of Palladio, as he did before in the 
Dorique -. and that Scamozzi has imitated L.B. Alberti who 1s his Senior above an 
hundred years. For the reſt, it were a difficult thing to decide which of theſe two 
Profiles is to be preferred, -in regard the Jonique Order has been ſo diverlly treated of 
by the Antients, 'as may appear in the Examples I have producd, of which there 
are ſome enrich'd with Mouldings and Ornaments, others more naked and fimple, 
That which I ſhould have wiſh'd for here as conducing to a greater and more exa& 
regularity, ſhould have been to have cut the Dentelli upon the flat Band of L. B.,Al- 
berti's deſign ; fince he has omitted Modilions there, which his Companion Viola for 
obſerving may the better be excuſed of; Though for my part, I ſhould have rather 
employed Dentelli there, as an Ornament more part! icularly affeted to the lonique Or- 
der, and have reſerved the Modilions for the Order which follows next. 
The Reader may remember, or elſe, looking back on ſome Pages, refleft upon 
' - What I have there obſerved on the Profiles of Palladio and Scamozzi ; becauſe ir fo 
much agrees with that of Viola here ; To which I. may yet ſuperadd asa new charge,that 
he has done ill to imploy another B if different from that of the Attique ; fince he ſaw 
how his Maſter Palladio had preferr'd it before that of Vitruviuss Compoſition ; He 
had alſo done much better to have followed preciſely the Proportions of the Cornice in 
- the ſamedeſign of Palladio; for in attempting to diſguiſe his imitation, by adding of 
ſome Membersand clanging of others, he has 1 In a fine rendred it but the more mean 
and trifling. 
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; CHAP. XXL 


Palizni, and de Lorme xpon the lonique Order. 


"HIS firſt Profile 1s exatily ifter Vitruvins, as well as that of Serlio, Catanes; and 
Daniel Barbaro which you have already ſeen; But there is inthe other nothing 
at all worthy of our imitation, as being neither conformable to any of the Antiques, 
nor to Vitruvius, nor in the leaſt regular in its parts : For firſt, the Cornice is ca- 
muſe and blunt, the principal Members, viz, the Cymatiumand Coping {mall and poor ; 
The Freeze is larger then the Cornice, and the Baſe of the Column changed both in 
ſhape, and the proportion of its parts, as appears by the exceſlive dimenſions of the 
Tore, compared with the two Scotia's underneath ; beſides that extravagant reperi- 
tion of the-two Aſtragals upon the Flinth, The Voluta of the Capital is alſo too groſs, 
and fo is the Collar of the Pillar together with its Liſt : In a word, the entire Com- 
poſition is deſervedly ranged 1n this laft place : Bur after all this, I cannot bur admire 
| that a Perſon ofthis Authors Condition, who was ſo extremely induſtrious (as may 
| be cafily deduced from what himſelf has publiſh'd in his Book of Obſervations made 
' at Rome upon the Antiquittes there J who had fo great a natural propenſity to Ar- 
 chiteflure, and ſo many opportunities of ſtudying at his cafe, and of inſtruting him- 
\. ſelf; Who proceeded by ſo direft a Method of the Art, and in fine, was Maſter of ſo 
' many handſome occafions of putting his ſtudies into praftice ; ThatI fay a man fur. 
niſh'd with ſo many advantages, ſhould nevertheleſs emerge ſo ordinary an Artif : 
| But this ſhews us, that weare many times deceived by our own Genius, and impor- 
ted to Things for which we have no manner of Talent. 
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Le having already ſo amply deeed tin ache —_ En of the pron Order, 
| whereof this is here but a Species; all. the difference confiſting in the ſole alteration 
| of the Column metamorphos'd into the Figure of a Woman, which for appearing 
| ſometimes incommodious to Architefis trom the extreme over-largeneſs of the Veſts 
and Garments.cumbring and diſordering the Paflage and Symmetry of the Intercolumns- 
ation, cauſed them to reduce it onely to the carving of Heads in place of the Capitals, 
where they adjuſted and compoſed the Dreſſing and Zyre to the reſemblance of FVoluta's, 
without any alteration 1n the reſt of the Colunin, unleſs where they cur Channels or Flu- 
tings on it, to repreſent after a ſort the plaitings' and folds of theſe Matrons Garments ; 
ſince this Ornament is found to change neither: the Diameter nor height of the Shaft, 
which are the Baſes, and as it were foundations of Architeflonical Proportions. 

That which I afſerted before concerning the Caryatides in the general Chapter of 
the Ionique Order, ſufficiently diſcovers hoy few the occafions are where they can be 
employed judiciouſly ; notwithſtanding ſo many of our modern Ardine take ſo 
great a liberty of introducing them indifferently intoall ſorts of works ; For not one- 
ly the Palaces of great Princes without, and within ; but even the Houſes of private 
Perſons, Churches, and Sepulchres themſelves are filled with them, without any regard 
1 either to the reaſon of the Hiſtory, or to juſt decorum - Nay oftentimes, outof an inſup- 
portable extravagance, in lieu of theſe poor andmiſerable Captives, they ſer the yene- 
rable figures of the Vertues, Muſes, Graces, and Angels themſelves ; whereas they ſhould 
in truth rather chain and confine the Vicesthere. 
- But it is ſufficient to have advertiſed you of this. Abuſe withour any further de- 
coming again 1t, 
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"ONE IR 
Of the Perſian Order. 


HOUGH the name of this Order be leſs known then that of the Caryatides, un- 

der which it ſeems they would generally expreſs all thoſe 0rders where Fj toures 
are introduc'd to ſupply the places of Columns ; yer ought we not to follow the vul- 

gar abuſe, ſeeing Vitruvius has put a difference betwixt 'ern in the ſame Chapter 

whe he ſpeaks of the Caryatides : And in regard this here ſhould be ſomewhat more 
ſolid in reference to the Sex they ordinarily give him a Dorique Entablature, in con- 
fideration whereof T had once. intended to have rang'd it at the end of the Dorique 
Order, or plac'd him the firſt here ; -But confidering ſince, that Vitruwius does not 
. treat of it till after the Caryatides, Ithought i it became me not to innovate. any thing 
in a matter of ſo ſmall importance.; I ſhall therefore fatisfie my ſelf in advertiſing 
that the Romans very rarely made uſe of the Caryatides ; and truly we do not meet 
with ſo much as any Veftigia's of them, though Pm in his thirty fifth Book and fifth 
. Chapter has mention'd thoſe of the Rotunda to the amufing of ſo many of our niodern 
Antiquaries,who,through all that Temple (and which to this day remains fo entire) can 
by no diligence find any commodious place nor appearance where they ſhould have 
been well defign'd: On the contrary, for theſe Captivesafter the Perſian there are ex- 
rant ſundry Examples, ſome whereof are yetto he ſeen in the very places where they 
were ſet in work, as particular y itt the Arch of Conſtantine, and ſome others which 
have been cm into-Garders and private Palaces, which were taken no body 
knows from whence. What is here: dihgn dis from an excellent Original extant yet 
at Rome in the Palace of F arch! of 4 TH 
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A Parallel of the antient' Archite&ure 


CHATP. XXY, 


A Portico of the Temple of Forruna Viirilis at Rome, 
which is now the _ $ f. _y the a 


lan. 


Avi throughly pingd every part > the Jonique Order, and obſerved i in 
particular the ſhape and proportion of all its Members; 1t ſeems now in a 
manner necellary, the better to conceive a perfett ea of them, to place them together 
in one entire body, that ſo-we may contemplate the Symmetry and conformity which 
they hold mutually to each other : I have to this effeft made choice of a Frontiſ- 
piece the moſt noble and magnificent compoſition an Edifice can poſlibly be adorn'd 
' with: Andtothe end we may contain our ſelves within the juſt limits which I have 
eſtabliſhed, I ſhall here make uſe of the ſame Antiquity from whence I extratted my 
firſt Model whereon I do principally found the regularity of the Dorique Order. 

Thoſe who ſhall have the curioſity to examine the Plan of this Temple, vith its 
Meaſures, and Profile of the Doore which 1s exceeding noble, may find it in the fourth 
Book. of Palladio Chap. X11. and at the ſame time ſee one of the moſt curious Pieces 

of Architefiure of that whole Book, whigþ is the Plan of a Capital he calls Angular, 
that being plac'd upon the Column of an Angle renders a face of two fides, by which 
it preſerves the ſame aſpe@ with the Res of the Capitals which are on the Wings and 
Front of the Structure, 
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A Parallel of the antient ArchiteFure 


i 


CHAP, XVI 


of the Corinthian Ocder. 


HE bighet degree of perfe&tion to which Architeflure did ever aſpire, was _ 

- erected for it at Corinth, that moſt famous and formerly moſt opulent and flou- 
riſhing City of Greece, although at preſent there hard! y remains any footſteps of the 
phe: wi which rendred it even formidable to the people of Rome it ſelf, but which 
was alſo the cauſe of her ruine : For this Nation impatient of Competitors, on pretence 
that the Corinthians had done ſome diſpleaſure to the Ambaſſadors which ſhe had ſet, 
took occaſion of denouncing War againſt her ; ſoas the Conſul Lucius Mummins going 
thither with a great Army reduced their City to Aſhes, and in one day deſtroyed the 
Work of more thennine Ages from. the period of its firſt foundation. 
It was from thence that our Corinthian Order affumed its Original z and althou oh 
the Antiquity of it be not preciſely known, nor under whoſe Reign that Collimachss 
lived, to whom Vitruvius attributes the glory of this excellent Produdtion; it is yet 
eafie to judge by the nobleneſs of its' Ornament, that it was invented during the 
magnificence and ſplendor of Corinth,. and not long after the Lonique Order to which 


it hath much reſemblance, the Capital onely excepted ; for there's no mention that 


* Callimachus added. any thing of his own befidesthat ſtately Member. 
Vitruvius in the firſt Chapter of his fourth Book reports at large upon what occa- = 
fion this ingenious Archite form'd the Idea of this great Maſter-piece which hath 


 _ born away the Palmof all ArchiteFure, and rendred the name of Corinth immortal : 


And though the Hiſtory which he there mentions: may appear ſomewhat fabulous in 
the opinion of Villaſpandus, who treats alſo of this Capital in his ſecond 7ome Lib. V. 
Chap. EXT nevertheleſs it were very unjuſt that the particular conceit of a modern 
Writer ſhould prevail above the Authority of lo grave an Author, Let us ſee then 
what Vitruvius ſayes of it. 

A Virgin of Corinth being now grown up, fll ſick and dyed :; The day afier her 
Funeralls her Nurſe having put into a Basket certain ſmall veſſels and trifles vith 
which ſhe was wont to divertiſe her ſelf whilſt ſhe lived, went out and ſet them up- 
' on her 7omb, and leaſt the air and weather ſhould do them any-injury, ſhe covered 
them with a Zyle: Now the Basket being accidentally placed upon the root of an A- 
canthus, or great Dock., the herb beginning to ſprout at the ſpring of the year and 
put forth leaves, the ſtalks thereof creeping up alorig the ſides of the Basket and meet- 
ing with the edge of the 7yle ( which jetted out beyond the margine of the Backet 3 
were found ( being a little more ponderous at the extremes ) to bend their rops 
downwards, and form a prety kind of natural Voluta, Art this very time it wasthat 
the Sculptor Callimachus (who for The delicateneſs of his work upon Marble, and 


gentileneſs 


TIN :\Ilich when Moder. SSN. > '& 


gon5leacraſthid 1nyeqotwastydhe ÞZbbeniqifiormnined:Codachros; (Hhatls to ay, 
Indiftrious ) paſſing near this Monument, bezan qootalt an iey&uppn this Bake,-and 

to cantiderithe protry 1dndethicls of jhat;oniamentab foliqpenwhibh' grew about bs tha 
mnorelite whoredE:ſo muchiploated him forthe: ;novelry, rharheſhordly:afteþ 
tnade (olujusar Coinhineſemblingthio Made, id ordained/tis' Syrmetris Oofthiba 
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Youſee what Vitruvis reportso)Biit Villalpandus whoIdtl; rieeds:giverhiÞCapitil 


&jMhore; tbaſtrrous. ahdcantient Original pretends ithat thetCoria ions took iefiddt from 


the: TemplaokiSolomois, of which Ghkhimiclfhad been the Archire#;- and thebertix 
to-£lnder\What Yitritoind:butnow:taighd us; wonltl make us; belſeve; th ”at” the Copitals 
ofthe drarthns were rately; "uſa by this dntients, owho» were:wont! vidinadity'o. carye 
them with blive-leaneh »arid-privees im-that which: follows:by-Zext'our/of ' the'Bible; 
and, ſonitathet: Hiftirinris) who have given-us the:deſcription of this »divine" Arch 
gefbure, thatiths tric Originals. of thesZeinple were of P "bn branched bearing>F>wt,to 
which -the lexves- of the Mive have'a:nearer Correſpondences: The Defignnihich we 
Gall hergaftdr-Heſcribe withtheiwhole EntablatineoFthe Order; drawn piecilely-acs 
cording to the meaſures which Villaſpandus has colle&ed, andwhichI haverexprefly 
followed, without Tegandingthe Profle which he has: cauſed to! be engraven;:will bet- 
ter diſcover that I know:not how: to decry the beauty of this' compoſition; ;: In the 
mean time, to be conſtant and preſerve my ſelf within the terttis of the Corinthian Ar- 
chiteAure which has been praftiſed by thoſe great Maſters of Antiquity as well Greeks 
as Romans, and of whom there yet remain ſuch wonderful foot-ſteps andeven entire 
Temples which may ſerve as ſo many exprels and demonſtrable Le@ures of the Pro- 
portions of this Order ; I have made choice of one of the moſt famous amongſt them, 
to which I totally conform my-{elf withourany reſpe& to the opinion of the modern 
Authors ; ſeeing they ought to have purſidr the fame Paths, and regulated themſelves 
with me upon theſe Original Examplese © P. 
The Rotunda (heretofore calledthe Pantheon) bading” ever obtained the univerſal 
approbation of knowing perſons, as,being the moſt peathtab Corinthian Work, and in- 
deed the moſt famous among all the remainders of Antient Rome, appears to me to 
be the very beſt Model which 1 could poſlibl y make choice of, though there are in- 
deed others to be found which are much richer in-ornaments, -ahd'of a beauty more 
elegant : But as our Guſts.do generallydiffer, | have preferred mine own, which ra- 
ye affe&s things ſolid and a little Vain, tor thatindeed to me chey-appear fulleſt of 
Majeſty. Nevertheleſs, for as muckfas*tis ſometimes neceſſary that an Architef? ac- 
commode himfelf to the Perſons humor which employs him; and for that one meets 


with occaſions where magnificence is proper, as in Triumphal Arches, Kings Palaces, 
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Temples, and publique Bathes which were much in uſe among the Antients, and in di- 


vers the like ample Struftures, where ſplendour and profuſion are chiefly confider'd, 


I will produce ſome examples of the mo{t renown'd of Antiquity, the firſt whereof 


ſhall be that great Relique of the Frontiſpiece of the Torre di Neroneſo call'd, which has 
| been 
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been demoliſhed withintheſc late thirty ys tore preat feproachic of: cite ;by 
IalacTeſme arneatr Rerſons::; 7 0 Anand 6 303 169i COTE q ( deb JII'Y 
 Thigyas one: of the rareſt piccesof Arniquith ks welltobche bezury aritline of 
ins ornametits;'as-fbr thecompoſures of the members of che Qrder, whidhevenin?ga 
per'it-felt appears boldiand tervible the \judidious Architerf\of rhis work»Very well 
pnderſipnding. a how to iftroduce-a Grandare of manner into Ns difign;which' ſhonld 
equal that maſs of ſtones he heap'd up and conttiv'd intoithe-ftrafture ofthis. Wan 

_ Yique Edifice, whereatitlie Columns. contained fi faot:diamertegy 1 ind 391 10 
err: _— is:fiot preciſelyiknown who! itiwas that. canifed it tobe bbilr. :inorlyetito _ 
urpoſe lit ſerved :- Some imagine! it was 4; Temple trefied by zhe Ennparor ofureRonla 

nd ad dedicated to the-Ston!:: Others thar'twas ongly:a- particular#alule;:cThe/vilgas 
haye a 7rdiitionithat Nero rais'd it-of that height to. behold/the: Conflagx ation df Ronmez 
which-is,very improbable, as beirig too grear'a ' work to' have been! accompliſhecin 
ſo-ſhort-aitime 2 But whatever it were, certairy its, thatvicchas bed chelmoſt magni 
ficent: and goodlieſt Order of Corinthian Work which all Romeicould: boaſt'of, 25018 
may' well perceive by the defign which I ſhatlpreſencyou'df at: after-thai of che Pry: 
file: of: the Portico: belonging to the Rotunda, 'boing the Model on Which 'þ tegulare the 
Proportions theCorinthian. [2 Soadaltl aid evt uy loot ods 03 x5:109 
. Theenſuing Deſion'is a fimple wiflninibod 'of the Hi iſoby of Callin hve which] 
bor! now Oey D— 1s YE A Ns ge Otonmanates 1 3500 vol 193 
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: EE - "2hzs and the following Pro le; The two Ninths, which are the mean Proportions of 


A Parallel of the" ontiant\\ArchiteFure 


"CO" C_ 


CHAP. xxVHL 


A Corindiing Profile taken from the Portico of th the Ro- 


ru nda at Ro ' Oe 


" HE whole height of tho Order from the B ot to the Cornice amounts to three 
- and twenty Models and two thirds, whereof the Column with its Baſeand Chap- 


K -ter contains nineteen, and the Entablature fous and two thirds ; ſo as the whole En- 
*  rablature (which is the Architrave, Freeze, and Cornice ) makes a quarter, of the Co- 
' . Jumn: And albeit it may ſeem reaſonable to follow the opinion of ſome Auzbors, 


who allow him but a fifth ; yet we find, that the moſt famous of the Antique, for 


example, this frontiſpiece of Nero, and the three Pillars of Campo Vaccino at Rome, 
- which in the judgment of ArchiteGis pals for the nobleſt reliques of Antiquity, chal- 


lenge an-entire fourth part for their Entablature: Upon this account, 1 conceive it 
ſafeſt to preſerve our ſelves within the limirs of our Example from the Rotunda, leſt 
endeavouring to render this Order more ſpruce and finical, it become in fine but the 


© more contemptible. - TE OT. 


_ Behold here 1ts iron 4 m general, and che proportions of the principal 
Members, of which the Model is ever the Semidiameter of the Column, divided into 


thirty Minutes. 

_ Theentire height of. the Order contains oventy dls Madels and two thirds, which 

amount in Minutes to ————————-—————————— 710 
The Baſe has one Module preciſely —————— —————————3o 
The Shaft of the Column fifteen Modules and two thirds,wanting two Minutes --468 
The Chapter contains two Modules and a third ently ————————— 70 
The Entablature, viz. a aaigs: F oct. a and dl Srnice four vules, and two thirds | 

two Minutes over; —— —— —— — —— — 142 


Concerning the ſmall diviſions of each part, it HP be too tedious and indeed 
ſuperfluous to ſpecify them here, ſince the Deſign demonſtrates them more intelligibly. 


I have towards the end of the ſecond Chapter of this\Book taught how one ſhould | 


+... make the Calculation of an Order for the examining the Proportion which the Entabla- 
I "h ture bears with its Column, and thereby to ſee if it hold regular : | It would be no loſs 


of time tothe Reader did he make proof of his ſkill upon every Profile : But I ad- 
=v iſe him before hand that there are threedifferent P roportions © all of them beautiful, and 
ree with this Corinthian Order.; That'is.to fay the Fourth, as in 


” the fourthtothe fifth, as in the third Profile taken from the Baths of Diocleſian': and 


— htly the fifth, as in the Pr giles of : Sp "+16 not ſo. frequently. encoun- 
ter 'd amongſt the Antients.” 
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| further vithin the Plan then any of the reſt of the Members. 
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CHAP, XX VIII 


The Elevation i in Perſpe&tive of ar excellent Corinthian | 
Profile, whichwas inthe F rontiſpiece of the Torre di 
 Nerone at Rome. 


Lthough this piece of Architefiure were one of the moſt ll of all Anti- 

quity, as well for the excellency and the richneſs of irs Ornaments, as for the ſtu- 
diculnel of the Work ; yet could 1 never certainly learn what kind of Strufture 

this ſhould have been, nor indeed under whoſe Reign it was built ; Some reporting it 

to have been a Temple dedicated to the Syn by the Emperor Aurelian; Others,that it was 

onely a private Pallace built by Nero, in which he plac'd that extravagant Coloſs of 
Braſs which fixt a non ultra to the folly of the Sinden of that Age, who out of a ſa- 

crilegious profanation of their Art would deifiethe Emperors,by ereQting Statues to them 
of a prodigious grandure, as they did heretofore to the Gods to whom this honour was 
of rightto be reſerv'd. Andrea Palladio conceiv'd it to have been a Temple of Jupiter ; 

ſome others conjetur'd that it might be a Palace of the Cornelia's, thus every one had 
his particular conceit ; Bur fince the truth of this queſtion is very indifferent to our 
Subiefs in hand which conſiders onely what relates to Architefure, I ſhall reſign the 
debate thereof to our Antiquaries. 

The Columns were ten diameters in height, every Hlantter of fix foot, which being of 
ſo exceſlivea bigneſs as tranſcended whatſoever had been builr at Rome either before or 
fince it,inclines meto believe it might indeed be ſome work of Nero's. The Compoſition 
of the Profile in general is of an excellent [ea,and each member ſufficiently regular:For 
 thereſt, I thought fit to preſent it in Perſpetiive, to ſhew the ſtupendious effe of this 
manner of deſign, which even upon paper it ſelf, and without at all exceeding the limits 
and proportions which the Art has preſcrib'd, preſents to the Eye a kind of aſtoniſh- 
Ing grandure, proceeding partly trom the extraordinary proje@ure of the Entablature, 
whoſe Corona carries its jettea great way beyond the Modilions and which'indeed makes 
the Columns to appear a little weak and furcharg'd ; But the Architefs had provided 
judiciouſly tor it, by making uſe of that manner of Columniation which the Greek have 
termed Pycnofiylos, where the Pillars are ſet very near to one another, 

Now for that thoſe who have only made their ſtudies of ArchiteGure but from fimple 
Profiles,rray wonder to ſee here ſome of the Members extraordinarily diſtant from their 
accuſtom'd proportion ; I advertiſethem that it proceeds from an effe& of the Optiques, 
_ which never preſents things preciſely ro the Eye, bur diverſifies them according to 
the various alpetts and diſtances from whence they are beheld ; and the parts which 
_ thence receive a more ſenfible alteration, are ſuch of them whoſe ſuperficies is moſt fle- 
xy0us and circulary, as the Gula or Ogee which compoſes the Crown of the Cornice, which 
being | ſeen from beneath, and more advanc'd upon the Plap, receives a conſiderable 
acceſs of height : The ſame reaſon alſo makes the Column to diminiſh, as ring ſet 
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CHAP, RXIX, 


Artis Dorf Profile exceedingly emichd ad FP } 


of Ornament, taken from Diocleſian $ Baths at Rom e 4 


F T E R this Corinthiars Example we are no more to. expett any thing rich in 

Architeflure, but it belongs to the judicious: onely to pur it in praRiiſe, for the 
abundance of Ornaments is not always to be eſteemed, nor. of advantage to a build- 
ing ; On the contrary unleſs the Subjef oblige one to it by-confiderations very pow- 
erful, one ſhould never be too profuſe, fince they bur diſturb the proportions and 
produce a confuſion among the Parts which offends the eye of thoſe who are truly 
knowing, and carries a certain antipathy to the very name of the Order. 

It is not therefore to be employed bur in great and publick Works, Houſes of - 
Princes, and ſuch Palaces as are built for magnificence onely ; as were heretofore at 
Rome the Bathes of Diocleſian, of Antoninus, and Trajan whereof there are yet to be ſeen 
ſuch goodly remainders, and from whence this Profile had been taken notice of and 
defign'd by that famous Architef® Pyrro Liporio in the year 1574; fince which time 
theſe great Theaters of Architefiure have been diſmantled of ſundry of their Columns 
with their ornaments, and of a number of other incomparable pieces, whoſe Deſigns 
T have from the hand of ſeveral Maſters who had there made very curious and pro- 
fitable obſervations from many noble things which-are now no moreto be found, 

The Diameter of the Columns of this Profile amounted to four Palmes ; The Chapter 
had this in particular, that its talks and flexures of the leaves were madei in the form 
of Ramms horns, but the reſt after the ordinary proportions and foliage. In ſumm, the 
whole Ornament in general was fo artificially elaborated, and finiſh'd with that affe- 
Qion and politeneſs, that Pyrro Lipori 


zoorio having accompliſh'd the deſign, writ this un- 
 derneath it, That by the delicateneſs of the work, one would believe, the Sculptors 


had wrought with their Tools perfun d. 
7 Je P; rqortons of the Order ; 
The Column together with its Baſe and Chapter has twenty Models, which reduc'd to 
Minutes (thirty whereof make a Model) amounts co San... 
The Architrave hath a Model and one Third — ttm mmm mmm 40 


The F reeze in like manner ay inde Man and ; a. Third 
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Ehold there a kind of Particular Order; but of in I Confeliion which 

though I dare'not affirm to have been preciſely the ſame Profile with that of So- 
lomon's Temple (che Model which 1 propoſe tomy ſelf) yet as near as one can approach 
to that divine [Zea from its decription in the Bible and ſome other famous Hiſtories 
mention'd in that great work of Villaſandus where all the ornaments and principal 
proportions of each member are exadtly ſpecified, I conceive it to be ſufficiently con- 
formable. :The compoſition is perfeRly Corinthian, though the foliage of the Capital 
and its Cauliculi or branches are of Palmes.and the Freeze of the Entablature have bor- 
row'd the Dorique Ornament which are the 7righphs whole ſolidity bears bur little con- 
formity with the tenderneſs of the Corinthian : But by what ever name you will call 
this Order-( notwithſtanding char Joſephus affirms it to have been the Corinthian) certain 
it is, there was neverany more perfett : and although the Corinthian be a very ſoft and 
maidently Order, which does not require the ſtrength and wirility of the Dorique, ſymbo- 
liz'd by the Trighphs ; yet may one upon certain occafions introduce it with that ad- 
dreſs and reaſon, as wil] not onely : render it excuſable, but very judicious: For in- 
ſtance, ſuppoſe one were to build Churches or Altars in memory of thoſe generous 
Virgins who from their tender age vanquiſh'd the cruelty of Zyrants for the defence - 
of Chrifliantty, ſurmounting all ſorts of Torments by their Conftancy, What could we 
imagine more expreflive and ſutable to their Courage then this divine Order ? It 
may alſo be proper on ſome profane occaſjotis, as in 7riumphal Arches and the like 
Struftures. In a Word, finceir gave Ornament to that famous 7; emple of Feruſalem, 


which never yet had equal, we hn with reaſon call it the flower of Architefure, and 
the Order of Orders, | 
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A Parallebof the antient ArchiteGure 
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43s not ont them of the paris ahichits eſe "986 arts is ; , be = e obſerve... w bs 
their Entablature but of a fifth part of the Colunm 4 However when I confiler their great 


reputation ( particularly that Fn: P alladio, whoſe Works eyen emulate the; beſt of the 
Antients)' and the reaſons which they. alledge for dif charging the Columns _ 
nably as they: are weakned by the altitude and 4 iminution of their Shoft, according 

the delicatenels of the 0rders, I can neither contradi& their judgment, nor blametl, yoſe 
who would! itnitate them ; though my own: Maxim be ever preciſely to conform my 


ſal to the, Guſto of the Antients, and tothe Proportions whichthey have eſtabliſh'd. 


Palladio makes his Column but of nine Diameters and an half, that istofay, of nine. . * 


teen Models; « ſoas the difference of the height:obſerv'd betwixt his Entablature and 


"10: ds from Scamozzi's Columns being of ten-Diameters which 
15 likewiſe an excellent * ons; and indeed more —_ then-the other among the 


Antients. © wt 


chat of Scamozzi [3 proc 6/6 Se 


S's 


« 
1 
Pi. 
—_ 
* 
% 
. 
f 
4, 
hd 
» 
# » 
as 
- 
bk. 
| 
þ 
o 
% 
LT . 
> 
. 
- 
Ly 
u 


— 
- 
al __—_— 
I 
x 


3 
| 
| 


w_ __ Tm—_ —_ 


x 


3 "4 bs. a Meas 4 
bye __OO 0: "NAS #52 x : thy, 


RRP: IRE, "RF; 


+ 15 SEE 2 Ka Te tt 2 4 " Pi FLW 
» % 4 FIR) on od? FE % n M% 6 l #9 > y * d 
» v3 Vx FR. \\ 14,44 \ x by” v4 54 bl YI ib, 44h 0 LET Y XS F*; bs A 844 A” ts 7. by 5 "A . bn P & ay & = ''S 02 We REY b 
Ine U Pe, \ YE, +48 Lo uw. z $4. 3 "Y FOE © I - - 556 AB. Wk TEBPESY OY. WF # "4 Ce TE 8 © 6 © E8-; 4 2 14/0 WM Ry ty; MS 
7 i Yew . : y w——_ 4 & hy. and. * W- g Ws 7 FAS OY 
(8 ; ; PS es ; py; LY t bach Bu - n NR bh #7 
% . 4 » $4 : PESO ih 6 4 
l oy on ' " } y F 4 wi Fo # Ly ” * \ 
s an Y i\d- ot s ” = 1 = 7 
| % "Rn x by $ , Ls x 4 bs f | 
o þ "2 
, F 5 
; _— 2 hx 
a , 
” a - By" ” 
_ * . 
' | : "2% 
, þ 
e 
* 
4 
G * 249%, L - 
- n 
F - + 
; f 
L * ”% . 2 , 
” * , %, » *% % % 2 - 
6.4 . \ ; 
4 © % % a by 4 
= 
P "A + Ae? 
, / , 
»# 
«- oY FIR £8 > 
Fe ” + 4 - 6.4 4 * Lo "Ss 
WO ER" 7 ml 0G os os RR EP ; - Tolpis i + 
ep. . EN, 6 VO 6 * 
- 5 Ree G . — 6... i; Et, PR IT _ —_ DaB* 244 "—_—_ , - 
4 _ ——— _ peer — — PRIryy y \ WO ey OTROS TIS IR. MORE TI ION - EY YT wes Þþ 
s. ; » o + pv ap ttfs : 4 % j 2 ” _—_ k 
L/ - . q 
: { , R R y : ) as CR» A X £ * q | 
: . + . a : : 
4; 4 4 FI 355 + . }Z - : 
« ION 2: ot Fae $>.. LIND : —_ : k 
4. + P__y —_ a—_—_ __ s 0 =" 
- wi Y - 
G >> FE Wu © VO We WV «A - —__ 2 _ 


Ls 
1 CAME URI 6-717 THIS» ep Pi 
aſt p . KA 
w—_—_ cc — |. 
66D SUES IF: 
\ ' | c 4: F 
. \ : KI —_—_ _ a - K - SHIT PT- 127 rem wr onoew TROY AAR 4 
1 ON TH hs > > 1177 RUE IASTRGS US F 
' = jo Ot 
}. — ID. VELA REO OD —_ - \ \ 
{4-0 DDS WAP; 2 (44 | 
, = —_— "= | Y 7 f Y "Ih. "941 C £ » 
[1 JHA » wv fa EOS - I 
5 ” * bp \ : at t Rs , , wa / © G 6, 5. 4 3 E / es - «<& +1 ge", * L " | P F þ 
; jg : o . | X | : Rind” - | -: Þ deg bl A ——_ ny" *, 1 7h £4 £ - 'D..* : ; 4 # , ; 
» 4 lp : | | — | ET $1 "I >| Os be "© 8 y , 
MN oz 'Y ) | hy TE is po og ee OE 
j n Eos Es 7 
+ CI JN Y A'h. _—_— 8 Nh, $4 ; 
' T- " Amman at ea kb _ =; MY o ; 
v . = 4 AN Pp 2! Vond . i 
"+ La. | : 
0 : VIE! V*[q. LS a GA VT 0 a | | 
Hor CO YTIFED 2555 = Ay bs | A 
pt 4 3, WM. 
, © 4 # 4 CT, NT 2» 4 $LL F< a 2 
0 , n 
: : bl . TAX LOS 
/ ae od I AGO : » = t - + vo4 ”y 'Y- ”7 $4 # " — 4* 
; 4A » ' +4 &» «io AX L163 1 Y 
bs 2-6 | | 
' " \ \ hs 
' þ : 
+ $ Z TE 1 p Wa +: 
o . - ® &3 - os | 
bo | _ 
- ul 4 % Sz _ ” 
*% - v o . oo YH % : 
+ og ( a} IEG 
= 0 4 o "oy" + % «4 
* waz , = | 
$9 \ : ea oe %, 
#'; o d | # 4 » \ 
; Y 4 (8) 5.3 
& , - 4 3 | .: Þþ:  - D . 4 | T 
- - 
; Vs ©. Wa. > rg < M.S8 
SB p < 
re - —— $y- «0 # Aa LY % » I ; . F " % 4 * a? T ” d 7 
[TER IT | -| ho [3 0 SIT ARRAY +» 
F # * v F \..% . Y - x a. . 3 © - \% 7-4 . * 23 f = | , 
I KW \ 2 M f « * ok . ., 
' 4 o , 9 ; A . ; , 
. ov n d ( , - hy % 4g? & } f a. >» F © of » #*& i» f . A E ' f v » pr 4 - 
; 4 4 - 1 A, f £ L *. *# ' F-4Y 
"_ WT X- * $ x b OK y # 7 4.3 {4 oy 5 * 4 p 
=p 0 10 8: A ; » | | 
We | | 1 wPIy9 cb oÞen* *\ $15; Ta872i35515 3167 AYP 1 
, « * wy hy y < . he + 4 . 6 - : FA % ot Ws 22 vE 5 4 % wA#4 ; | : Dy) FY ( Lot 
"4 ' 
T # ww L y 
oy CEN ER rp xg 
2 CR I -; & 6 g cies wing wb Pu PR WI ” 
_ M.. : 4 ow ['5'1 x if; ; F F OO C554 ALAS IF OTY SA - 
# a, _— 4 (oY i ls 7, 2s - ” = oO Bos! Fi Sb 4 4&4 4 + < _ L + ww F v4 e 
. welt ” 4 ; % \s « | 
" 4 - # C 27 4 f . "Y L q 
| . ; i Fi 8 "=, s pp 2,44 2 us Ma 
\, 4 ; k fn z j o 5 * $ + : 
; = Wa. = -) 5 : x WP e 4 -P , | $05 hw 8 , ifI ! 
, f "o N t, \ ks ks. # Ll 
0, » oa M wh + as. . f . 4 F Ken « 
CLIRD F Lo ode 7 #19 £2010? BY 
2» —————- ® wh r py & o 3 # 
| 4s " "C OB. 7757777 
, ' 
= 1 ip * 42 - FEES — ' =. 
. 4 ? £8) "Sx &... 3 : rf « - *. +> ja . . Pau - 
v ; = _ % Ss = 4 4 " f \ 4 $a b - £ :F FeF; Y = ud ©Y 
: k \ aq Fs 4 $- © 30 *% ; ; * |þ + « 4 ' Li 1 
; A | {ia 1, RAS! | WETP a8 Pt G33 
: 39 F . ” * E- 4 ' . 
£ 7 £ 'Y 5 » E by $ k 4 > PR « \ # , F. = » s C 
t , 2 % . f "GS. 
f wit FF Pat 19 11731 
' - "< , 
' - * þ 4 4 > . C2 » by a 
F == L " 4 - 4 
. 7 P; . 8 £ 1 p ? . . . . i” % [1 4 - ? T7 
- 4 : we iv * * þ | : 4# + F A 9 4. 2 ne . . A 
þ k . Ls * - 
. F . L , e f 4 # A ” AM * Oy 4 
. « 3 * "0 _ 4 = % - T 
oY ww *S y- © ww wal Hnnd# FY bit 4s A % if v»Y 
”- 
. .0 ; 
- di M þ $ Lg o - 
i N, TYKS #50 17S nee or Sher: worm 
qd - 2 J 4 4 + +4 "» & * - ws I be * %\ 4 Y 
- 
4 bo , | % : ' » 7 Res 
__ OI - & A & is on 4 - P Yo Ml ? Q *; 'P IT ? 3 4 »7 : F 4 + 4 » A, / a 
e K Y 
- x * *'- 
f F Ss ' | i - ry , 34 S.-® 
. 4 4 4 _ +. 5 m p as , "> % 
"04 BLDT ' [ ' A S! (Wd 7% 7 ae fa \ " 
. s jo # %» 4 % .  »&# Wn > [1 + : 7 yt 
| + ' * z - 
« ' - - - 
' : > = : 
x ' 4 . v7 zo &, 2 Zh * ay 
& & . ; q $- > 7 ; ©. Yd 
| s q - | E © I +33 7 f4 *s $5 aw . "Is... 
. ' y: oh ® 
. m GG. % 'Y » ” + 4 - ” 
> F , "9 * 
$ 4 # z P « 
g k . w& + 4 "4 &. ud 4 __ js 3 8 - L149 k 4 %# ' 
2 ANN : 
: 0 R \% A : E F - j4 
, I + - y 4 Mal THO L k 4 4 
* & - -- —-- a . i# 4 %2 *??! "'Y 
5 Þ- nn 4 4: rt by Fl ? \ Fa) \ > - 1, I 
k y . b 
> by r x7 x ad 
; vIEIILY > mw E {1 
4 +4 +4 l# > 3 «HD wt + % > 
| |: 
. " F -” ” 
; | ; q* | A 6 { *% oo I 7 V "_— Y Fe } 
» % ww ww. # wa 
. 
{ladi ; Se 
10. canogxy - 
— — TJ 
$] 
30 3 
; 
i - s 1 | % . 
= - C 
» 
» | F 
| #8 k « a 
F >. | 
| | | 
1 U & _ — 
3341 h 69s {car WP 
EY _y "IP" "ai AF — 
- . - 2 2-0 —<<SO— Cc <<< -- 
of PIO REEERADOEy EC 4 4 = " SS 4 & 
0 ( bo P - 
Tz n n mn N 'T ® , 
_— - 
/4 "- T = 
+ - . . 
b * es Te oe % Y ” 
$ up es «lt - 
| $84 & = 37S 
* )  avr5ac hens : 
— % 
4 58+ ; : « 
oO 
Mm KM P j 4 
4 . "W7 
. 
L 
, 4-2 1 py h >» 40 þ , 
4 » | « 4 
' : . 
| ofvim QA . 2 = £% 
. % 
F | Z 
4 ” - 
"SY 4 ' ; CAE 
6 i 
o? \ | 


x» wTY . 
” as LY _* o » 
: , k ue A Io | Bo ts 
L , k 4 ” ” 


CHAP. XXXHHL, 


Serlio; vas 'Vignol upon the Corinthian Order. 


T Echinks ] bo FO a Giant next a Hen p" monſtrous 1 is the diſproportion 
'twixt theſe two Maſters; and the reaſon of this ſo extraordinary inequality 
nroceeds from two Cauſes ; Whereof the firſt is, that Serhoallows to the Entablature of 
his Profile but a fifth part of the Column, whereas Vignola makes his own of an entire 
Quarter, and exceeds even that by ſome Minutes: The ſecond is, That Serlio follow- 
Ing Vitruvius, makes the altitude of his Column but of nine Diameters, and Vignola gives 
bj ten, the fame which I formerly obſerv'd in the Tonique Order, where we met the 
very ſame inconvenience. -But albeit the difference of theſe two P Tofiles be in gene- 
ral very conſiderable ; yet coming to the particulars, what we find in their Capitals is 
of greater conſequence, ſince we muſt of neceſſity condemn that of Vitruvius pre- 
ſcrib din his fourth Book.towards the end of the firſt Chapter ; there being no reaſon 
to preferr | it alone to a number almoſt innumerable of moſt excellent Models which 
remain of Antiquity, amongſt which we meet with none in the ſame terms to which he 
has reduc'd the height of his own ; unleſs it be that out of reſpe# to this grave Author, 
who is indeed worthy. the reverence of all thoſe of the Profe ofeſſion, and toavoid the in- 
vidious name of Critique, we ſhould chooſe a gentler way, which is toelude the gue- 
ſtiox after their examples, who having already obſerv'd the fame miſtake before us 
- (either in effe& or out of modeſty) believ'd the 7ext to have been corrupted in this 
place as well as in diyers others where the alteration is maniteſt ; ſo as affiſting the 
ſenſe a little one may ſuppoſe that Vitruvins deſigning the height of the Corinthian 
Chapter by the la rgenels of the Diameter of its Column, he ſhould not have compre- 
hended the Abacus, which is the ſole ambiguity of this Paſſage, and which indeed 
deſerves correftion, or to be otherwiſe underſtood then Serlio comprehends ir. 
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CHAP, XXXII1. 


Daniel Barbaro, and P. Caraneo upon the 
Corinrhian Order. EY] 


-—- 
= => cw ogmmen til 


F al the four Orders of Architefure Jeſerib' 1 by Vi Titruwins (for he ſpeaks; - _ 

Word of the Compoſita which is the fifth ) This-of the Corinthian. appears to me 
to be the moſt lightly handled, confidering the nobleneſs and magnificence of its &1- | 
zentors; who having ſpar'd no coſt to render 1t richand:excetlent beyond all the reſt, 
were not likely to borrow any thing from thoſe amongſt whom they were ranked. I 
conceive that Vitruvius therefore at the beginning of his fourth Book had no reaſon 
to affirm, that they uſed to employ the Emablature and the Þnique, and ſometimes 
even the Dorique Column alſo, without-any other addition fave the Capital of their own 
invention ; fince bythe: antient Examples of this" Order we find, the contrary : Bur: 
the R. Daniel Barbaro his Commentator. whoſe defign-is before us, 1 1s by no means to be 
blamed for it, whoſe province was onely to expre eſs the meaning of the Maſter whom 

he explained, and of which he has very worthily acquitred himſelf. 

He has thereforefitted an Joique Entablatureto this Corinthian Profile, forming the 
Capital of Acanthus-leaves conformable to the deſcription and hiftory of its ori 191nal 
mention'd by Vitruvius. 1 would not for all this adviſe any Workman-to make uſe of 
this Compoſition ; without firſt conſidering the relative proportion which the Entabla- 
ture ought to have wich the whole of the Order, a thing that 1 find is here extremely 
changed and a great deal lefs then, it ſhould be, by ee We of the conſiderable hei git 
which rhe Chand has received by that of the Corinthian Chapter, which is two thirds 
higher then the Jomgue ;+but this is remedied by enlarging the Freeze, and by adding 
ſome new Moulding to the Cornice 'rwixt the Corona and the Dentell,, as a quarter of a 
Circle oro, to carve the Eggs and Ankers in. 

The Deſign of Cataneo-has. nothing 1n it remarkable, unleſs it be the extravazant 
ProjeGiure which he allows to the fillet of his Dentelli, as we alſo find it in the Deſign of - 
D. Barbaro : They have-both'in this followed that Maxim whick regulates the Pro- 
Jjefure of every member to its height, but this rule is not alwayes to be received, 

What I have ſaid fn the precedent Page touching the height of the Capital accor- 
ding to Vitruvius would here be ſuperfluous to repeat : Ir may therefore ſerve both 
for this, and for all the reſt char follow being 0 of the oe Species. 
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80 A Parallel of the antient ArthiteFFure 


CHAP. XXA1V, 


| (FN Baptiſta Albert, Y Joſeph Viola upon the 
Corinthian Order. 


Shall here need ods to examine the deſign of Albertt, Thar of his Comparian 

Viola being but an imitation, or rather a perfe& Copy after the Profile of Palladio, 
which we have ſeen already, and to which I referr the Reader as toits Original. 

As touching that of L. B. Alberti, 1 find two remarkable particulars in his deſign 
which ſeem worthy of reprehenfion ; The firſt is the low. proportion of the Capital, © 
which is onely pardonable in the followers of Vitruvizs, for we find no Example of it 
amongſt the Antients fince even he himſelf imitates a Manner both greater and more 
noble then the Vitruvian : The other obſervable is in his Cornice, to which he has. 
given no Corona though it be a member ſo eſſential and one of the principal in the 
Emntablature: But though this liberty be ſomewhar bold, and perhaps blame-worthy , 
' yet remains there one conſiderable Example at Rome, in the Cornice of that famous 


Temple of Peace built by the Emperour Veſþaſian, being one of the greateſt and moſt ' 
farerb Reliques of Antiquity. 


The face likewiſe of the Modilions ſeems to me of the largeſt, and beſides that the 
F ohage which domineers inthe F reeze holds not ſufficient conformity with the Cor- 
nice, 25 too ſimple and plain for ſo rich an Ornament ; But the remedy is at hand by 
adding a few Leaves or other Carvings on the Cymatium's of the Cornice and Architrave, 
with Eggs upon the quarter round ; unleſs it be that you would rather fave that work - 
by abating ſomewhat of the Ornament of the Freeze : There will yet remain this Ob- 
Aion ſtill in the deſign ; That the Author reſolving rather to fix upon the Capital of 
Vitruuius then on thoſe of the Antients, he ought not to have carv'd them with Oleve- 
leaves ; ; fince Vitruvigs does expreſly order them of the Acanthus. 
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CHAP, XXXV, 


Bullanc, and De Lorme upon the Corinthian Order. 


I Should do an injury to one of our prime French Architefis John Bullant by name, 
it by the Examen of this Profile I ſhould rank him with thoſe of-the School of Vi- 
truvius , ſince he has after this given us others of a nobler form, which he has co- 
pied from the Amntients ; but not finding him-{o pertetily exa(t inthe meaſures which 
he aſſigns them, I therefore omit 'em : He appears in this deſign to have imitated 
Serlio, aud indeed the difference between them is very inconfiderable : notwithſtand- 
ing I obſerve ſomething in this of more refin'd, as the ProjeFure of the Dentelli ( or 
rather of the plain fillet on which they ſhould have been cut) which is-extremely re- 
gular, whereas Serlio's is exceſlive, beſides the impertinent repetition of a ſmall Ogee, 
which is thrice within the ſpace of the Cornice onely, but which Fean Bullant has had 


the diſcretion to diverfifie ; He alſo gives his Capital more grace, ds loves arid. 


branches whereof are better ſhaped. 
I could have with'd for concluſion of our Corinthian Order, that De Lorme had left 


- 3 a more regular Deſign, and of a better reliſh : But the good man, though very ſtu- 


dious, and a lover of the Antique Architefure, had yet a modern Genius, which made 
him look upon thoſe excellent things of Rome as it were with Gothique Eyes ; as ap- 
pears plainly in this Profile, which he pretends ro be conformable to thoſe of the Chap- 


pels of the Rotunda. For the reſt, his ſtyle 18 ſocxceedingly perplex'd, that it is often- 
- times very difficult to comprehend his meaning ; The Reader will ſmile to ſee how 


he explains himſelf on the ſubje& of this Cornice ( tis in the fourth Chapter of his fixth 
Book.) For having cited all the meaſures of each part, piece by piece, he ſayes, that 
as to the height of the Architrave, he had divided it into three and forty parts and an 
half, to give every thing its proportion, but that not falling out as it ought, he's re- 
ſolv'd-to ſpeak no more of it ; and theſe are his very termes : As to the Baſe of this 
Profile, 1 have taken it from the end of the ſecond Chapter of the ſame Books And al- 
beit its proportion be very extraordinary, he affirms yet to have defign'd and mea- 
ſur'd it from certain Veftigia s very antique ( theſe are again his own expreflions : ) 
You may likewiſe take notice that the ſtalks or Cauliculi under the res of the Abacus 
riſe too high in this Capital: In ſumm, the Talent of this Architef, who has for all 


_ this acquird a great deal of reputation, conſiſted chiefly in the contriving and fſur- 


veying of a Building ; ; And intruth hig chief perfe&ion lay more in the art of ſqua- 
ring ſtones then in the Compoſition of Orders; and of this he has indeed written with 
moſt advantage and at large : Eur fince hin and that very lately, the Sieur Deſargues 
of Lyons one of the moſt exquiſite and ſubtile Geometricians of this Age, whoſe Genius 
delights to render familiar and uſeful the moſt excellent ſpeculations of that Sctence, 
has exalted that Art toa =—_ higher perietion, 
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$%% A Parallelof the antient. ArchiteFure 


CHA P. XXXVI. 


The dip am.' of one of the Altars of the Rotunda. 


OT to leave the mind of our Reader altogether intangled ainongh the Mo- 
N derns, and happly alfo deviating from the right path of ArchiteGlure, I am pre- 
Gxing him with an Example from the goodlieſt Temple of Antiquity, which is one of 
the Tabernacles now ſtanding in the Rotunda ; that ſo he may return and beagain re- 
duc'd to this noble and perfe& [ea of the Art which I have ſtill been propoſing to 
him in my fix'd diſcourſe before every Order by, the like Examples ; upon which.as up- 
on the moſt permanent and immovable foundations, he ought to fix and eſtabliſh his 
Studies: F or,compar'd tothis, the writings of the Moderns are but looſe Earth, and ill- | 
bottom'd,upon which one can ere nothing that is ſubſtantial and ſolid: But having al- 
- ready ſufficiently treated of the Modenaturesand Proportions of the Corinthian Orders, and 
- that the Deſign which I here propoſEis too little for the preciſely meaſuring of each 
member,l ſhall only touch two or three particulars here which more import the gene- 
ral compoſition of the Deſign then the regularity ofthe Order ; The firlt whereof is, That 
its now become as it were the mode, I ſhould fay rather an univerſal madneſs. to eſteem 
nothing fine, but what is fild and ſurcharged with all forts of Ornaments, without 
choice, without diſcretion or the leaſt affinity either to the Work or the Subjeft:; ſoas 
the Compoſition of this Altar would be eſteem'd very mean in the opinion of our 
{mall al 2 Mode Maſters, who to enrich it, would in lieu of the fingle Column which 
at each fide ſuſtains the Fromtiſpiece, make a pile of four or fix and happly of more, 
with two or three accumulations of Mouldings in the Cornice to break the Order and 
exact evenneſs of the Members, whoſe regularity is anxious to them : One Fronton 
would be likewiſe too few for them, they add frequently two and ſometimes three,and 
that one withinthe other ; nor do they think it fine unleſs it be broken, carv/dand frett 
with ſome Efcutcheon or 'Cartouch at leaſt ; Nay even the Columns themſelves which 
are the props and foundation of the Orders ſcape them no more then the reſt ; for 
they not onely abuſe and counterfeit them in their Capitals and Baſes, but in their very 
Shafts alſo : 'Tis now eſteemed a Maſter-ſtroak, to make them wreatÞdand full of rings, 
or ſome other capricious ligatures about them, which make them appear as if they had 
been glew'd together and repair'd: 1n fine, one may truly ſay, that poor ArchiteFureis 
© very il|-treated amongſt them :; Burt it were not juft to impute this great reproach to 
our French Work-men onely ; The halians themſelves are now become more licentions, 
" and ſhew us plainly that Rome has at preſent as well her Moderns as her Antiques. 
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The SEconD PART. 


KEASA 


| ning hs GrkOnbe wan che Latine, at lam Naſh 
WE DEPP - nithed at the general inadvertericy of ſo miny Aithors, as treat< 
W004" «7 ingof their Symmetries, and'the Particularities'of their Proportions, 

SIT o have' ſo-diſpos'd: of them asplainly' difeovers how ignorant they 
& were! of thein" Proprieties and ſfecifique- differences; virhout 

EINE. 'whichiio is ſoverydifficule+ to make uſt:of then judicioully. 

Y Yhag alteady: hinted ſomething in the” Preface'of the Firſt Parr of this Than, ro 
prepare the! Reader forthe new Order which I am licreohſervings but which being cOn- 
trary to-the>viilgar Opinion and current Praffize will have muck ad6 ts ftabliſh * it 
ſelf, and donbileſs-provoke many Adverfaries; But ſince the foundariors of this Art 


are principally fixe php fach Exaniples' of Antiquity as are" yet remain by, T hope; 
chat intime- "my" opififon' may prevail;ſeeing 1 tread but” _ Wale t footſteps and 
rather domnftratethe thing then oat of it. 


Hiherto 


88 4 Parallel of the antient Architeffure 


Hitherto all our Architefs have generally held that the 7uſcan Order was a kind 
of Building which difter d from the others but 'in the plainneſs of its Mouldings, and | 
folidity of its parts ; but in the reſt, confiſting of the ſame Members, and of like 
uſage: And truly I ſhould be injurious to condemn it, fince Vitruvias has in his | 
fourth Book, made a particular Chapter of the manner how to build 7emples after the 
Tuſcan Order. Notwithſtanding, however one might interpret what he there ſayes, 
it will be found very difficult to invent an | handſome Idea of Entablature fit to 
place upon thoſe Columns: And therefore 1 conceive that the onely piece of this 
Order which deſerves to be put in work, and that can properly recommend it to 
us, is the fimple Column it ſelf without any Architrave at all, as we find it employ'd by 
the Antients : For whereas by the ordinary uſage of it, tis ever rang d imthe laſt place, 
Theſe great Maſters have afſign'd it one wholly independent from the others, ind 
treated it ſo advantageouſly, that it may for its beauty and nobleneſs ſtand in com- 
petition with all the reſt of the Orders : Nor will this I preſume be denyed, when 
they ſhall well have conſidered that renowned Example which I am producing of the 
Column of Trajan, one of the moſt ſuperb remainders of the Roman magnificence to 
be now ſeen ſtanding, and which has more immortaliz'd the Emperour 7rajan then 
all the Ferns of Hiftorians. This Maufolewn, if ſo we may call it, was ereGted to him 
by the Senate and People of Rome in recognitipn of thoſe great. Services he had rendred 
the Countrey : - and to the end the memory of it might remainto all ſucceeding Ages, 
and continue as long as the very Empire it ſelf, they order d them to be engraven- on 
Marble, and that by the richeſt touch that was ever yer employ.d. It was Archite- 
Fure her ſelf which was here the Hiſtoriograph of this new kind of Hiſtory, and who fince 
it was to celebrate a Roman, choſe none of the Greek Orders, . ( though they were in- 
comparably the more perte& and in uſe even,in {tal it ſelf then the two other Origi- 
nals of the Country) leſt the glory of this renown'd Monument ſhould ſeem to be divi- 
ded; and to inſtru& us alſo, that there is nothing ſo plain and fimple but what Art 
knows how to bring to perfection: She chole therefore a: Column of the Tuſcan Order 
which till chat time was never admitted bur in grols and Ryſtiq; works; and. ofthis. rude 
and inform maſs madeto.emerge the richeſt arid nioſt noble Maſter-piece'@ of the World, 
which Time, that devoursall things, has preſery'd- and kept eritire to this'1 very Day 
in the mid{t of an infinity of Ruines which even fill thei iry of Rome. , And-'tis in- 
deed a kind of miracle to (ee that the Coloſſeum, the 7 beater. of Marcellus, choſe great Cir- 
cus's, the Baths of Diocleſian, of Caracalla, and of Antonia, thas:proud' Moles of Adri- 
an's Sepulture, the Septizonium of Severus, the Amphitheater. of Auguſtus, and innu- 
merable other Strucures; which ſeemed to haye been built. for, Fternity,cfbould;'be ar 
preſent ſo Tvinous and dilapidated,. that, its hard, even to,;divine what.theit: original 
forms were ; whiles yet this. Column: of Trajan (whoſe Structure ſeemed, mych leſs 
durable)remains extant andentire,by a ſecret of Providence which has deſtin'd this ſtus 
pendious 0belisk to the greateſt Monarchthat ever Rome enjoy'd, the Chief of che Church 
St. Peter, who poſleſles, now the Seat of that) Emperour to:whomit had been erected, 
But t to ——_ my ſelf within the limits of "0y. tubjet; which 15 onely. to.give you 
R Its 


f 


"40%\ "papa "A Milton, WSN. = ii 
irs eſe zprion accordingto the deſign of the Architefs who was the Author of it; half 
leave to ſach as are cotitemplarive the moralizing on this ſo wonderful Viciſitude'; fince 
it would be hete from our purpoſe, and very impertinent to the Art we are illuſtrating, 
\Letus then again return to our Column, and its fingular uſe among all the Orders of 
Architefture, where the reſt of the Pillars do in compariſon to this appear but as {o 
many Servants and'Slaves of the Edifices which they ſupport, whiiles ours is a Queen of 
that Mijeſly, that reigning as it were alone ſhe is exalted or.che Throne of hier Piedeftal 
_ deck'd with all the treaſures of glory, and from whence ſhe as freely imparts her mag 
nificence to all thoſe whom ſhe youchfafes to look tipon : The firſt and mot illuſtrious 
. of her Favourites was Trajan, upon whoſe Monument I am now forming an Lea of the 
Order which I would call 7uſcan; without troubling my ſelf with what all the Mo- 
derns hive written of it,who making no difference 'twixt it andthe Ryſtique do nogreat 
honour to the Tuſcan while they gratifie him with ſo poor an Invention © But leſ our 
Criticks take it ill we ſhould name that a Tuſcan Order which had its firſt Original in 
Rome, let them if they pleaſe call it the Roman Order; finice they may with much 
more Teaſon do it then thoſe who ſo name the Compoſs ta of which we ſhall peak 
hereafter. For my part I regulate my ſelf upon the Profiles of the Capitaland Baſe 
- which LI here find to be the ſame Vitruviys attributes to the Tuſcan Column :. The hoſt 
important difficulty in my. opinion would be how our Column having no' Entablature, 
_ could be properly reckon'd in the Catalogue of Orders, that being ſo principal a Mem- 
ber, and in ſome degree the very Head of the Order; But the Archite of this out 
Model well foreſaw that ſomething wasto be ſubſtituted in its place, and þ contriv'd 
it after a moſt excellent manner : He propos'd doubtleſs to himſelf the imitation of 
thoſe miraculous Memphitic Pyramides which the Egyptians ( thoſe divine Wirs to whom 
we are ſo much oblig'd for many excellent Arts ) had formerly erefted to the me- 
mory and Apes of their ings, who from the immenſe and prodigious greatneſs 
of their Tinds one would believe had been Giants, and as it were Gods amongſt Men : 
'Their Urns and Statues crowned the ſummities of theſe artificial Mouritains, from 
whence, as from ſome auguſt and terrible Throne, they ſeemed to the people reign- 
ing after their death, and that with more Majeſty then when they liv'd : Our pru- 
dent Archite& being to' render the ſame honour to Trajan, the worthieſt Prince that 
till chen had born the Title of Emperor, and whom the City of Rome did ſtriveto im- 
mortalize, reflefted ſeriouſly upon theſe ſtupendious Works, whence he drew this 
highand ſublime imitation which we ſo admire, and which las fince become a Rule, 
and been follow'd on ſundry other occaſions : Two moſt renowned Examples of this 
are yet remaining ; The Column of Antoninus at Rome alfo, and that of Conſtantinople 
erected to the Emperor Theodoſaus after his Vifory againſt the Scythians ; which ſuffici- 
ently teſtifie by their reſemblance to thar-of our Trajun, that this kind of Architeure 
paſs'd currently for an Order amongſt the Maſters of the Art ,, ſeeing they always em- 
-ploy'd it everſince upon the ſame occaſions, together with Fiban Profelures both at 
'the Baſe and Capital; This eſtabliſhed, the reſt will eafily follow, ſoas notto ſubjet 
4t henceforward to the opinion and diverſity of the Gul 5 of thoſe of the Profeſſion ; 


- {fince 


90 A Parallel of the antient' ArchiteJure = 
fince we have the Original for our Model ro which ' we ought of neceſlity conform 
leſt we. tranſgreſs the terms and regularity of the Order » Now ſuppoſe an Archited 
be on ſome occafion obliged to introduce, or charige any thing in it, as the time and 
the quality of his deſign may require ; he is yet to proceed with extraordinary Cir 
cumſpettion, and without in the leaſt altering the form of the principal Members ; in 
which one ſhall perceive the addreſs of his ſpirit, and the gallantry of his 1 "ache 

This is a Maxim ſo univerſal throughall the Orders, that without it one ſhould never 
pretend to give Rules, nor propoſe indeed any Example for imitation ;- ſo naturally 

obnox1ous are our inclinationsto novelty, and fo Blind ; In our own Produttiong: — 
then from what ſourſe the confuſion of that Order ſprung which they name the Com- 
paſ ta, and which the preſumption and ignorance of Workmen has begotten like an ex- 
travagant Monſier blended with ſo many natures, and ſometimes ſo averſe and con- 


 - trary that 'tis impoſſible to diſtinguiſh their Species. I have reſerved their full Exa- 


- men for the concluſion of this Treatiſe, where I ſhall make choice of what I meer with 

_ of moſt conformity to the rules of Art and of good Architefiure, and where I ſhall 
 produceſome of the moſt famous Examples of Antiquity, chat at leaſt men may have 
\ faithful Guidesthrough this Labyrinth of Confuſion. = 
Our Trqan Column which we here ſubſtitute in ſtead of the Tuſcan Order, by the 
Prerogative of its excellent compoſition has this advantage above the other Orders, 
that there ſeldom happning occaſions worthy of it ; that is to ſay, ſuch as are part}- 
cular and noble enough to merit the putting it in praftice; Our ſmall Maſters inca- 
pable of ſo high an imployment, have ſpoken nothing of it, and by this means ſhe has 
remained in her original purity ; Butthe firſt which was ever made in imitation of it, 
and that has exceedingly confirm'd the eſtabliſhment of this new Order, was the Co- 
lumn of Antoninus which is yet very entire, and the onely Paragon to ours, though it 
concede ſomewhat to it in the execution and magifterial handling ; but in recom- 
pence of this it ſurpaſſes it in the greatneſs of its Maſs, a thing very confiderable in 
\ this Order, whole ſpecifique beauty conſiſts in being vaſt, and of a manner Coloſſale : 
for the reſt, the Compoſition and Ordinance of the whole deſign are very alike. - 

I will now ſhew in general the effe&t and form of the principal members, and of 
what one ought tobe careful in the application of Ornaments, which are tobe diſpo- 
ſed with great diſcretion, as being of the very Eſſence and body of the Order + The firſt, 
and as it were'the foundation of the whole Strufture is the Piedeftal, which is here no 
leſs neceſſary then is the Cornice to the Columns of the other Orders; and its proportion 
though ſquare and ſolid requires an enrichment of handſome Modenatures, and of all 
other ſorts of ornaments at the Plinth and Cymatium, -bur above all in its four faces, 
whichare as it werethe Tables of Renown where ſhe paints the Viffories of thoſe Heroes to 
whom ſhe ereds ſuch glorious Zrophies : It is there that we behold all che Military 
Spoils of the vanquiſh'd, their Arms, the Machins they made uſe of in fight, their E- 
ſegns, Shields, Cymeterrs, the harneſs of their Horſes and of their Chariots, ; their Habilt- 
ments of Warr, the marks of their Religion, and in a word what ever could contribute 
to the pomp and magnificence-of a Triumph : Upon this glorious Booty our Column: 
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ipfersthe Gu upooderahole Work)! is the Shatue- of they Perfo'to whonrwouret 
this ſupeobund magiadcent Strudure'3>Thishath awUre under his teot? abdhcirnatiee 
x renafeimep tron his qoln-dfibs likb ds Phomx/>aptahar the _ Wor ninvtrys 
vinphacbver Deſt which he molten onerhe volgarote? git v1 anworns Form | 
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cube of che{bhnes;drcawhereconctinde nothing procifaly; thispart being repait? Pig 
the Oripipolpdntatiatcin 1imankey'rob motterh Aandariderofthe firſt Hhteation of ths 
Architefs to deviveatyoddvantage (Hence foroyifubjefty OMUtiay yerrbe Taid wth 
hitelthood ewiphyiTharifinee''ris as Twere che: Hyrablithreof the 0:4 al Mind 
allow ir Fourth parr:ofahe Coltanasro be Trobe ile Dovgue Order 5 WRICH 
this bears a very great reſeniÞlancesÞI/conceive alfothartheFiompe onbhe {18 he þ gu 
portioned iby che rules of the Optus, char ir mayrapptar of olcGmedkindhaiEng 
the Natural; andof arieteriing. Syaamenty, thar foirniay be taken aetice 6f uBSFE'"All thi 
_ reſt ;but\kicrhis diſeretion yer rhiar/being Lf necoſfity roſtlvh itſbet, trappeal 
bo fins poſidion; -and rhar the19gſ? of-che VrH Ak ſeries! \frefor Preckmnud: kv 97 
olidaels aprecable couhis offeft >1Þ 00'dis athibgorecdy OMiginb/ A Abe biteSive: +9 
inake evetty thing notunly fhd and durable; buethat iElikewe app64 KW hereby 
av6id thar Goligue indcebtum! Which alfefs it a6 2 betty, tthemultit' of diaewatks 
ſeem as *'twere hangifg!" iether and: Teddy: totfalliipon! "oeS head, Wie" i? 21 Exz 
apart t9o viſible f&P us to ſpend any trntfeenfufing2790 7 7 3617 0 

«By ths.treve-I think T-have tefs kothing unfiiwihich: SR The ia Cote 
oft of 0" '(Column'; 'As/for che \feſler! retail whthe Proportjoms and Profibs of exelt 
Mridber, tlie Deſigh fhews them fo-peipicuoully that*were but ©ekldifh adJmpers 
tinentlabokir 'to Home then over Þy ths" piece, 'as' [thoſe firſt Inventors of Parting 
tia; who ro fupply the-weakneſs. of the Arr, .nop! yer arriv 1616 narvhab'Þ repre. 

ſentation of the things they imitated, were forc'd to write under them" "This" i: an 

* Os, a Tree, a Horſe, and a Mountain: There will be no need of this here, the effe& 

-of the Deſig on having ſo far exceeded the expreſſion of all words, that it ſhews us more 

things in an inſtant, and thar with infinite more preciſeneſs, then could have been 

deſcribed by diſcourſe in a very long time. I will therefore conclude by this rare kind 

of Language which has neither need of Ears nor of Zonewe, and which 15 indeed the 
moſt divine Invention that was ever yet found out by man. 

For the reſt, you will in my Profile of the 7rajan Column perceive with what 
diligence and exaQitude all theſe things conform to the Original, even ro the 
very leaſt Ornaments, and thereby judge how exceedingly careful I have been in 
other rhings of greater conſequence. If the Reader be intelligent, and that he 
have attentively view d and with E! Watarly Eye this rich and incomparable Piece 


Q-x'- - which 


92 A Parallehof the antent ArchiteGFure 
which | I deſcribe, thie;! ſansfaQtion!he: will: derive#from! the'>aCcurate-Qbſefvariong | 
I haye-made and here prafent Juriwillibe piopottioned to-hisidbility :.;For in thefe 
particulars'owr eyes do ſecno furthen then our -widerſtanding/purges them, -nor do 

their admirable beauties reyeal-theinſelves at ghetz- nor-tolall-the World iingeneral ; 
_ They will-be curiouſly; obſerved/ind difcovetedavith Induſtry :; There'are likewiſe 
ſeveral. kinds which-every-one confidersaccorging\to the foret:ofthis Wir,and as they 
conform his Genizs : »Some there dre: who ſeekonely the grace: and heatrieſs of Or- 
naments; Others confitlerithe nobleneſs 'of the Warkiand novelty of the Invention; The 
moſt knowing having regard to:thei Proportionschiefly, and the regularity ofthe Whole 
with its: Parts, to the judicious Compoſition, \the greatneſs and-folidity:of the: Deſi lon, 
and ſuch eſſential beauties as are-ondly viſible rothe eyes of themioſt intelligent Archi- 
refts ; from whence it.often falls pur, that the fame-Works:in: whichi all theſe parts are 
not. equally ;pertett, ds; very iyarloufly.eſteemed: by thoſe of'the; Profeſſion (for there are 
but few like this of qurs,ſoqualifiediasto merit an wiiverfalapprobation, ).and the 
- miſery of it. is; - that.the beFF things\have for the:molt part _ tewer Admirers then 
the indifferent,,' becauſe;thereare|mote Nunces:then-able Men... 

'The Modul of the following; Defign, and the Method -6f aciibrring: it 18 + the "a 
with what: went before ;:-viz. Tharpaſling a! Perpendictilar through the Center of the Co- 
lunn the whole height: of the:0rger;J-divide:the Semidiameteriof the: Pillar. at the 
foot in; thirry Minutes-which compoſe the Modul upon which afterward I regulate all 
the Members as well for:their height as ſailings over'and projeftures of their Profiles, ſtill 
beginning by.this Cettral line of the Column, that fo. the poſition. of each individual 
part be exaQtly adjuſted and preciſely. in its place;;i This is ſo perſpicuous, | and hag 
| been ſoft repeated, that there can! remain no poſſible. difficulty. | ' 

As to what now concerns the whole Maſs, the: Column contains Comms Modaks 
comprehending the Baſeand Capital; The Piedeſtal with itsentite Baſſament, Gymatiun, 
and that Zocolo or Plinth above wrought with afeſtoon (which in my Judgment makes 
a part of it, 2s rendring. it a perfett Cube, of all, Gzometrical-proportions the moſt 
regular.and ſolid and:conſequently moſt agreeable-ro this vtrutture) has in height 


three Moduls, a very little leſs : The Baſe of the Column contains dex one, and 
the he Caphtof two thirds of a + ct one doin -ofl3 + 
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Palladio and Scamozzi upon the Tuſcan Order. 


Aving declar'd my opinion rouching' the uſe and form of the Tuſcan Order after 
! the manner of the Antients ; 1 will now deſcribe to you after what taſhion our 
Modern Mafters have handled 1t, and in what reputation it is at preſent amongſt all 
our Workmen, who in regard of theme nels. of {o poor a Compoſition ſurname it the 
Ruftique Order, and that with reaſon, there being lo little probability that the 7 uſcans 
would ever own or acknowledge it inſo wretched a condition, 

Andrew Palladio, of all the Moderns t iemoſt judicious, and to whom in this Colleion 
we have aflign'd the moſt eminent place, preſents us with two Profiles ; One whereof 
is ſo plain, that it has onely a Summer of Timber covered with another piece in ſtead of 
a Coping and Corona for the Entabſat pre, ot f E Column; and I conceive he imagined 
it ſhould have no other from whap.Vattuzms* asvritten of it, But finding this Com- 
poſition too meanly handled to merifh he kdndur; of an Order, this induſtrious Archite6 
went and ſearch'd amongſt the old Teliques of Amplitheaters, which are thoſe .enor- 
mous maſſes of Architefure where Weſolidity of the building was more requiſite then 
the ſpruceneſs and curiofity of the Orders ; till in fine he diſcover'd in the Arena's 
of Verona, that of Polo, and other places. a certain Order which he conceived one 
might call the 7uſcan, in imitation whereof he compoſed thzz : For he did not tyc 
himſelf preciſely to follow one rather then another ; but from many he torm'd and 
ordain'd this, which I have rather choſen then any of the other Maſters. That of his 
Companion Scamozzi might pals tolerably well had he nor aflign'd him a too grear | 
conformity, with the Dorique, and ſo much as once mention'd where he had ſeen any 
like it; ſoas being altogether Modern, and neer as rich in Moulaings as the Doriqueiit 
ſelf, it were much better to make uſe of the Antique; this being 1 in nothing confide- 
rable for a building but for its cheapneſs and the faving of time. 

The height of the Column with its Baſeand Capital is of ſeven Diameters only accor- 

ding to Palladio : Scamoz2} allows to his ſeven and an half. 
The Entablature contains alwayes a fourth part of the Column. 
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A Parallel _ the antient Architeure 
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onby. A 
* Sis; and Vigidh mr the Tuſcan Order. 


E have ſcen in the precedent Chapter the Tuſcan Order of our Modern Archz- 

tebis in its moſt advantageous luſtre ; but methinks it is extremely decay'd 
here, eſpecially in the Profile of Serlio, where the whole is indeed too plain and parti- 
cular,being the only Perſon who has allow'd. toevery member of the Order in general, 
Baſe, Capital, Architrave, F reeze and Cornice a like altitude; this equality being here 


but a falſe kind of Pj roportion, and wholl) 7 repugnant to what Architeflure has borrow- 
ed from the Optiques. _ 

py Vignola has in this reſpeth proceeded more rationally, adding to each Member 

what it might diminiſh of its magnitude by the diſtance'from the Eye ; and therefore 

he has made the Cornice ſomewhat hi ghet then the F reeze or Architrave. 

Serlio allows his Column but fix Diameters; though Vitruvius ( whom he alwayes 
ſtrives to follow) gives it ſeven in his Chapter where he treats of building 7emplesafter 
the Tuſcan manner, which is the ſeventh of his fourth Book.. 

Vienola, as to what imports the Column, conforms himſelf to Vitruvius; but for the 
mouldings of the Capital and Cornice is governed wholly by his articular fancy, 


The Entablature both in the one, and the other of theſe two Profiles conſiſts of a 
quarter of the Column. 
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TotheREADER. 


IWERE altogether a fruitleſs ſtudy, and but labour lo tocontinue any mage 

in queſt of this Order after other Architefis beſides thoſe four whoſe Deſigns 
have lately produc'd: 1 am therefore reſolv'd to proceed no farther ; "1 
withall, that thoſe who remain, are (for the moſt part) of Vitruwins's School, from 
whence it is exceedingly difficult to colleft any thing more effential to the Taſcon Or. 
der then the meer fimple form of the Baſe and Capital which are already deſcrib'd 
in the Profile of Serli whereof the repetition would be but ſuperfluous. As to 
what concerns the Entablature, ſince there remains extant no antient, well-con- 
firm'd, and pofitive Example, nor indeed ſo much as any intelligible deſcription of 
it in the writings of Vitruwivs, 1 ſhall make no great reckoning of their &rentions. 


I have likewiſe obſerv'd, that Leon Baptifia Alberti ( the very beſt of thoſe which 

remain after Daniel Barbaro) has ſpoken of it but curſorily onely, as in truth making 

no account of it, and without giving us ſo much as a Profile. As little does he 
eſteem of the Compoſita, of which Vitruvins too has been altogether ſilent, 


cg ne Hot dyed CHAP. 1v, opts rt 
ore - Of the Comprndait Order! 

Lat BY wy Order which has Kitherts obrdinit <ho firlt rank ak the 
-&- bn renyiy ſelf extremely debas'd inthis ſevereand exatt review which 
Y have made upon the five Orders; ; and where (without arall regarding the opinioh 
of the Vulgar, and the judgment of others that have written before me) I value no- 
thing unleſs itbe conformable to ſome famonsantt'aritient Example, of tothe Pre: 
cepts of Vitruvius that Father of Architefts ; that {0 (if poſſible ) I may-/at laſt ' re- 
eſtabliſh-the Arton its genuine Principles, and original -purity from whence thoſe 11- 
centious Compoſitions of our late Workmen have ſo exceedingly pervertedit (under the: 
pretext, forſooth, of this:fain'd Narne of the Compounted Order ) that there hardly re- 
mains.ſo' muth as the leaft :Zea of regular Architeure mit, fo ſtrangely have thoſe 
Orders which contributed to it degenerated into confuſion, becoming even barbarous 
themſelves by this their extravagant mixture. But as 'risa thing very difficult to ſub- 
due and reduce ſome ſpirits to their devoire when once they have taken a bent ard 
are abandon'd: to Tibertiniſm; fo nor do I pretendto gain any Diſciples, or be fo much 
as heard by 1 thoſe who havethus preſumptuouſly raken'upon chemo be Maſters, be- 
cauſe they'are either growntoo old intheir deprav'd guſto, or aſhamed'to acknow- 
ledge their-miltake; reſolving rather to periſh in their opinzon by obſtinately- defen- 
_ ding it;then beſo! Ingenuous asto reform it. I addreſs my diſcoutſe theh tothoſe Per 
ſons onely, » who having notas yet their imaginarions prepolleſs'd preſerve their judg-< 
ment more-entire, and-are better difpos'd to difcern thoſe charming beauties and 
originals df the: Antient Architefiure;\ acknowledg'd for ſo many. Ages, confirned by 
ſuch a multitude of Examples and ſo univerſally admired. Now for as muck then 
as it is a thing of main importance that we ſeaſon our young ſpirics with an early tin- 
Qture, and: begin berirres to ſettle in them theſe /zea's, I do ever at firſt propoſe to 
themthe ſame Models that have been lefr ys by thoſe great Genius's,as {o many Pilots and 
Compaſſes ſteering the dire®: Courſe tothe Art, and favihg them from that propenfion 
whichthey:naturally have to-novelty; the very rotck.and precipice of the firſt inclitati- 

ons of the French; which being once over-pats'd;| reaſon does then begin to take the 
helmy to conduCtand ler them ſee Things fuch as they ought'to be 4 that is to ſay, in 

their Priiciples, without which. it will be altogether impoſſible roacquire more then a 
very ordinary. ind ſuperficial comprehenſion of thetfi; and thoſe who:trayel by any 
other patir grope like blind men'ia the-dark; and walk inſecurely; without ever find- 
ing anyreal farisfaRion in-rheir Work: For the vain: complacence of ighorant men, 
be.it that: they take it from themſelves (as commonly they do) or that it be deriv'd 
to ihe mw: fuchasarelike chem, 'ris fo empty andfalſe joy as it oftentimes turns 
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to ſharne and confuſion ; whiles the true and ſolid praiſe which is attributed to the 
merit of knowing Maſters , andthe excellency-of their-Workmanſbip, is-never obnoxi- 
ous to this ſelf-deception. Now how little ſoever it be a man poſſeſſes of the Tea of 
this high manner of the Antients and the greatneſs'of their thoughts, he ſhall ſoon per- 
 ceive the meanneſs and impertinency of our Modern Compoſitions, when | in the midſt of ſo 
many Examples of the incomparable and onely; ArebiteAure of the Greeks,which was the 
- ornament and ſplendour of the Antient Rome (whole very Ruines and Veftigid's render 
her yet. augu5? above all the'Citres of the World ) thele'wretched and; trifiuy 
digent; inthe midſt of fo great abundance,depdrt:fromtheiright way mhichehiſe Fear 
Maſters have opened.to' them, taking a devious path:to. purſue an abqrtive of +frgb4. 
teQure, orithe evil Gertizs of the Art rather, which has-introdut d:it{clfarnongftche 
Orders-wnder the Title of Compoſita, the favour of. mens ifnorance, arid the:indiſcnetr 
preſumption of I know not what pitiful new.drobitel3s, whohavemade:n their Fogls- 
bauble,' and.clad itin'ſo many apiſh and capricious. modes, ; that 'tis now. become-a.it> 
diculous Chimera; and like 2 Proteus not toi be-fixt to-anly conſtant. form? ſaas ir 
would-be altogether labour in 'yain, an idle and: fobliſh enterpriſe! for us ro fearch 
after” it hefe through: all its wild-and unlimited extent; \finteit has neither: Rules nor 
Meaſres, Principles, Species, nor particular £ropriety, and; fo by. conſequehoe'not t ro.be 
comprehiended under the name of an Order. lt would intruth: (in my; optmonJ2?be 
necefary for the good bf the Art, and the reputation of Archjtefure, »that-this Mor 
* ferwere alrogether ſniother'd;and that ſome more pertinent-and ſpecifique-name were 
oiven:to thoſe excellent: Profiles which we encounter. amongſt: ſome Antiquities of 'the 
grand. Deſign which(Cfrom I know not what Tradition) are called of the Compounded Or- 
der ; - a Name altogether novel, not ſo much-as ance mentioned .by:Vitruwus,: and - 
which ts:\n-carneſtitoe- peneral and uncertain to fute-with a:regular Order: and: thay 
 fincerhey; refers the glory of its invention tothe: Romans, it were muchimore proper 
to call it the Ronian: of Latine Order, as Scamozzi has judiciouſly enough done, and 
moreover. obſerv'd.: that its Capital (by which: alone'ir differs from-rhe Corabian) 
is of a moxe mally and leſs. elegant Compuſition, whence he'conceives this Order ſhould 
not be-plac'd upon: ithe Corinthian,; left the weakbe burthened with theſtronger 5: to 
which he might alſoadd, that they can never confilt well in the ſame work togetheryas 
[ have elſewhere demonſtrated and this is ſo perfpicuous that-it admits ofino pottible 
extenuation ; however thoſe who would take advantage of this evil praftice and abule 
of the Maderns. to' darthe contrary, mighthave a way toelcape:by this Aſrnine-bridrese 
"For the importinge:1s very ;nconfiderable 1 in-comparifon.to thar unbridl'd licence 
which now-a-days reigns amongſt -our Compoſites of the: Compoſita, who-not onely 
change the rank af;the Orders, bur reverſe and overturnioven all their Principles, :un- 
derminihg; che foundations of true Architefiure to introduce: a: new 7ramontone more 
barbarous and unfightly then everthe Gothigue:it {elf. + But co-All thysrler-us ;reply 
(in. confufion of its Inwentors) That an Architethould-nv:more employ his induſtry 
and ſtudy in finding/out new Otders, to ſera vatie upon tis Works, and render him< - 
ſelf an able man ; then ſhould an __ to acauire-the — — Elogliem, 
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invent and minthe were never yet ſpoken-;  S4A36 c ompoſe Verſe of 
another cadence hs rn then whatart preſcfib'd and are in uſe; this affeQarion 
being, alrogether puerile and unpertinent : mit one, would uponſonig-Gocafion 
rake any on fake tought 5th Lite that' wo | i ap ro bog poſe, that the PT 
reafonghercof ſhould coany one appear immediately; Thus|ic wag che Antics: fad 
vfeofidl, burwirk(Ggacar cautioa.as thatthejphiveconfintd heir enciceliceneve 
ſole form 6f the:Cipitel,ob which they Have detifedanhundred gencilewCorpuſitions ati | 
to ſome:{abjefls proulzan, wherethiey. ſucceated incomparably, and out of wholC nl; 
one: cannot Cuithdut, manifeſt 1mpertthency}.empluy t-incany work whadbever, -'7Þ 
itt thertforechooſeitwo.or three Exuiples amongſt'a goods number of. Defiorh which 
mevfntiar moft-fanus Fyrro-Ligaria, fouridbout andiobfery/d; by hinrity ſ6ve 
eab figinef hah witha diligence ineftimable.c\! Bubkerworfipſt: conclade(our prin 
Subje4,>wdiichi is coiform the Rowan Compoſers, and makeiof iv! herb ab reyular 6d 
preciſe :aiviÞrder, avany:of the former Four,7" tpropele: (forthis effe&yrwe antique 
Proilas; vocti of them.excellent in-cheir-kinds4' -076-very"rich. and” fall 6Eornamenr 
taken/fromhe Archot 7usarRime;cand the (other nach FINE indeotl, Þut great 
andproud, *being thatoÞ the: Arco ide Leon aroma; © 

If theſe.two Inftances fuffice.nort bur Reader, whe may: tnkokis deftion of hers 
moreto his bking,” or fix upon any!of thoſe whiy-beſt pleaſes him of the Author's fol? 
lowing, whioh I haveherefore expreſly colleGted en _ any" wiichE a6 
A $f wn PET eſteent for meet 
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DE nem bel ona P.. vi oor HRT: wii 5th 
4 Profil DIO taken from! the "ron - age as Fo 


Pye I. propoſe: this: Compoſita for Model, 1; ſhall: firſt endeavour toiprevent 
Jand chide:certainObjeftions which our. Critiques! ' may. poſlibly raiſe, left they 
. impure. it-t0.My. inadvertency ſhould I paſs them-byi1n filence.”' The firſt 15; That 
the : Cornite is -defeRtive, iwant: of : the: "Erapits Come= ada the naked placing: of 
the Dentellj, without -any ſeparation: on-the Freeze 2. Thirdly, the exceffive height 
of the Freeze +. And- laſtly, that the three Faces 5 uf, the Architraue' arecall inverted 
from che. otdiriary. p ofition : © Arid: finally, that: the Plinth 'of the Baſe cis: a- great 
deal coo--high. being comparedwith. the reſt. i To all theſe: Objefions Lmight ;re- 
ply ina word; that| in; abulineſs, of Architefare:the reaſon is allowable fince.I pro- 
ducean antique Exaniple; univerſally approv'd.and; ſuch/as this is ; Befides-I add; 
that the very name of Coimpornded ſees'ro\ infert;akind of Liberty, and thar:there= 
fore an Archite# might ſometime juſtly be permitted to rake. it, as occafion:may ſug- 
veſt, either by introducing into the. Oiler. or retcenching, fronir\what le thinks nioſt 
conducible and proper.to-his Deſign ;; provided: tbe «liſcrectly. managd,” as! it; has 
been judiciouſly obſery;id-in this Fife, whereghe:Avtborbeing to make! an extraor-: 
dinary large Freeze ifar the more commodious placing 'of many Figures which con 
cerned his ſubjett, would ſpare from the \Cornite what: he' had. /uſurped-of more: then! 
the regular proportion of the Freeze did permit him. To this purpoſe it was he cur 
off and abated the Corona, though in truth a confiderable Member , bur which is 
yet (as far as 1 can colleft from other Inſtances) not abſolutely neceſfary ; fince in 
the Temple of Peace at Rome ( one of the moſt ſtupendious works of Antiquity ) the 
Cornice though Corinthian has no Corona at all notwithſtanding that the Architefi had 
_ the field ſo ) open-before him. And L. Baptiſta Alberti (whoſe authority is greatly pre- 
_ valent amongſt our modern Maſters) without other reaſon for it then that of his own 
guſto, has given none to his Corinthian Order. Now as concerning the Compartiment 
of the Swaths and Faſciz of the Architrave,wtoſe poſition here ſeems ſomewhat prepo- 
- ſterous, 'tis ( to ſpeak ſeriouſly) alittle extraordinary, however L well remember to 
have ſeen others which were like it, and Pallagio produces us one Example of it 
towards the end of his fourth Book caken from a Tale of Polo in Dalmatia, of the 
Corinthian Order, the Architeflure whereof is exceedingly rare and antique; and there 
1 alſo find that the Baſe of the Column hath a Plinth likewiſe of an exceſlive thickneſs, 
- as indeedours has, which ſupplied the place of a Zocolo. Thus you have both reaſon 
and example ſufficient for the —_ of every objeQion. But from hence one may alſo 
judge, that this Profile ſhould not be empl lloy'd wifwork without extraordinary diſcre- 
tion, and indeed ſomeckind of neceſfity. That Which I ſhall produce in the follow- - 
ing inſtance is more'regular to particulars, and by conſequent more agreeable to all 
forts of Works : Burthe general Proportion both of the one and other is ſufficiently e- 
qual. The Columnic ſelf has ten Diameters, and the altitude of the Entablature amounts 


roa fourth part of the Column. 
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Tay A Parallel :of tht antient Archite&ure | 


HE aepanibide Leo of chis wth wh the richneſs of its Ornaments makes 
me conjefture that the Irwentor thereof might poſſibly accompany 7itus at the 
aol ion and ſiege of Feruſalem ; and that it was there he had contemplared the divine 
Architefure of the Temple of Solomon, in imitation of which ( though 1 in a very ſlender 
Copy, compar'd to that miraculous Edifice, and eſpecially in a different Order ) he 
would Far how ſtudiouſly he had confider'd it, This conjefture of mine has for 
its foundation that the Triumphal Arch from whence I have drawn it is the very fame 


which they ere&cd tothe glory of that Emperour at his return from that famous en- 


terprize - And the Archite? who happly. contriv d the Ordinance, and the whole Pre- 
paration of the Day of Triumph, judiciouſly introduc'd into his work ( which was to 
make the moſt noble and laſting part of it) the Figures of the principal Spoils of the 
Temple, asthat of the Golden Candleſtick, with its ſeven Branches which ſtood in the San- 
Guary, and the golden Table upon which was ſet the bread of Propyfition together with 
ſome other Utenſils to this 1% extant in the Work, - 

Moreover the Arch has this confiderable amongſt others yet remaining of the An- 
tients, That 'rwas the firſt and very Original of this kind of Strufture ; and albeir there 


| have been fince made ſome'more ſumptuous for greatneſs of bulk and magnificence, 


this is yet of a better hand, and more exquiſite Workmanſhip then any of them. - 
_ 1 give you the Elevation in Perſpeflive as well to gratific the curiofity of thoſe who 
afte& this Art, as that I may alſo contribute ſomething to the beauty of the Defion ; 


and befides that ſuch as never ſaw the Fn. ay in ſome _ jlgeo of the Effet 
which 1 It produogy, ER 
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Palladio, "= Sou upon the Compoſna. 
Nara Plladi propoſing © ; thi is Pf of the Conpoſt ita, which he alſo names the 
Latine Order (to make it ſperypcally differ fi from ſome others which bear the ſame 

appellation) gives us 2 veneral M Maxim for its pro ortion, which'is to. make it reſemble 

the Corinthian, the form onely of the Capital excepted. And though he add that this 

Order ought. to be ſomewhat more deck'd and gay then the Cor 

derſtood in reference onely to thoſe who low he Corinthian Column but nine Diame- 

ters (as himſelf does) whereas thjs ſhould ever have ten. © 

Scamozzi's Profile has not ſo good a grace as that of Palladio, nor is it indeed ſo 

exad in the regularity of its Entablature with the Column, where it wants butthree mi- 

nutes upon the total to make 1t preciſely a fifth"; - + for though this bea'very.ſmall mat- 

ter , yet fince it had been better to have a lirtle exceeded then come ſhorr (the Arti- 
ents commonly allowing a whole fourth, or at leaſt two ninths) the defett isthe more 
cafily perceiv'd. But what is yetYorle, is, that in the compoſition of the Cornite he 


has accumulated ſo many ſmall members one NO the _ as renders it URng 
and a little confuſed, 


\) 


= 
| 
* 
$i 
% 
' . v 
: ” 
ls 
.* 
« _s Hoes 
* 
"Y 
* La 
- 
; ” 
RO 4 - 1 
ag Fr or rh rs he Bo Ge e_—_ - O—_—— o—_ -_ 
, ” - egrfig prr rm mmnts  - oma _ - M- 
Se Inge = G . _ o on "® WD Wage le oo OI ets water gr OI in as / | 
wy. COIG A rs ama tee em EI Fre ee 
06k } ” 


AGE 


”__ : i. . 
» l -\ — hy. 
BH oTMmo I 
, . © z 4 | \% 4 j 1 — % Age + | , _. \ 
- = - 
ou J_ 
FAY -* T4 
; JS , i A. PA. 4 o =g hs _ aVa U a> VAJA , A 1h 
' - 
. > - Ih *? : « 

% #* | &- -»% ., . 
HO 113 Oft VEi] Orh's, LIVE ooh 16) 
. ; g 4 *” 

65 | x | 
R _ 
wil 15; UII CIT ILICAVED DLISMy 
& "SI y M4 ii ——C—— mn _ % m4 i — 0 £ * 
by oY | v3.5 
E-3 4 
M ft! l ? ©} ie &% 
oy "Wi 
} o «f 
Fer? . ' erty <A. W177 —_ OC andre rm m—nmetmenegenmmncn ? 
LIES C1 Chow FE 3773» "Si Me] Fear WiJLEC 
2 Yi 2 
. ; x Ll Pa 1 | 
\T77 # Sis. Fyar4r* rote #9 INC IM (G4 1[) kr WW: 
# ; a : p $33 4g SA + # Fo Ay Tz d $#£ 


4 ' 

"4 3 { % 
»# A , 

4 

*. 

$ , 

* ov? 

C\ 4 g 
+ 4&4 4 #0 
Q 

- ad) 

5 

4 . 
- o mY 
V 

» Ly 

7 

| JOLL 11%: 
wt b&s AAic% 
. u 
$—<0<<o <<< 4 


x 


= 
LE 


% 
- 
uo 


- * 


4. 
? 


- -Toak- ---4- * 
pony a 
F 


; anno 0nd & oly t 2 


, oe 


S 


———x ------* ? 
' 


& @O\ . 
x 42 t! «+ F ; yy 
| #83 $13 :%9 TY Ul — 
=. bu 4 2. w# 4 : + dw + 
% 
Le! f , " 
- Sum _—_ L *' Ps oo p 
\ 4 þ 8 © » = ? $ 
' 
lf .. C A *-}\ 7; * 
v j \P 
678 0 42S IV \ 
1 ” 
WE | 


ERNEST WTF, 
4.24, LADA SEFAY. A & FR "Eq js 


h - SEEN a0) CE 


' 
, ©, * - ! . , 
d . o , l ' 
£ \ aſk = 
p # + % 5.4 m ; \ + $ wh 
a 
i 
- o # 
I , 
*\ 7 \ ) "1 f « 8. wv 
On Z «..- - i. 
I» 
| (ti Ws 
"ia 
: a . 4 , FAVIAYA a — 
«:\ ' ap k a6 X _____—FT 
ud . M. 
1 
4 
. 4 
« { F 
[ , » 4 
ws 4 L wo # « 
o 
4 
. P * 
f i " 
's« : s ©» # 
z . \ i 8 . , ® ! 
N | 
[ 
" #37) 
' 
. 
| *1\.'4: . 
- © , y + 
RA | _ 
y ” { « $; 
4 
« » * 
a |, I (S042 : 
% «AM wt $ { 
' 
p z e 
” þ - 
« *. þ 
uw ,.- - "— . * 
' s 
' 
Y } > 
! bo. w—— o—————— p42 — 
24 . F cl > 
- 
$ 7. 4 i 
4 þ, k . 4, ig 
z "4 . = Fi "* . f , 


want] Eta, 


my on _ 
20M Wann ; 
_— 1 


345 


a 


* + 


ba 
22 
Lg 
&y 
® jo: , 
_—F 
»-4 
s > 


= ks 
L 
ww # 
*. 
%. 
» 
” 
= 
® 
L h- =y 
A. 
* . Lec 
dz 
f 
Py 
OY 
+, 
4 %- 
= 
3 443-4 2343 4 23-2 
" 


4+ 
£ 
Py 
bs 
— 
COPE 
% 
OY 
Pt. 
* 
* 
. 
' 
L: 
a 
þ 
aw 
=P 3 
a 
# 


—_ 


s oY 


rs + 
| 
Dy 
<< 
1 
kk 
- 
-— & 
, 
& s 1 
"a 
bo _ , 
b.. 
WI. 4 
bow: 
& 
* 
= 
o 
% 
” 
% 
®* 
% 
» -ovatny 
444434 £ 
_ 


oy 
. 
a"— , 
» 


cz, "i 4 4» Er þ % * C4 ? þ ; % : 
# od a # [ FALL C38 _ vo{t II? q » \ ? ; .Þ a  Yonft2 


- 
4444444 
p} 
, 
[0 
C7 ; 
Sy, 


o 
% 
4s 
4 4 


. 

. 

ny 
14 


- mo 
. 
ws 
4 £1} 
———— 
. . 
. - 
$ ow, 
-+. 2 


—_——— — 
—_ 


+ e*?7;i1) 
*% i; # 
. 
, - © 
Ls F . 
bo % 
®* * 
®. 
x . 
_—_ - $ 
| , 
* as -,: 
- > 2 . 
- , w 
. ws 
7 
 "_ = 
4 « 
- 
4 
gy .=SSon CEE TE) 
” 
fy + , a 
? 
r 
"yy 
o YT 
> 
f % 
+ © 
+ 
4 N 
{> r th * 
pi? S 1 
; 
d 
ps i 
? 
» 
d 
; 
© 
$2 ' 


POE 


<4 tf Viiewadte2%T7 neat 2” wir 4) Ade 4A RE 


+ a6-wmPQes Ros Hoes 0 ns, 


a 


— 


> 
F ; j 
EF . } ” » 1 
- - ; . ot. F 
( 
- A "q 
- TS 
[ % N, #F1 \ " agen — —_— 4 
. ” ha 44 - = ' - 4 
FROFW [4 W 212% FSMLOESP, hs, 44S. 4 
A ”- ——— F- Y Ly pj 
\ % 1 i « » # q 
p - " @ My : a £ $ L 
v1” 2 L108 ' ; : FiTEF \ 
. mw S 4. #7 ; 3 
AX > 
d F 4 or 
* ”2 : f F > : 
, . ſy 
=: - \ Ba . k 
| ff of x & d x o 
4 d ia 
- > F ? - * py 
\ CE 7; F i. # © . *. a 
þ ” _—_— 5 F*:i4 if 
* 
* I } 
i : Tf , ; 
& Þ} _ 4 wed 4 
” . r 
: d p - 5 " 
» ww \, 3. 
; . Fa, 
262 *. 4+ EONS PP ICEY 
» 
——74 ; 
. $ 
akoes ba. 2 » 
375 : 
© =) $ 4 
« ( 
d \ 
do — M4 | 
41 ; | 
; + . 
4 « 
owner D frro7 ERS. 
p- . -3o8 


CHAP. VIII. 


LO. lis; and N ignola upon the Compoſita. 


Am aſtoniſhed at this laſt produttion of poor Serlio, who having till now reaſon- 

ably well conduded the firſt Orders of Architefure under the direQion and govern- 
| ment of Vitruvius fails miſerably at the very Port juſt as his Pilot has deſerted him : 

| And what does moſt of all ſurprize me, is. that the man's Genius (which was to imi- 
tate a mean and trifling Manner ) ſhould revolt in ſuch an inſtant and change into 
ſo ſtrange an Exceſs. I was at firſt reſolv'd to have ſuppreſs'd this Profile (for 
the Credit of the perſon) had it not been to wrong his Competitor Vienola, and fo 
fruſtrate him of the great advantage which upon this occaſion he has over him, fince 
in the precedent Orders 1 have ſometimes conceived him his inferiour, 1 hall not 
dwell long uponthe particulars which in this Cumpoſition to me ſeem defeftive ; be- 
cauſe I ſhall ſooner have finiſh'd in ſaying once for all, that there is nothing as It 
| ſhould be, though the Cornice be taken from, and (as the Author pretends) follow'd | 
ſtroak for ſtroak after that of the fourth Order of the Coloſeum, which is indeed one of 
the moſt renowned Veſtigia's of Antiquity and an admirable piece of Architefure. But 
one had need of a very ſteddy head to be ableto climb ſuch an height withour ſhaking 
ones judgment. He ſhould have confidered that this Coloſean Strufture being a Maſs 
of a prodigious altitude had need of ſome Syphiſtications from the Optiques to make ic 
appear regular to the eye; and that therefore there would be an errour and miſtake 
in ſumming up the dimenſions and equipondium of its .members at a more moderate 
_ diſtance with che fame meaſures and proportions. This inadvertency has made him 
ſlip into another fault much more groſs and unpardonable ; for he places upon a 
ſmall and pittiful Capital (after his own mode) the whole weight of the Coloſeum, that 
: isto ſay, a Gigantine Entablature which compoſes the Corona of this prodigious Edi- 
fice, This ſo monſtrous medley appears more here then in the Author ; becauſe he 
has defign'd it very ſlightly, and in fo ſmall a Volume (in his fourth Book. and ninth 
Chapter where he explains this laft Order) that one can hardly diſcern the form of the 
| principal Members. 

Vienola has proceeded with a great deal more exaftneſs and mn | in his De- 
figs, which he has alſo Profil d very neatly, and in a large Folume that renders it 
commendable and of uſe to Workmen: He allows in this Compoſition the ſame meaſures , 

and proportions that he does to the Corinthian. 
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CHAP. IX, 
- Of a certain Ornamenr called the Frer. 


 RehiteRlure is in all this 7) reatiſe 10 extremely jealous of thoſe Libertines that tanks 
4 the raſhneſs of daring to corrupt the forms of her Profiles by their capricious 
A at that ſhe even refuſes entrarice to all kind of Novelty whatſoever ; This it 
is which has put me in-mind of the promiſe I made to preſent you here with ſome 
extraordinary Deſigns of Capitals drawn from the Antiques: But conſidering that they 
can ſerve for no uſe in any ſort of Strufture at preſent, as being onely proper to the 
Pagan Deities, and that we have now no more Jupiters, Neptunes, or other Gods of that 
age, for whoſe Temples theſe kind of Capitals were fingularly appropriated, by repre- 
ſentations ſpecifical to every Subjeft; 1 conceiv'd it better.to remove thoſe baits which 
_ ſerv'dlikewiſe but to awaken the ill Genzzs of our Workmen to imitate and copy after 
them. To ſupply then their places with ſome other thing which ſhould be profit- 
able and without reproach, I have made a very curious and rare Colle&ion of a cer- 
rain Ornament which they call the Fret, and of which the Antients made great uſe, ta- 
king infinite delight in compoſing variety of ſorts, as this Defign will ſhew you. 
This Ornament conſiſts in a certain interlacing of two Lifts or ſmall Fillets, which run 
always in parallel diſtances equal to their breadth, with this neceffary condition, 
that at every return and interſeion they do always fall into right angles; this is fo in- 
diſpenſ: able that they have no grace without ir, bur become altogether Gotique. There 
is one (amongſt the tex I here preſent you) thar confiſts but of a ſingle fillet, which ne- 
vertheleſs fills its ſpace exceedingly well, and makes a very handſome ſhew, The An- 
tients did ordinarily apply them upon even and flat Members, as upon the face of the 
Corona and Eves of a Cornice, under the Roofs, Planceres and Cielings of Architrawes ; 
alſo about Doors,and on the Plinths of Baſes, when their Zorus and Scotia's were cary 'd; 
_ alſo they dorarely well about Platfonds and upon Ground-works. 


The End of the Sz. cond Part. 
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to explain a few of the: hard Words,” Technical tearms belonging 
to this Art, the Etymologies wheredf he thought neceſſary to in- 
terpret : And as T ſayd they are but a few indeed, compared to 
thoſe which remain, about a dozen at the moſt ; nor was it neceſ- 


 faryhe ſhould exceed that number in a Country where Workmen are generally more 


intelligent in the proper expreſſions of the tearms of the Arts unto which they addifi 
themſelves, than ours for the moſt part are ; and therefote if waving the formal tran- 


lation of that Page ( for it exceeds wery litle more ) I have in heu thereof conſi- 


'derably enlarg'd upon this Occaſion by a more finiſh'd and compleat enumeration of the 


ſeveral parts and members of the Orders as they gradually ſucceed one another in 


Work, illuſtrated with more full and exadi definitions , than by ary has yet been | 
attempted for the benefit of our Countrymen ; I hope my Adventure may find both 


pardon and acceptance. Nor let ariy man imagine we do at all obſcure this deſign by 


adorning it with now and then a refind and Philological reſearch : þ nce whileſt 1 


ſeek.to gratifie the politer Scadents of this magnificent Art, Tam not in the leaſt diſ- 


 dainful of the loweſt condeſcentions to the capacities of the moſt vulgar underſtandings ; 
as far at leaft as the defebis and narrowneſs of our Language will extend, which ra- 


ther grows and abounds in complemental and zinpertinent Phraſes , and ſuch froth 


( 45 Sir H. Wotton well obſerves from Gualterus Rivius 's incomparable Verſion of 
Vitruvius in the Germane-tongue ) than in the ſolid improvements of it, by either 
preſerving or introducing what were truely needful : and really, that very ſmal con- 
verſation I have had in the Saxon Writers, ſhews me cleerly by what 1 find ninovated 
or now grown obſolete, that we have loſt more than we have gain'd, ard astotearms of 
uſeful Arts in particular, forgotten and loft a world of moſt apt and proper expreſſuons 
which our Forefathers made uſe of without being oblig'd to other Nations : And what 
care the French have taken upon this account onely, may in fart be judged from that 
pretty, though brief Eſſay des Merveilles de Nature, & des plus nobles Artifi- 
ces, tc. wherein the proper tearms of the moſt vulgar, 4 well as more poliſh'd Arts 
are moſt induſtriouſly delivered ; whileſt (<0 ſpeak. ingenuouſly ) T find very bitle 
improvement in the moſt pretending fa our Lexicons and Nomenclators yet extant, 

| R that 


that of Bernardinus _ anely upon Vicewin expe, which = is neither 
ten in the moſt t. Jrarnec djs his a # very \ great deficient in indeed, 7 1d to 
plord, that thoſe indu ious Compilers did make it #20 more their. buſineſs to. 
fe the World wihthe Interpretation of the Tearms of ſo many uſefil Arts, 
the A 


onitantnad;” a 


; Adrianus Junius bas deſerved well onthis Oceojun,” bl reat 
cb it were to be” wiſhed tht ſome univerſal a: 


Genius would conſummate what be has ſo happily begun, and that not onely i inthe 
Arts Illiberal, as they are diſtinguiſhed, and things artificial ; but furniſh us like- 
wiſe with more exati notices of the ſeverall-and diftin® Species of Natural things ; 
ſuch as are thetrue Names of Birds, Fiſhes, Stones, Colours, 4c. fence it #5 then, 
ond not till then, our Lexicons will have arriv'd to their defired perfettion , and 
that men will be taught to ſpeak, ( like Orators indeed ) properly on all ſubjeft 
and obliged to celebrate their Labours. © | 


). EvEtLyY N. 


AN ACCOUNT. or. 


ARCHITECTS & ARCHITECTURE 


4 oO00Etriftk: WITH 


+4 Hiſtorical, and Enmological Explanation of certain 7 E/ A R Mt \® 
particularly affefied by AR CHI TE GTS. . 


mz HE knowledg of this { umptuous, RT and uſeful Ar} 
a& for having been firſt deriv'd to us from the Greeks, we ſhould 
not without infinite ingratitude either flight,or innovate thoſe 
Tearms which it has pleaſed them to impoſe upon the par= 
ticular Members and Ornaments belonging to the ſeveral 0r- 
ders; and thatas wal for the veneration which is due to An- 
tiquity, as that by comprehending the fignification of them, we may. with the 
more facility and addrefs 'arrain to the intelligence and genuine meaning of 
what the MaSters in this Profeſſion have deliver'd to us in their ſeveral Writings 
and Works ; not to infift upon (what is yet not to be defpis'd) the Ps 
of ſpeaking property in an Art which the greateſt Princes and Potentates of the 
Earth have vouchſated to honour by ſo many fignal and i[fuſtrious Monu- 
ments as doto this day conſecrate their memories to poſterity.” 
. Since the Agent does always precede the Afton, and the Perſon or Workman 
is ; by natural Order before his Work, we are by an Archite to underſtand 2 
Yr Skalful 7 in the Art of Buildi ng < The word is 'A exiles, a Compound | In 
* the original, and ſignifies Fabrim prefefus, or if you will, Informator, which 
the Preſident, Superintendent, or Surveyor of the Works does fully expreſs ; his 
Agx# being relative tothe Fabri that are under, him, as the Oper or Laborer 
are ſubſervient to them. _ 
Budeus calls him, Struflorum Priveys, and ſuch a Perſon as'is caphble of 
rendring a rational and farisfatory accompt of what he rakes in hand, 'Ratio- 


Avchi: 
: tefFus. 


cinatio autem eſt, que Yes fabricatas ſolertia ac ratione proporticnis "Pemonitrure' atque. 


explicare pote$1. Vitr. 1;.1. 6. 1. Soour Maffer; and ſucha oneir ſeems was that 
Philo the Athenian arid, of whbin the Qrator, Neque enim ſt Philonem illum 
Architefum, qui  Athen enfibus Armumeitarium fecit, conStat perthjerte populo rati- 
onem operis ſul reddidiſſe exiſlimanduni et Architeft potius artificio fertum; Yam 


oratoris falſe, de Orat."t. Seeing lits knowledg and'ability-tt this faculty did 


R 2 hot 


A cconnt 0 t of Archie8s 


not. at all edlip ſe and dimintſh his Eloquence and-other excellentparts, "" 
rather added tothem ; and this I urge to ſhew that it was no mean thing for a 
man to arrive tothe calents of an accompliſh'd Archite#, as he that ſhall take 
' his Charafter out of Vitruzius will eafily conclude ; taque Architefli (ſays he) 
qui ſine Iiteris comtenderunt, ut manibus eſſent exercitati, non potuerant efficere ut ha- 
berent pro laboribus Authoritatem, as if hands could do little in this Art for their 
credit without letters: nay, ſo univerſal will this great Difator have him, that 
in thoſe duodecim neceſſaria he ſums up noleſs then twehe rare qualities which 
he would have him furniſh'd withall ; Haque eum & Ingenioſum, &c, 1 will 
but only touch them. 1. He muſt be dedil and ingenious. 2. He muſt be literate. 
3. Skilful in deſigning and drawing, 4.1n Geometry. 5. Opticks. 6. Arithmetick, 
7. HiStory. 8. Philoſophy. 9. Muſi >. 10, Medicine. 11. Nay, in Law; and 12. 
AFtrologie ; and really, when (as in the following o Chapter) he there. aſſembles 
his reaſons for all this, you will be both farisficd with them, and juſtifie 
his curioſity. Not that an Architef is obliged to-bean accurate Ariſtarchus 
in Grammar,or an Ariſloxenus in Muſick, an Apelles, or a Raphael for Deſigning : 
in ſum, an cxaft Profeſſor in all theſe Faculties, ſed in his non imperitus ; Sufti- 
cient it is he be not totally a ſtrangerto them ; ſince without Letters he cannot 
_ confult with Authors: Without Geometry and the Grapbical Arts, he willnever 
be able to meaſure out, and caſt the Area;draw the Plot and make the Scale: Be- 
Ing ignorant of the Opticks he can never well underſtand the due placing of his 
Liohts, diſtance, magnitude and dimenfions of his Ornaments : By the alliſtance 
of Arithmetick, he calculates the proportiqns of the ſeveral Orders, fams up his 
Accompts and makes an eſtimate of the Charge ; being read in Hiſtory he 
comes to. diſcourſe of the reaſons, and-original of many particular Members 
and decorations, the height, improvement, and decay of his Art ; why the 
; Greeks inſtituted the Order of the Caryatides, and the Perſian FE were 
ſupported by Slaves ; how. the Corinthian Capitels came to be adorn” d with 
foleage, the lonique witha Matron-like Voluta, &c. By the ſtudy of Philoſophy 
he arrives tothe knowledg of natural things, and isableto diſcern 4. quality of 
the Elements, and the materials which he makes uſe of: From ſome inſight in ,- 
| Madicine he canrealon of the cemperature and falubrity of che 4yr, and firua- 
tion.; : Muſick. will afliſt him in contriving how in Churches, Trina and pub- 
lick Theatres men may with beſt advantage hear the P reachers, Mugifraes, and 
Aflors voices: Without ſome TinQure in. the Laws hecannot be ſecure of his 
Title; and being wholly ignorant of Aſtrolagie, poſition and influences of the 
Celeſtial bodies, the Days, W7 Winds, Weather, Equinoxes and courſe of. the Hea _ 
Orhs (like Bruits) paſs over withour obſeryation, benefit, or prevention of their 
effe&s. Tothis purpoſe (though much more at large) Pitruvics +: But by this 
you.may ſee how. neceſlary 1x is, that an, accompliſh d Maſter-builder ſhould 
he furniſh'd beyond the Vulgar, .and Ihave been the longer inthe, repetition, 
nor oa that LAY advance hus FPUPN and for encouragement z but to 


Lot ( 54s "I ſhew 


and- ArchiteGure. - HF 
ſhew that in the proper notion, and as the great, Plato has ſomewhere defin'd 
him, Nullus ArchiteFius utitur manuum oper, ſed utentibus preeſt.. No Architetis 
0 be preſum'd for the commonly illiterate Mechanick. (which. may bring it in 
to contempt) bur for the Perſon who Superintends and Preſides oyer-him with ſo 
many advantages : Yet neither is this to the diſhonour of the meaneſt of thote 
excellent Workmen who make uſe of their hands and tooles in the grofſer materi- 
als, ſince God himſelf and Nature the univerſal Builders,are by tra 


n/lation true- 
ly ftyl'd Architefis, both as to what they haye excogitated -{o wiley, and * 


wrought fo artificially, © 
- Be this then ſpoken of the Superintendent in particular, wan for diſtinfti- 
on ſake and the Charatter afſign'd him we-may name. Architeflus Ingenio? 
For fince to the perfeCtion of an accompliſh'd Building there were three tran- 
ſeendencies required ; 1, Strength, 2. Utility, and.3. Beauty,' for the apt. Diftri- 
bution, Decor and fitneſs, Symmetrieand Proportion, there was likewiſe neceſla- 
ry as many capacities, and that befides the judicious head there ſhould he a 
ſkilful hand, to which let us add Architefius Sumptuarins, a full and overflow- 
ing Purſe : Since he who bears thjs may juſtly be alſo ſtyled a Builder, and that 
a maſter one too, as being the Perfon at whoſe Charge, and for ' whoſe benefir 
the Fabrick, 1s erefted, and it is indeed the primum mobile which both, begins 
and conſummates all defigns of this nature; for if that ingredjent come ance to 
fall ſhort, Men build their Monuments, inſtead of their Houſes, and leave mar Fee ut. 
of diſhonour, for 7ables of renown, Homoiſte cepit edificare, (y nequiuit pexficert, 
This man began to build, and was notable to finiſh, - Yetthus have Tknown 
ſome excellent Perſons abus'd, who truſting to the Computation of cither 
diſhoneſt, or unſkilful Artiſts, have been forc'd to deſiſt, fic down by the loſs, 
and ſubmit to the reproach : Bur fo ic ſeemes would not the Greeks ſuffer Wh, bs 
themſelves to be ——— d, when thoſe great Byilders the Epheſiars (wha 1. 
knew ſufficiently what a miſchiefic was to the Publick, as well as fo private 
men) ordain'd it for a Law, That if a Clerk, undertook a Work, and ſpent 
more then his Calculation amounted to, he ſhould be obliged to make it good 
out of his own Eſtate, whileſt they moſt liberally and honourably rewarded 
him if either he came within what was firſt defign'd, or did not much exceed 
ir. Andthis was eſteem'd ſo reaſonable (upon conſideration how many no- 
ble Perſons had been undon, and magnificent Strufures left imperfe@) that 
Vitruvius writing to the great Auguſtus concerning this ſubjeft, wiſhes the ſame » hy 
Conſtitution were 1n force at Rome alſo. Bur thus I haye done Fn our 
Architecius Sumptuarius, 1 come to the 

Manuarius the third and laſt, but not the leaſt of our Subſidiaries, for in him 
I comprehend the ſeyeral Artizans: and Workmen, as Maſons, , Stane-cutters, 
Quarry-men, Sculptors, Plalrers, Painters, Carpenters, Foyners, Smiths, Glazters, 
and as many as are neceflary for the carrying on of a Building till it be arriv'd 
to the perfeRion of its firſt Jes, But though it 15 nor (as 1 aid) cap 

that 
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(as they call it) there ſhould not be ſine Lefiurts 


Account of Architects 
that theſe ſhould'trouble themſelves with mich Fearning;or have any tliing to 
do-with the Accompliſhments of our Maſters Superintendent : 'Yer;fince ah 
exa& and irreprochable Piece of ArchiteFureſhould be xoxopwy totins Matheſetss 
the Flower and Crown as it were of all the Sciences Mathematical, it were infi- 
nitely defirable that even every vulgar Workman whoſe calling is converſant as 
bout Building, had attained to- ſome degree of competent knowledg in the 
more eaſy and uſeful principles of thoſe lineary Arts, before they were admitted 
to 'their freedom, or employed in defignes of moment. And truely, if a 
through infight of all theſe (as undoubtedly they are) be necellary toa' good 
Artiſt; 1 know no reaſon but ſuch a Perſon (however it hath pleaſed our 
Schools in Univerſities to employ and decree their Chaires) might with very juſt 
reaſon be alſo number' inter Iiberalium diſciplinarum Profe ſores, and not thruſt 
out as purely Mechanical, inter opifices, a converſation hitherto only admitted 
them + as if talking, and ſpeculation about words, were comparable to uſeful de- 


ndifirotion « : Great pitty I ay it'is, that amongſt the Profeſſors of Humanity 
and Schools endow'd and 


furniſhd with Books, Inftruments, Plots, Types and #odells of the moſt excel- 


lent Fabricks both in Civil and Military Architeffure, where theſe moſt noble and 
neceflary Arts might be raught i in the Engliſh and Vulgar Tongue, rerriv d to 


their proper, and genuine fignifications; and it is ro be hoped, that when 


Vituv, in * 
<2 ad 


his Mojeſty ſhall perfe& his Royal Palace of White-Hall according to the de- 


fign, he will in-emulation of thoſe Heroes, Francis the Fir$?, Henry the Fourth, 
Coſimio de Medices theDukes of Urbin, Richlieu and other munificent Spirits,deſtine 
ſome Apartiments for the eaſe and encouragemient of the ableſt Workmen in this, 
as in all other uſeful, Princely and Sumptuous Arts : I mean for- Printers, Painters, 
Sculptors, Architefs, 8c. by ſuch liberal honoraries as may draw them from alf 
parts of the World to celebrate his Majeſty by their works to poſterity, andto 
improve the Nation : For from ſuch a bounty: and proviſion as this 
itappears to have been, which made Vitruviusto leave us thoſe his incompara- 
ble Books, that we have now enjoy'd for ſo many ages';-for ſo he acknowledges 
it to the great Auguſtus, Cum 7g0 eo | bensficio eſſem on; ut ot 'exiturm vite 


7207 haberem inopiz timorem, cc. 


I might upon this occafion ſpeak ſomerhing here concerning "R tir us 


Fain of Buildings, which after the Perſons who undertake them, afe rheir moſt 


ſolid and internal Principles; 'but I purpoſely paſs: them over at preſent, 

beeauſe they do not properly belong to this Diſcourſe, but 'to:ſome more 
intire Treatiſe of the whole Art than is yet' extant?amongſt us; and to be de- 
livered by ſome induſtrious Perſon whoſhall obligethe Nation with a through 
examination of "what has: already been'written by: Vitruvius 1.2, 3. ad 9. 

Palladio 1 6:2\Leon Alberdi1:-2; c.45 . 46: Dan; Barbard 1; 11, Str H:Wetton in 
his'conciſe and' uſeful-7heorens, Bee. and-in what ſhall befound moft beneficial 


for or outChnarit were 1 fy deooming ourgreat nels thar ſame ingeniousPerſorr 
did 


and debate. 


did take this in haind, and advance upon the |? rinciplegalready eſtablifl < 
and not. fo acquieſce- in them as If there were-a Non Ultra: Engraven upotk 
our Colunms like thoſe of Hercules, after which there retained no. thoreto. be 
diſcoveted; * ar leaſt in the apprehenfion of our vulgar-Workmen,, who for 
want of fond more-ſolid dire&ions, faithful and eaſy rijles in this natuse; fill 
as well whole Cities as: private dwellings with rubbageand; a thouland infixniificsy 
as by their want of {kill in the profeflion, with the moſt ſhameful incongryties 
and inconveniencies in all they take in hand ;. and all this for want: of Canons 
to proceed by, and: bumility to learn, there being hardly > Nation under heas 
ven more conceited of their underſtanding and abilities, atid:mote impatierit 
of direftion than our. ordinary Mechanicks: For let one find never {6 juſts 
fault with a Workman be the fame of what Myſtery foever, imhriediately he ſhall 
reply, Sir, I do not come hither to be taught my 7rade, I have ſervd-an Apa 
prenticeſbip, and have wrought ere now with Gentlemen that have been ſatisfied 
with my work, and fomerimes not without language of repraach,. or cafting 
- down his Tools, and going away:in wroth;; -for ſuch I-have frequently met 


withal. Ido not ſpeak this to dimmiſh 1n the leaft trom the. capacitie and 


apprehenſion of our Nation who addift themſelves to any/of the:moſt polite 
and ingenious Profeſſtors, but to court them-to more civility, and to humble 
the ignorant ; For we daily find'that when once they arriveto 2 throughin= 
ſpeQtion and addrefs in their 7 rades, they paragon, if not exceed even themoſt 
exquiſite of other Countries ; as we may ſce in that late refortnation adid/im- 
provement of our Lock-Smiths work, Joyners, Cabbinet-makers and the like, who 


from very vulgar and pittiful Artiſis, are now come to produce works as cart- 


IE9 


ous for their filing, and admirable for their dexterity in contriving, as any we 


meet with abroad, and in proce for our foyners, they excell all other Nas 
tions whatſoever. 

But as little ſupportable are another ſort of Workmen, who from © zl corn 
| cxit of their abilities, and fome lucky jobb (as they call ithdo generally ingrofle 
all the work they can hear of, while in the niean time they difdatn almoſt to 


put their own hands to the Zoe, but for the moſt part employ their Apprentices, 


or fome other 1gnorant ourney-men ; as if the fame of their Maſters abilities 
did any thing contribute to the well performance of Work undertaken; 
whileft in the interim be hardly appears himfelt till all the faults be fltibber'd 
over, the remedy ether impoſſible or expenſive, and our Maſter ready tor re« 
ceive his Money, which ſuch Gentlemen-Mechanicks corrmmonly | confume- on 
eaſe and bravery, being puffed up with an empty conceit of their own abili- 
ties, which (God knows)is very indifferent, and thi lefs for want of - exetcife 
and humility : a praftcie fo contrary to the uſage of all other Nations, that 

even ſuch as by their knowledg im this kind, have meritorioully atttincd to 


the Titles of Military Dignity, have notwithſtanding purſued their Employ< - 


ments and Callings in- perſonal cares and affiduous labours, to their = 
ame 
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Arcount of Architef7s 
fame ſo'long as one Stone ſhall lis upon another in this-:World ;/'as-F-could 
abundantly exemplifie in the works of Cavalieri Foxtanez' Bramanti;-Sarſo- 


, Vino; Baolione, Bernini, Fiamingo, &c. whoſe. egregious: labours, both\ before, 


and fince the accumulation of" their honours, do ſufficiently juſtifyiwhar I re- 
port-concerning them. And'thar all ſuch'may know 1 reprochno' man our | 
of ſpleen or the leaſt animofity to their Perſons (for ſuch-as-are not guilty will | 
never be offended at my plainneſs, ortake this for a Sayre) I'cannot- bur ex- 

ceedingly redargue the want of more acquaintance in'theſe ſo necellary and 


\ becoming Arts even in moſt of our Nobility and Gentry; who eitheriinagine the 


Study of Architefure an abſolute non-neceſſary.,, or forſoorh a diminution to 
the reſt of their Education, from whence proceeds that miſerable loſs of ſo 
many irrecoverable adyantages during their” 7razels in other Countries, as ap- 
pears/at; their returh 3 whereas if it were truly confiderd, there is 'nothing 
which does more properly concern them, ' as it contributes to their external 
honour, then the effe&ts of this illuſtrious Art : 'Befides, theſe being Perſons of 
better parts, are moſt likely ro be furniſh'd with the beſt abilities to learn, 
and ſo conſequently enabl'd to examine, and direft ſuch as they thall'fet on 
Work, without reproch cither to their conveniency or expence when they ar 
any time Build, not forgetting the Ornament and Luſtre which by this means 
rich and opulent Struftures do add to the Commonwealth; their remaining at 
this day no one particular, for which Egypt, Syria, Greece, nay Rome her ſelf 


(beheld in all there State, Wiſdom, and Splendor) have been more admir'd: 2nd 


celebrated, then for the Glory, Strength and Magnificence of their incomparable 
Buildings; and even at preſent, the moſt noble 7outh of {taly are generally 


 ſowell furniſh'd with inſtruftions touching this laudable Art,that the knowledy 


of Architeure (and to ſpeak properly in its tearms &&c.) 1s univerſal, and fo 
cheriſh'd, even in men of obſcure extrattion, that (as 1s already inſtanc'd) 
Architefts (1 mean the Manuary as well as Ingemary) | have been, and are yer 
often rewarded with Fnighthood, and the Art profeſs d as a moſt becomming | 
and neceſſary accompliſhment in divers of their Academies Add to this the 
Examples of ſo many great and illuſtrious Perſons as (without the numeration of 
thoſe our Maſter has recorded in the Preface to his ſeventh Book) I might here 
bring uppn this Theater famous for their ſkill and encouragement of thisſump- 
tuous Art; Emperours, Kings, Popes, Cardinals and Princes \innamerable, who kane 
all of them\leftus the permanent Monuments of it in the ſeveral places of their 


. Dominions, beſides the infinite adyantage of well managing of great/and pub- 


lick expences, as well as the moſt private and economical, an handſom and 
well 'contriv'd houſe being built at a far leſs charge; than commonly thoſe 
Irregular congeſtions, rude and'brutiſh inventions, which generally {o- deform 
and incommode the ſeveral Rabuntions of our _ both: in Gy and 
—_— 

But L tave.done, ad I "__ all that = tn cheriſh theſe Arts, and par- 
. ticularly 


| al bantinn. BN s > 
veutarly thatbf Architefture, will.not be offended ar this Zeal of mine ih be- | 
ſpeaking their eſteem of it, ſince if I have ſaid anything in:reproof of the 
errburs either of the Perſons who pretend to.it, or of the. Works which tliey do 


to its diſprace ; 1 have' pnly ſpoken it that. both may, be reformed\ ind 
made the better. Bur leaſt whileſt I thus diſcourſe of the Accompliſhments 


- of our Artiſts, and. defeQts of the Pretenders, I my {elf be found Logodedalus, 
and as s they ſ; a Architelns Verborum only, 1 proceed iro rhe Paſo to the 


 Architefiura: 6 deriy d from the Greek Subſtantive Agar TON MS 5 ad Archiz 
which i is- by ſome taken for the Art it ſelf,) by others for the Work; 4d rficio cn; 
ſo G& opera, by us for both, 1s thus defin'd; Scientia Pluribus Aeofts & va-. 

Tizs eruditionibus ornata,cujus Judicio probaitur Ontna que a ceteris artibus perficiun\- 

tur, opera. ArchiteFiure (ſays our Maſter Vitruvis) is a Science qualified with | 
- ſundry other Arts, and adorn'd with variety of Learning, to whoſe judgment 

and apprebation all other Works of 'Art ſubmit themſelves. Or rather 
in ſhort and as effeQual, cujus preceptis diriguntur, & judicio prontur, &c. 
. forſoit ſeemsto be more explicite, ſince ina Geometrical Problem there are | 
both the Conſtrufion, or Direftion Operis faciendi, which theſe Pracepta define ; 

and alſo, the Demonſtration or Probation Operis j jam fatii, which is ſpecified by 

the Judicium in the Vitruviai definition. I conceive therefore the firſt part ro be 
the more Eſſential and inſeparable ; the latter to be but the reſult of the former, 

and ng more ingredient into the Art then the 1 image of a Mans tace in a Glaſs is 
eonſtitutive of him, 
Bur to forbear any farther ghoſs, you ſte what a Jarge doimihion it has, and I 7 

might goon: Ea naſcitur exfabrica 9 ratiocinatione.to ſhew that ſhe is the Daugh< 

ter of Building,and Demonſtration: Then, (for ſo I affeft to render it)thatBuilding Toms: 
3s the reſult of ar aſſeduous and manual praflice upon apt materials according tothe Mo- Po 
del propounded: and laſtly, that our Ratioctnation #3 an ability of explicating what ww 
have done by an account of the juſt proportions; Ina word. it is the Art of Building well, 
that is Þandfomh, olidly,and uſefully ; for ſocro omit many other Elogies andDefi- 
_ nitions) Ifind it eſtabliſhd;and therefore the karning of our ArchiteF without 
the diligence of our Workman, umbram, non rem conſecuta videtur, may ſerve to 
rear a Zabernacle, not build a Zemple, there being as much difference between 
ſpeculation and prafiiee) in this Att, as there is between a Shadow and a Subſtance ; 

but with what advantages thoſe perſons proceed who borh know, and can ap- 
ply, I have already demonſtrated ; and when we confider that the whole Art 
confiſts in the moſt exaft and elegant order imaginable, it is not to be won- 
dered there have been ſo few able men of the Profeſſion : Sir H. Wotton; who rec- 
kons thoſe two parts for one, that is, the fixing of the Model to i full expreſſion 

of the firſt [Jea, paſſes (with our Moſter) to the ſpecies or kirils of this alſpoſi- 
tim; whoſe learned names fince our politer Workmen do commonly retain, 
I chink meet to interpret for the benefit of the leſs knowing, Thi firſt is; | 


- = Ibnagratly; 


 Symmeiria 
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rehrogre hmograply, by which-we are to underſtand the very fir ſt Deſign and Ordi-" 

9% nance of a WorkorEdifice, together with every partition and opening, drawn 
by Rule and Compaſs upon thie Area or Floor, by Artifts often call'd ike Plan 
or Plat-forme as in. our reddition of the Parallel : The Greeks would name it 
Ixwves wean Ve eſtigii deſcriptio, or rather Veſtigium operia, the ſuperficial effor- 
wation of the future Work,which our Ground-plot does fully interpret. This * 
is properly the Talent and Work of the chief Architeff or Surveyor himſelf 
(and indeed the moſt abſtruſe and difficult) by which he expreſſes his con- 
ception and Idea for the judicious arg idoneous and apt diſpoſition, 
right caſting and contrivement of the everal partsand Rooms according to 
their diſtin offices, and uſes ; for as Ordination imports the quantity, ſo does 

", this the quality of the Building. To this ſucceeds © 
onbegre.  Orthopraphy , or the erelt + "DWP of the ſame in face or "From defend di in. 
pie. meaſure upon the former Ls : Some do by this comprehend the ſides like- 

wiſe (bur ſo will not I) to be ſeen as well within as without the Mozel. Tr 
is in truth but the fimple repreſentation of that part oppoſite to the eye of the 
| beholder, and thence by tallans I Alzato or Þ impiedi, facciata and Frontiſ- 
piece, without ſhadows c or other We_eINnG; and the Toceheg ſpecies of Joi tion, 
_ Thelaſt is, 
- Seenogre- = Scenography, or (as ſome) Sciagraply which is the une object elevated upon 
"the fame draught and center in all its optital flexures, diminutions and ſhadows, 
- together with a fore-ſhortning of 2 third fide, fo as the whole Solid of the Ed- 
 fice become viſible in Perſpeerive (2s they fay) becauſe compoſed of the three 
- principal lines uſed in that Art, viz. that of the * Plan or Plot, belonging to the 
firſt Idea ; that of the Horizon or eye-line, which denotes the ſecond; and the 
| lie of diftance which makes the third with all its adumbrations and ſhadowings, 
_  yzokd. Whichdiſtinguiſhes irfrom what they call the Profile fignified by the edging 
{troaks and contours only , . without any of this ſolid finiſhing. | From theſe 
three Ideas it is, that ſame Eurythmia, and Vennſta ſpecies Marficti does reſult 
which creates that agrecable harmony betweery the ſeveral dimenfions, ſo as 
nothing ſeems diſproportionate, too long for this, or too broad for that, bur 
correſponds in a juſt and regular Symmetry and -coneent of the Parts with the 
whole, as the due make of each member in the bady denominates the ; com- 
pleatneſs of the figure, be it in Szatue, or the Life, Laſtly, 

Decor, which is not only where the ſababitaw, and habitation ſuite, ſeeing - 
that is many times accidental; bur where a Building, and particularly the Or- 
raments thereof, become the flation, and occafion, as Vitruvins cxpreſly ſhews 
in appropriating the ſeveral Orders to their natural affeftions ; ſo as he would 
not have ſet a Corinthian Column ax the Entrance of a Priſon, nor a Taſcan before 

the Porticoof a Church, as ſome have done among us with no great regard to 
the decorum ; Hers therefore it is, that.the Fudpment of an Architefi ought to 
be enſcd ſince ever; in the pelinen: of the Offices of our moſt private 


: houſes 


_ Eurythmia 
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 bouſeswe findno wheregreater abſardicies commirted, whileſt ye many vines, 
find the Zitchiz .whers.the'P arlopr ſhould hays been, and #hat-in chefirſt and 
| belt flory Which thai [d have been! ] at Y ed to.the-lower maſtand-rthe worlt;:-;!- 
- Fhulanger ſeems.to be in ſome. doubr whitherthe Arthipci did afier Ml this 
make'2 Made, of bis fururs Works but gefolvesix inthe afirmatine.for many neg "tt 
ſone, ita enimfutyra deprebenduntur gregtas ds minino inpendio, nullogue inconitiogs, © 
Ree, for ſo(faies he) furure errorsmay becimely prevented, with licele coſt, and 
without any:trouble before the remedy! prove jncorrigible, .... There is nothing 
certainly ſpar'd to les purpoſe;, and more; to,the detriment, of Builders, then 


the ſrnall expence of making this-Protoype;, . which I would;bave fram'd. wish 


q 
ſe F- bk 
: 


all its Orders, and Dimenſions, by the affiſtance of ſome ſkillful Foyner,' or-other 
ingenious Arts in ſome flight material; which, may be ro-remove, ubgaver ++ 
andirake in pieces, forthe. intuition;ali,every, Contignation, Partition; Paſſages 
and. Aperture without:other adulteration! by Painting or Gaudy artifice, but in 

the moſt fimple manner as Sir H. Watton: prudently adviſes; for reaſons; moſt 
material. and unanſyerable ; . bur, ond-all which we may. deduce how abſo- 

tutely neceſſary it is, thatan ArchitefHhave: more,than av ulgaridexterity in the 

Art of Deſigning and, Drawing,. Qug avtem;conferant; imo;'- que. ſint Architefld 
penitus.neceſſaria ex artibus, hec ſunt, Pitura &» Mathematica :''ins catetis dofiuſnt 
ſit, non Iaboro -. So the Patriarch, lib. 9. upon thar of owr, Maſter; lib, 1. c; x. 

+ eritus Graphidos, 8c. and then:condudes,; Neceſaria igitur eh Architedh Gri- 

phidss (3.e.) deſignations ut Jrali dicunt peritia, as: being a thing altogether indi: 


*S 
ay 


what remains of the incomparable Palladio, when; either by.the ſame it is be- 
gmn,.or by ſome other charitable hand, it ſhall be; caught to ſpeak Engliſh: 
and the titleof this Diſcourſe, which! minds me'of'a through,explanation of the 
more dificult tearms of this Art; for being principally, if not only converſant 
about the five: Orders and their Ornaments (the ſubje&: of our,learned Parallel) 
calls me back tea diſtin& Survey of them, and I will begin at the Foundation, 
_  Froperly Foundation is. the yery Cofer or ground-bed ſeaxch'd ad ſolidumgs in Fundemes: 
folido, as our Moſter adviſes, and upon:which a. wiſe' than would only Build **: 
and raiſe the Proto-ſubſtrudiion, or firſt beginning ;bf his, Wall. This the 
Greeks call'd, EYE Fs SUB 57 rt 6 RA YN oy 

Stereobata for its artificial firmeneſs, as immediately ucceeding the winder: Struzs. 

filling ofthe former (for ſo we name thoſe dry Materials upon the Surface) to © 
be the Byſes of - the whole Edifice : . I am not. ignorant that ſonie contend a- 
Hout this Office, confoundingic withrthe Stylobata and Pediftals of Columns, 
afſigning them a regular thickneſs of halfe as much more as the 0rders they 
ſupport; and then the Jtalians call is the Zoccolp, Pillowor Die (becauſe of tt 
Cubique and folid figure :), Bur I rather take it for the Baſaments of the whole 
IX - | Dd 2 which 
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dct nf Ad 
ohich Fvould therfore raters dptment thitt contralt'to that ſritited] ditend | 
WEI + deſtribes its all" the kinds &f 
chem, and calls _ In piael6i6 Ct ch comfirites' chis diviſion) the 
r Podatio i4 ind'+ | Andthih by this diegant diftinfiihy defines 
xiii Swaffars to be tir of Fronts + Tſtricfflon,”" that of the Piel parts Ind -SuÞ4 
dnt, lpuBtion, of the Yover ; though this 1a hofiohi does TKewIKe matiy ties ith 
port ſome vaſt and magnificetit Building, for'fo Bulb las ci paſſage 
| in Tho, 1. 6. where he nates the ſtately Cupitut a SrbfifoEfion only, ant 6thet 
Authors Sibftraftionts inſanas; for ſuch vaſt indenorvvions Fabricks; But that 
we may not ofnitthe Pedifal (chough of rater uſe anorigſt the Arian): [ corth 
next rothe 11 
Splbamm ") Stylobat#; For out Pedifu 1s he pride fa very abiigeill) hot 2 Sls a 
ſome ithagine, but & Sta#db; and is nll for thar (lid Cube, of ſquare which 
we Ulteady meritivined to bs #hat'c6 the Colm impoſtd; which che Saperfiras 
- Sire is to this, © It is likewiſe call'd 7imir2s the Trunktthough more propet«< | 
ly taken for the ſhaft of body of ani Order) contained between the Cornice arid 
Baſe (for Pedifials have likewiſe thoſe Ornatrents inſeparably? alſo Abatns, 
Dado, Zocto, 8c. which is fonidtimes Catv'd with b4/relitoo in Hiſtorical Bt: 
blews, as that of Zrajais at Rome *  Puppio; Mm its office of ſupporting , af 
then 'tis conſtantly adorn vith 4 Cornite confiſti np! ofa COyratin'on 'a Corona 
with Liſts, and ſometimes Scotia or ſhallow cxvities and an addition of an upper 
* Zoceo or Plimth of a ſmaler hollow and pait'of the Cymitiam, up0h. which the 
Seamilli impares Vitruvfant were" ſer, if deſign'd for Statues : Or, if without, fot 
Columns. © Thie Baſe has likewiſe an Drnaihent of a Cyitatintin invirtel pots 
Plinth, as tniay be ſeen in the Corinthian Stylbata.- - But, as we affitm'd, the 
Antients did ſeldom uſe Pediftals unlefs Whete Railes and Baluſters were requl- 
fite; and Parapet walls for Meniana, Perguls and Baltonies, and where they 
ſetv'd for Podia-or piſaties of a leaning-height for Which chey had a Night 
Corrice afſign'd them ; ahd this minds me'6f the oti\ny among the Greeks, 1s 
indeed ſeeming to have beets deriv'd from the Eaftern wx uſed, and to the 
Fews (we read) enjoyn'd apon their flatLroofed houſes, theſe babfters being in 
reuth - but 2 kind of petty | Coluntns winder the 'Railes of Architrave be- 
tween Pediftal and Pedifial for that miotal reaſon, the ſecurity of the Walkers, 
eſpecially at what time they uſed to ſpread 7ents tpon them, as frequently they 
did ; Burt if (as we ſaid) for the better eminence of Figures, then with the 
;impofition of - 
 Gcamillit impares, of which thete is (6 inch evhtinticn amongft our hyer- 
_ eritieat Architstts, thowph in fe they prove to be but certain Zoccos or Blocks 
elevating the teſtof the merhbers of an Order, Colt; Signutn of Statue from 
being ot eelet ts the Fe, which may thatice to be phc'd below their 
 Hordzpt; that is, beneath bs Projeftutes of the oats Conices and othet 
| vos by-ari agroeblereoellation of Geometry hn the Optitks +In a word, 
_ .- the 
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Vke1o many Neps RircbWlirig bne' arither for” the ad\ant: a6 of What (nth 
upon them.” But top occed to the Orders UT, theie Thiral Mentler asthty 
taturaly Tie? in 'Work. & iſh Þ- 1 6 


The "bu $69v'Y El 'the Grih: ab | "TIE it HE Ke) Hig 
6 foor of a chit, and 1s'in Hrchteflite hg hot fort Mpeg ch 
an Order; Vit for All the feveral othiantiaits and ioubdits front: Pres 
tifing of the Coluttns hat to the PIhth = Sonietiries alts ft the'Sphe,, Lk 
lying on the Pb like the Caile of 4'Cable detives cheines its lite,” thotgh * 
fomerhing improperly merhitils, conſifering theſe ttiembets 86 not tin Shad 
but obliquely tarker and 57 indent : "Ii Tait, the Buffs is 10 the Colt all ith 
Ehabliture, what the SyIbats is to the B FY ad the Stereo by the Pot 
$lal, Butt to come torath particular, | 
The Plimth is the firſt, and very loweſt member of the Bit" The Weil 

denotes a Britk. or ſquars Tl: of whack happly tlity were uſually: trade; but £2 
ther for the reſemblance; becauſe of the welpht it was to beat, and toiv 
more. probably of ſomething more ſolid to preſerve the foot &f the Collin - 
from rotting, when firſt Pillars were Made bur: of the rapering Bodits bf Free, © © 
as we {hall ſhew hereafter : Plinth is likewiſe taken for 2 like member Whol. 
che Capitel, but then always with irs adjubft, the Plinth of the Copter, ebb: 
cauſe placed juſt above the Febinus 45 ik the Dorit,, Ovoſo oryiditet totind bo 
the "hit Orders. The balinns fawiitiarl j namt>'1 it 0-Þ0, which importing; 2 
round Welt, Hem or Britn, mechinks is hot Ito properly applied bo it. "The 
text is, 

 Torus, the third member ofthe Bajet of hich thete is ſuperior atid vis A this ro. 
Baſes of all thelrders theTaſcon eXcepredcorhes frothi 23- denoting the toulkd, 
neſs and Imvothneſs of it; Zorus fin quicquid rotunditM, of father as Staliger, 
quod artificlaliter elibr dur 4 torwttur, Becauſe artificially Midde fo; but why 
not froth its Frelling and brawnitieſs: It much reſetnbles the Thape of 4 rvutit 
; Cuſhion, torques of Wreath, thence 21O3e , aid the ithpoſed weight" thakes It 

ſeem to fell out as if italeed It were ſtuffed, atid that with reaſon fay the Crities 
for the more eaſy and fafe poſition + why | 

Trochile, from tetx of tebg a tundle or Pully-wheele which it ich Pe rc 

ſembles,and is that Cavity appearity next to che Torus: The Traffans ndvieicB4a- 
lone, of triote propetly Cavetto, atid Cortice, tanhuam bitull tortex, the Hollow 
rind 6f a Tree, as Barbary, Our Worktnen vecdin the anriete Sorts, Front rm 
Sxdlice, its obſcuitity procteding from the ſhade of che hollownelſs, but rho 
vilgatly they call ir the Caſere, and it is &er the Cavity betiveti the for= 
mer Zorad's, and alſo beneath the Dori Conpice ie rotting frotti the plain 
Matgen or repula eal'd Mentum and Corona by « fitall Olin: or ſotnetimies 
Liſ only ; The Capital letter C. is 4 perfect teſertiblatice of this Moaklhyg, atid 
if 


BIOH mp. 


Plimb#s, 


126 Avis of 2 Mnhiedts 

irs; Jndeed, frequently, bordured. 'or ; rather:;ſhut:3n with”, b/ Tl 

Aprezaee, , The Aſtragal, which beſides divers gther rchings (ga Septem ſine Fas 
tre neer the,neck), has here its analogy. f rom, ;thar bone a. file aboye. #4 
Heel, whence the French name ic the 7afen. or Heel. i 6; (48] our r Author, jt 
the Parallel) nor improperly ; but by the Hallans 7 nding, being. a, kind « 
halfe 7orus, ſometimes wrought. in the. vicher Orders like an over-caſt hem or 
edg.tothe larger Tore, which frequently. is:plac'd: between, as. js Donick, Baſe 
with two Scotias, and ſometimes: (though rarely) juft about the Phth ofthe 
Baſe, as ſome marſhal it; Otheryhiles again it is taken for the. Cintures or. Coller 
next the Hypotrachelium and. diminution of a Column liſted on; both, edge } 
and. i. runs alſo under the: Echinus of: the Inick....., Our Engliſher: ws lans 
Bloame names it 2 Boltell, or- Fillet in any part of a Pillar, but 1 rake a F illet rg 
be. more flat, this more ſwelling and. (as.I fay) Zorus-like. Moreover ve 
ſometimes find it dividing the Faſcia of the Corinthian Architrave where It 1$ 
wrought in Chapletts and Beads or Berries ; and finally in two places, both a- 
| bove and beneath the Liſts joyning immediacy tothe, Square or Die of a Pe. 
diftal where Stylobata is introduced ; and fo we have done with the orna ments 
and: mouldings of the Baſe. .. PUNE 

coleme, ... The Colm are,next, which, being * five denominations or Orders a are to 
Architefss what the; Modes bein Muſick,, and the Carminum genera among Poets, 
all;Buildings wharſoever being under the regiment of ſome one of them, or at 
leaſt ought to be. _ It is here properly: that round and. long C Winder diverſly 
named by Authors, Scapus, Vivo,7ipe,S haft,F u ftTrunke, &c. ks ba- 
dy thereof from the Spire of the Baſe,or lately mention d Aſtragal, to.the Copitel- 
Sometimes for the ſubſtance and thickneſs of the bottom of the Pillar, and i in 
Authors for the Checks of a Door Secundum Cardines (&s Antepagmenta, of which 
conſult the learned Baldys in the Word Replo de Sig . Voc. Vitr. alſo the. perpen- 
dicular- Poſt of a Winding-ſtaires; but for the maſt part for that folid of a 
Column which being divided into thine parts, has (as ſome delight: to forme 

z=ſ. them, but without any reaſon or good authority) an;Entaſis'or Snelling, and 
under the Collerine or Cimbia of the Capitel, a Contrafture and comply « diminu- 
zion, by workmen call'd the. breaking of the Pillar. Bur che primary ug or, 

Anybyees, Tie of the S haft next the Aftragal and neather Cintlure 1 is: call d the Aophye es 

 from.the Greek:word *Amupuyy, becauſe in that part. the Column taking 2s it 
Were a. riſe, ſeems to emerge and fly from the Baſes like the proceſſus. of a a bone 
in a mans leg; and ſoit is now and then applyd to the Square of Pedi iſtals 
likewiſe, In ſhort, 'tis no. more then the rings or feruls heretofore uſed at. 
_ the extremities of Wooden Pillars, when formerly they were made of that ma-. 
terial, to.preſerve them from ſplitting, afterward imicated: in Stone-work as, 
an. inſeparable part ther of ; .and.thence doubtleſs it. is they.took their origi-, 
nal contraftion :..Such trees as grew in the moſt upright tenor: nan .comely di- 
minution, being « choſen for this employment. pes 
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OO and Arebitefius. 

Theſe being cefembid in Stone (char is of ong entite he). by Se wick 
diftinguiſh'd, from the Strudfiles; or vere ſuck Piljars ay Wicke Compouns 
ded of many; . -- 

_ _-. Butit is mot lrninds that tabs rings : Wagkich [ERA the above de- 
ſerib! d Aſiragal likewileand where-ever encounter dby-the names of Anmlas, 
 Cinfia, Cimbia, Liftello, Fillets; Regula, &c. broader or there” naxrowas beſ 
* ſyits with the conſecutive member ; like thoſe very, ſmall. Liſtr/hs, or Anulets 
under the Echinus of the Donic Capitel, by the hakans calkd Gradztth, Degrees, 
and by the interpreters of P. Lomezzo, Rulers ; and {© in like manner the 
Gimbia beneath the Aftragal immediately above the Coptration. But. Regul 
and Fillets are ſomewhat larger in places where they edg and. (us in the G= 
matium of a Cornice, Abaers, or Voluta: Moreqver: 1 note, thar Liflelia and Cinits 
 zre broader than Arnulets which 1 take 29 be the very leaſt of all the Mould 
ings in an Order. 
_ Now, before weenter apon our Capitel, which ſexy. to be the next colle- 
five Member ; we may do well to obſerve, that the ſeveral Ports, Membersand 
Projeiures we have hitherto deſcrib'd, and {ugh hkevifs as remain, receiv «+ 
all their dimenſions, and proportions fram-one univerſal Seak, call'd by our 
Artifts the Module, which though ſufficiemily deſcrib'd in the beginning of the 
Paralleh, 1think fit to interpret ance far all, to imploy the Sexidiameter of 2 
Column of any Order at the riſe of its Shaft ypon the ſuperiar. member of the 
Boſe, and divided inta thirty equel parts which ve call Minutes. The Zearmin Vir inn 
truving ſeems to he Ordinatio, which he explaines modica Commadites, and 1 take 
for a Module, part or aantityby which to calculate, adjuſt and compoſe the aocats, 
teſt of the Members of an Order - Far inſtance,In the Toni Colunin the Diameter of 
the thickeſt part is that proportion, as it it have 14. ſuch Modubes, the 
Baſe ſhall challenge One, and fo the reſt of the ports according ta their ſeveral 
roportions. - Note, that to diſtinguiſh it from Madel (by which 1 would figni- 
fie the ſolid Zype" or repreſentation of a Building) 1 read it Module with the 
fifth Vayel as the former is with the ſecand. 
Towards the upper part or diminution of 4 Colums cohich is always the 
leſs abated if very tall (as is alſs to be obſerved in the Chanelling of thale Or- 
ders where *tis proper) becauſe the diſtance effeds that | in chem, which 4rt 
produces in the lower) 1s the 

Hypotrachelium, which from the Greek CaTgahNar collk pars infra cervicew nyors 
denotes the neck of the Column, being that part of Scapws helow rhe Aftragal- OY 
It is as 'rwere the Freeze of the Copitel,and ſoby ſame tearmd, as allo the Coller 
ind Gorgerin, where the Pillar ſeems as if it were ſtrangled, and may well be | 
taken for a part of the Capitel it Glfhaying bath i in the Tuſcan and Doric angther 

Annulus or Cinfia about it next to the = 
— Echings, a Bottle cut with an edg, as in our Bloane tis rudely explaind: Ir 
_ ks indeed a quarter PU, lometimes more, ſ* velling above the Cinures,and *** 
| commonly 
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commonly next tothe Abacus, Carv'd with Ovals and Darts (by our Workinen | 
call'd Eggs and Ankers as little politely): which is frequently ſhur up vitha 
ſmaller Ovolo of Beads and Chaplets, or like ornament ; bur ſo adorn'd; it coms 
monly runs under the Jonic Voluta and that of the Compoſts, and next the Doric 
Abacus ; as in that ſingular example of the 7rajan Column it creeps under the 
Plinth of the Copitel, Such as pretend ro Etymologies for every thing they 
hear, will have it 5%6v@- mpg 70 £5601, 07 awtnfly fouroy becauſe of a kind 
of ſelf contration ; others more rationally from the reſe mblance and rough- 
neſs inthe Carving £ 2008 Tex wTreQ) as briftling with its darts like a Hedg-hog 

Under. this,as we faid, is a ſmaller Bracelet again which incircles the Capitel un- 


der the Voſuta in the Compoſita,caken for the Fuſerole; and ſo likewiſe in the other | 


Orders where the Owolo or Echinus properly enter, having a ſmall moulding be- 


neath it by Palladio nam'd Gradetto, but of this already : In the Corinthian an 


Echinus frequently comes in 'twixt the Corona and Dentelli. 
The Voluta, or as we tearm it properly enough, the Scroul, 1s not the deri- 
vative of any Greek, Word, but the Latine, Voluta, g Voloendo, tor that it in- - 

deed ſeems to be roll'd upon an Axi or Staft; It is the principal; and only: 
appropriate member of the nic Capitel in imitation of a femal Ornament, as 
both our Mafter Vitruvius, and the Author of the Parallel have learnedly Alu 
ſtrared, The Face of it is call'd Frons the fore-head a lictle hollow'd be- 
tween the Edg or Lift, and the Return or Pillow'betwixt the Abacus and Echi- 
mus reſembles the fide-plaited treſſes of Womens haire, to defend as it were the 
Oolo from the weight of the Abacus (over which the Foluta hangs) and ſupe- 
rior Members, by the fame reaſon as was intimated in the 7orus of the Baſe. 
There are alſo Voluta's in the Corinthian and Compounded Capitels, but they 
confiſt rather of certain large Stakes after a more Groteſco defigne, as may be 
oathered from thoſe Rams horns in the Capitel of the Columns taken out of the 
Bathes of Diocleſian : and in truth they are only the pretty flexures and ſcrowl- 
ings of Vitici like the tendrells of Vines, whereof the four larger ones bend under 
- the Horns or corners of the Abacus, the other four of leſſer fize, juſt under the 
middle of the Arch thereof, beneath the flower : then the botrom or foot of 
the Calathus or Panter (for that's divided into.three equal parts as will here- 
after appear) ſhews in front two entire Leaves, and as many half Ones, viz, at 
the angles, and *twixt thoſe again two Stalkes, which,with a zall one in the mid- 
dle (that touches the midſt of the Arch where (as we faid) it purs forth a flower 
upon the brimm of the Abacus) make inall ſoxteen in number. To be yet as 
accurate as may be in ſo nice and florid an Ornament, theſe Leaves did of old 
reſemble either the Acanthus(thougha little more indented and dit guiſed)from 
the inventor Callimachus,or (as ſome) the OliveandPalmes, for fo it is warranted 
by Villalpandus from that Capitel of his deſcription ſtanding in the Temple of 
Solomon. Art the extreams of theſe leaves do iflue the Caules, and Codds break- 
ing with the Helices, the reſt of the ons adorn'd and A 'd with budds 


and 


and Architeures, 129 
and tender foliage by. the diſcretion and invention:of the ingenious Carve, 
Bur the dominecring Tendrells and Flexures .confiſt of greater, igr;{maller, Vo- 
kutas, emerging from between the Abacus and-Echinus in ſaaller Leaves/and 
Stalkes, middling, and inferior foliage, as they are diſtinguiſh'd by Workmen\jn 
the three:above nam'd. diyifions of the Calathuz ; : but inſtead-of;thoſe: Halices 
at our Corinthian hornes, the Compuſita has her, Voluta much mote teſembling 
the bonica, and in lieu of thoſe, divers Capricious fantfies, as Horſes-heads,; 94 

ples, and the like ; - ſed ea dotiis 70 2 probantur, ay are rejodert by all yl Ore 
Gt, ſays Philander. K 

Now the Center or Hye of - Fa FRY Foluta: 1s je bo Antift with D po 

thetus, which (not over nicely ro.diſtinguiſh from Perpendicular 'becanſe cater 
the operation of them proceeds from diſtin& tearms) is'meant by a'Line let 
down from above, interſe&ing the Line of the Collar ( as ris demonſtrated in 

Chap. 24. of the Parallel, with the Hiſtory of its inveſtigation) and that - ſmall 
_ circle ar this point of interſeSion 1s Mcetaphorically Oculus the Eye;from whence 
the perfett turning of. the Voluta has. been after an exquiſite: manner (though 
by few obſerv/dand praftis'd) found out ; it being here indeed that our ' Works 
man will be put tothe exerciſe of his Arithmetick, as appears by. that acturate 
Calculation in Nicholas Goldmanus's reſticution of this beogmeing ornament. 
7 - 
The Abycus (from BE or FIN which ſignifies a ſquare Treiuber Op; Ah 
Table) is that quadrangular piece commonly accompanied with a Cymatiun,and 
ſerving in ſtead of a Corona or drip.to the Copitel, whereof it is the Plinth and 
Superior, as has already been noted. © This it- is which ſupports the neather 
Face of the Architrave, and whole Trabeation : In the. Corinthian and Compoſita 
the Corners of it are nam'd the Hornes, the intermedial Sweep and Curvature 
the Arch, which has commonly a . Roſe or ſome pretty Flower Carv'd in the 
middle of it. dicks: 

Thus we have finiſhrd that Head of our Columns, which beag taken in'\ge= 

neral for all theſe Members together, i 1s commonly diſtinguiſh d by the name of 
Capitel; taken, I ſay, for the intire Ornament from the Aſtragal and firlt Cinfiure Capitaluth 
of it,to the Plinth which bears up the Architrave : But it is notto be omitted, 
that the main body of the Corinthian Chapter (of which we have given a large 
deſcription under: the 7itle of Voluta) confiſts of a'Bell, or Basket rather, 
which is that plain and folid partunder the Cauliculi, Stalks and F lowers alrea- 
dy mention'd, and which in order to their triple Series of Foliage (which ſeems. 
to include and ſhadow the body of it as tis repreſented in that'curious defigne- 
of Callimachus's invention) is divided into three equal parts; But of this a- 
boundantly. There is likewiſe another Capitel, or rather a Diminutive of it,by | 

the Greeks call'd z«pa>i$101, which does nor only ſignific (as. ſometimes) the 


former Calathus and Basket, but more Property. that Brak? or gry Word ; 
the Trighphin the Freeze, E 


$1riges, 
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'»Moreover, ts the bodies of Shafts of ſotne Columns appertain 

. \ Styiges, which- (not to infiſt” UpON what the Learned Voſſrus and other Gi. 
ties ave -contendet) are thoſe' excavated Channells, by. our Workmen call'd 
Flutings and Groeves : Theſe are particularly affeRed to the Ionic Order (rarely 
the Doric) ut: 7 flohirum ruge,in imitation of the Plats of Womens Robes, as our 
Mailer reſembles them ; and ſome of theſe Channells we find to go winding a- 
bout Pillars, &c. bur itis not approved. © Between theſe are the Strig, we may 
properly Engliſh them ] Raies or Beames; which being twenty (or as ſome 24. Jin 
number.are thoſe plain ſpaces bebe the Þ lutings in the lonic, Doric,Corinthian 
and Compoſed Orders ; which three laſt have (with ſome ſmall difference) bor- 
row'drhis Ornament from the Tonic. And in ſome of thoſe (as in that Diocle- 
ſtan Doric Example)they are ſomade,as to reduce the Rays toa ſharp edg only, 
by their contiguity without any ſpaces at all. | But ſometimes we find the 
Suriges to'be fill'd up with a ſelling, a third part from the Baſe, and theſe we | 
nay. '<all Staw'd,' or CabP d-Columns ; for ſo I think fit to interpret the French 
Embaſtone, and Alberti's Rudens: Thus we find ſome Corinthian Pillars often 
ereated'; the'Strin being commonly a third or fourth part of the widnels of 
the Jutings, and diminiſhing with the Contraftion of the Scapus, unleſs the Sheft 
be:very hiph, ir which caſe the diſtance does it without'the ayd of the Work- 
man ; ſometimes alſo we have ſeen them totally hlled. We ſhould now come 


"wr the” 'Enablatire, but a word of 


Paraiaic, 


Ante. 
- Incumbe- 


Pillaflers, call'd in Greek P 'araftate, and by the alien Membretti, for Madul 
ind Ornament obſerve their entire Columns if they ſtand alone ; but fo they 
do:not- for theiv' prominencie, which being to gain room, teduces them Ig 
timies to the ſquare; whereof the narrower fide is frequently applied to Walk, 
by which alone ſome will only have them to differ from Pillars themſelves ; 
but that ought to be underſtood of ſuch as have no Impoſts and Arches, upon 
which occafions the Lights they let in do much govern their proportions, as 
Palladiohas judiciouſly ſhew'd in I. 1. c. 13; &c. Likewiſe, where they hap- 
pen to be at Angles, and according to the ſurcharg'd weight ; and Pann a 
Ruſtic faperficies (as Sir H. Wotton has diſcreetly obſerv'd) does beſt become 
them, as well as a greater latitude, for ſo they have ſonjerimes been enlarg'dto 
almoſt a whole yacuity; unleſs where for their hetter forcifying, we find haF, 
and:fometimes whole Columns applied ro them. Where they ſupport large 
Cornices-and Freezes in Wainſcoted Rooms they do properly and handſomly, 
provided their due proportions be obſerved; without thoſe ridiculous diſguiſe- 
ments of Pedifials'and idle fancies which we find frequently wrought about' 
themy': Alſo in Chimny-pieces, F rortts of B uildings, Galleries, and Door-cafes 
Toons whencethey were nad Anz + The © 

=": Trapofts (by Vitruvins all'd Iombe) which T mention'd, are nothing but 
theie-Copizels or more protuberant heads, "upon Which reſt the ends of the 
Arches ; _ where they exceed the Square and regular thickneſs, they were 
nam ” LN Pile. 


cn IFRS rs. 


- File, and their Ouadra's or Tables (as we yet ſee chern in antient Altars and ea. 
"H—_— were employ'd for Irſcriptions ; but-if ſhorter, - and more maſſie, 
they ſerv'd for the Arches of B _ for B uttroſſes and the ſuſtentation of more 
 folid works. 

Arches confiſt commonly of fimple balf-Circls, and now Ai then of ſortie Ponies 
lefler point, according tothe occaſion ; At Venice, Piſa and other Cities in Kaly 
they areformdto an incredible and admirable flarneſs by the wonderful ad- 

| ref of the Workman, forthe eaſe of ſuch as paſs over the Bridges, and without 
' Interruption of the Streams. The Maſonry ar tlie front of theſe being cut by 
a peculiar ſlope of the Stone is call d Permnanted, till it come to joyn with the 

Menſula, which (quaſs peo) ſeemes to be locked tothe Pernartts ini guize Yerſie 
of a Wedg, and therefore by our Artiſts nam'd. the Key-ſtone + But if Vaults are 
made, two Arches interſe&, which 1s the ſtrongeſt manner of Cameration. And 
bere 1 think not amils to note, that the Antients very ſeldom made uſe of Arch- 
ed Doors or Windows, unleſs at the enterance of Cities, and 7riumphal intercolumn- 
ations for the more commodious ingreſs of Horſe-men atm»d with Spears, ind 
Enfignes, &c. This Barbarity therefore we may look up6n4s purely Gotique, 
who conſidering nothing with reaſon, have introduc'd it into private houſes, 
and been imitated but by roo many of our late Architefs alſo, tothe no ſmall 
diminution of the'reſt which is better conduQted. By Intercolumnations 1 d6 
likewiſe comprehend all Zerraced and Cloifter d-Buildings, Porticos, Galleries, 
Atrid's, 6c. contiguous. to, or ſtanding out from the body of Edifices ih which 


caſes they are becommingly proper : And this does naturally lead me toour 
Pillars again, and to conſider the fpaces between them. 


Intercolumnation fignifies the diſtance or voyd between Pillar and Pillar, a 
but this not ſufficiently explaining the various diſtance of the ſeveral orders 
in work, renders it, even in divers of our Engliſh. Authors whete they treat of 
this Art, of ſundry denominations : For thus ic was utually call'd 

_ Inſulata Columna, where a Pillar ſtood alone like an land or Rock in the ſes. 
Sea, the one inviron'd with Ayr as the other with Water : 

 Arcoftylos belonging chiefly to the Tuſcan Order, was where the Ttercilumiy- Aveaſiy: 
ation is very wide, as at the entrance of great Cities, Forts, &c. upon which : 
occaſions at the leaſt four or five Modules may be allow'd. 

 Diaſtylos, though ſometimes improperly taken for any Intercolumnation, | 1$ Dieſyles, 
moſt natural to the Doric and may have three or four Diameters, nay ſometimes 
| fixin the Doric, 2s fitteſt for Gates, Galleries, and Porches of Pallaces or leſſer | 
Buildings, and thence were call'd 7etraftylos and Hexaſtylos. 

The Syſtylos nam'd alſo Pycnaflylos (as much as to (ay thick of Pillars becauſe Db. 
ſeldom alow'd above a Module and an halfe, though ſome diſtinguiſh the firſt 
' by a Module more) belongs chiefly to the Compoſita,, and it: was us'd before 
Temples, and other publick and magnificent Works of that nature: But where ih 
ſuch ſtruftures the Intercolumnation did not exceed two; or two and a LEG as 

T 2 in 


Account of Archite&ts 


in the Corinthian and eſpecially the lonic, the proportion of diſtance was ſo. 


cſteem'd for its beauty and other perfeCtions, that it was by a particular emi- 
nence tearmed Euſtylos, as being of all other the moſt graceful. - Where the 
fides had ranges of Columns, as in thoſe large Ayſtas, Porticos, Atrias and Veſti- 


| bula of the Greeks and Romain, which were certain Arched or plainely Archi- 


travd buildings in form of Cloyſters and Galleries, commonly ſtanding our 
from the reſt of che Edifice, and now and then alone, the Antients named it 


Antyproftylos, Periftylos, 8&&c. Theſe (for being already explain'd by Paulus 


Lomatius, and long fince made vulgar) I have only touch'd for the benefit of 


* our Country Workmen, who do frequently, even amongſt our Engliſh Tranſla- 


tors of Architefonical Treatiſes , meet with thoſe hard names without their 
interpretation, when they "diſcourſe of theſe open and Airy Ornaments, 


"whether adjoyning to, and ſupporting more Contignations and Stories; or in- 


vironing them, and prominent from them ; and becauſe it is for chis, that our 
Maſter Vitruvius fo paſſionately wiſhes chat his Archite ſhould be (as of 
old they ſtyl'd Callimachus) Philotechnos, an induſtrious ſearcher of the Sciences, 


which is the ſame that a good Philologer 1s amongſt our Literatz. 


Moreover inſtead of Columns the Antients (as now the Modern but too often) 
uſed to place the whole Figures of Men and Women to ſupport and bear up 


 Intire Cornices, and even huge males of Buildings ; bur of this ar large in Cap. | 


Archi- 


Epiſtylium, 


22, 23, of the Parallel. Part 1. Theſe they alſo nam'd Zelamones or Atlas's, 


the French Conſoles where they bath ſet them to ſuſtain the Architravt, which 
for being the next Member in order to the Capitel we come nextto explain. 

The Greeks nam'd that Epiſtylium, which we from a mungril Compound. of 
two Languages deyn--Trabs (as much as toſay the principal Beam and Sum- 
mer)or rather from Arcus and 7rabs,call Architrave;Vt welint trabem banc Arcus' 
vices ſuſtinere quia Columna ad Columnam ſinuari folet, as Baldus with reaſon from 


its poſition upon the Column , or rather indeed the Abacus of the Caopitel. Itis 
the very firſt Member of that which we call Emtablature in our tranſlation of 


the Parallel; and formerly in the Zuſcan Order framed for the moſt part of 


| Timber in xeard of the diſtant Intercolumnation : It is allo frequently broken 


into two or three diviſions, call'd by Artiſts 

Faſcias, or rather, plain Faces,a little Prominent, the loweſt being overcly | 
narrowelt : Theſe Breaks arriving ſometimes to 17. ſometimes ito 1B, Minutes 
in breadth, ſome. rather chooſe to call Faces then Faſtias, Swathes, Fillets or 
Bands, by which they are uſually diſtinguiſh'd into firft, ſecond, and third, eſpe- 
cially inthe three latter Orders, for in the Zuſcan and Doric they do not ſo pro- 
perly enter, though our Parallel yield us two approv'd examples: Theſe are 
frequently, and indeed for the moſt part, ſeparated witha {mall AStragal cut 
into beads or ſum ſuch flight Carving ; the Faſcias of the Architrave likewiſe 
curiouſly wrought, as in that wonderful Inſtance of a Corinthian Entablature 


taken out of Dacljas Bathes. Faſcia, in thenotion I wouldrather take it, 
ſhould 


ind ArchineBturd, RE 1s BY: 


ſhould be for that narrower band about the 7; uſcan and: other Bs a as ome 
call it; - or rather the ſquare liſt under the ſuperior Zorus.in ſome. Pediftahe. - 


nam'd Superciliuni and not properly the 7orws it{elf, as in divers Engliſh Pro. 


g?7 - 


files chey erroniouſly make it ; for Supercilium ſeems to be 4 kind of Carona or Super 
grip to the ſubjacent Members. In Chinmegs the Architraue is the Mantk ; 


and over the Antepagmenta or Jambs of Doors and Lintells of Windows the Hy- ” ih 

pertbyron which the Htalians call Soppra frontale,and our Carpenters the King-piece 19”? 

immediately under the Corona ro ſupply The F reegs Epecnlly i Int: He: Doric 

Order, - n: 

The uppermoſt faſeio of "I Architrave for the wad part is, PE” po BH if 

waies ſhould be (the Tuſcan only excepted) adorn'd with a. Lyſis, or - _ 196 
Cymatium inverted, which ismo morethan a wrought or plaine 0.gee; as our Cymatiunn; 

| Workmen barbarouſly name it ; The tearm is Kupaginoy andyla; and: lignifies 

a roulino Wave to the reſemblance whereof ; its moulded... By ſome iris ge d 

the Throat, as from the Italian and French, Gola, Gaule or Dancine, and of theſe 

there are twv kinds, the firſt and principal hath alwaics irs Cavity otoge, and 

doth conſtantly jett overthe Corona or drip like a Waze ready to fall and thenis 


properly call'd Sima ; the other has its hollow below, and.s namid iaerſe © 5m 


"The Letters 4 thus placed do reaſonably wel exprels theſe kind of mapldings, 


which not only enter into the Member of theArchitraze where Tis.ever. inverted, 
but (as wasfaid) perpetually above the Corona, where they do frequently en- 
counter and meet tagether with a ſmall Regulo between them, but then themea- 


ther js ever the reverſed, and very narrow; though gfttimes both: of chem | 
Carv'd and adorn'd with F oliage, &c. 


Gymatium is alſo about the heads 'of Madilions and conflirics a part of them, 
as likewiſe it enters into Abacus,and on Pediſtals as in Stylobate Corona, and the 
Baſe thereof, where we find them both inwerted ; though I xemember to have 
ſeen the upmoſt withthe recfg alſo in the-Carnice above mentian'd; Bur in 
ſtcad of Cymatium ſeparating the Architraze and Freeze, Tenia oftentimes /p- 
plies the raom, 
 Teniais properly Diadema. a bandlet ar ſell Fillet with which they uſed £O ran 
-bindthe head ; or rather choſe Lemniſci and rubans which we ſee cary'd and 
dangling at he ends of Gyrlands. The Interpreter of Hows Bloome names it the 
top of a Pillar, but very unfolently ;, it being indeed rhe ſmall Faſcia part. of 
the Doric Architraue ſometimes (bur ſeldom)witha narrow Cymatiung, or Regula | 
under it, as that runs under the 7righphs : Some call it the neather Tema (as 
Philander frequently) todiſtingyiſh ir from the bandage which compaſes the 
Capitelli of the Trighphs and comtinues between them over the Metgy and not 
{c|dom-undera Cazetto-ar ſmall Onav with which Suidas and other learned 
Critics many times confound it, Ina ward, 'tis that which ſeparates the Epily- 
tum or Architrave from the 


Fr Teeze, the Word in Greek. is ZuaplgGy, and does genuinely import th moo 


Zophorut, 


imaginary 


Acconnt 0 Fl Arebirefs 


AAS imaginary Circle of the Zodiac depifted with the twelve Sines, but by our Ar- 


 chiteffs 'tis taken for the ſecond Avifion of the Entablature above' the Columns; 
being like a faire and ample 7able berween the former 7eniz, and which though 
oftentimes plain ſhould be Pulvinatus pillow'd,or ſwelling in the Þnic Order 
but in the Doric enrich'd with the 7) righph : and Metops, and with a chouſand 
Hiſtorical, Groteſque and other flored inv entions in the reſt of the Orders (Tuſs 
can excepted ) eſpecially the Corinthian and Compoſita. Our tearin'is deriv'd 

from the Htalian Freggio which denotes any Fring or Embroider'd Belt : Phi- 
 Iander faies 8 Phrygionibus, not from the Phryges a people of the Minor Ara as 
| ſome erroneouſly, but Phrygiones, a certain Brozdery or flourd Needle-work,, as 
one ſhould fay Troy-ſtitch (whence haply our True-ſlitch) in, imitation whereof 
they wrought Flowers and compartiments upon the Freeze. 
| Befides this of the Entablature, the Capitels of both Tuſcan and Doric have the 
Freeze likewiſe commonly adorn'd with four Roſes and as many ſmaller F lowers, 
for which cauſe tis call'd the Freeze of the Capitel alſo as we noted, to diſtin- 
guiſh it from. the other ; likewiſe Hypotrachelium from its poſture between the | 
Aftragal and the Repula or Anmlus of the Echinus : This Tuſean Freeze is plain 
and very fimple ; bur in the reſt of the Orders it is employ'd with the Echinus, 
as in the Jonica, and the Capitel Cauliculi or ſtakes in the other two, theſe Roſes - 
are alſo-ſometimes Iyſculped under the prominent Horns or angles of the Doric 
Abacus. 

The 7righphs which I affirm'd to be charged on the Doric F reeze 1s a moſt 
* nffpcrath: Ornament of ir. The Word Texyaup@- in Greek. imports a 
three-Sculptur'd piece , quaſi rres habens ghphas + By their tringular Furrons, 
or Gutters rather, they ſeem to meas if they were meant to convey the Gutte 
or Drops which hang a little under them ; though there are who fanſy - 
them to have been made in imitation of Apollo" s Lyre, becauſe firſt put in 
Work (as they affirme) at the Delphic Temple : You are to note that the two 
angular' hollows are but half Chanell'd, whence they are call'd Semicanaliculz, 
to diſtinguiſh them from the Canaliculi. whoſe flutings are perfe,and make uþ 
the three with their interſlices or ſpaces, being as many flat and ſlender Shanks 
for ſo we may interpret the Latine Femora - The Italians name them Pianetti 
fimall Plaines, and fo do we ; and they conftantly reach the whole Diameter of 
the Freeze being crown'd with the formerly mention'd Copitel, part of the upper - 
Tenia, and determining with the neather, where it Intercepts them from the 
prominent | | 

Gutte or Drops. Ir is certainly the moſt conſpicuous part of the Doric 
t reeze, ſuppoſed to have been ar firſt {o Carved upon boards only that had 
bernclap'd on the extremities of the Cantherii or Rafters ends which bore up- 
on the upper Faſcia of the Architrave to take off fromthe deformity. How 


indiſpenſably neceffary- they are to be placed in a juſt and due ſquare from | 


oack other, and perpendicularly over their Fe the Author of the Parallel 


has 
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has ſhew'd : Chap. 2. Part. 1. as in that of the Temple of Solohun: actor ts 
Villalpandis's'defign, how they have been admitted into the Coriithian F; Teeze, 
but without the Guttz 5; and ſo inthe Perſique. - Theſe Gitt# are asT ſaid 
thoſe ſix appendant Drops or 7ears afteQed only to the Dric Order , ſeeming 
as it were totrickle down and flow from the Channels and Sharks of che Trighphs 
through the neather 7enia, and [mall Reglet or Moulding under it. | 
 Gutte are ſometimes made in ſhape of flat Triangles, fornetimes ſwdlitg 
ile the Sefion of a Cone or Bell, and therefore ſo call'd by the French Architet8s. 
They are alſo under the flat Madilions which ſupportclie Corona eighteen | in tram- 
ber,as in that moſt conſpicuous elevation of the Profile after the ftatdy religue 
at Albano near Rome, than whichnothing can be imagin 'd more noble arid.thag- 
nificent. Alberti calls theſe Gutt#,Clavos, as conceiving ther! to be in TRE 
blance of Nailes, but without any reaſon for his conje&ure. TEN 
 Metopa, are the next in order, and'are nothing elſe fvethoſe; empty pack Metop; 

in the Freeze 'twixt the 7riohpbs in the Doric Order, either pure and \ a6 ron or 
figur'd, tor that is not neceflary alwaies. The Word is deriv d of uÞ ahd on, 
whuch 1s foramen, intervallum inter Sculptur# cavazor if you Will,the Intertigniunr, 
as imporring here rather the forenamed ſpaces, than what thoſe pretend who 
will-ferch it from the Memumoy or forehead of the Beaſts whoſe Scultes (re- 
maining after the Sacrifices) were ufually Carved in theſe intervals; becauſe in 
theſe vacuities were the paſſages forthe ends of the Joyſts, Timbers and Þ afters 
which reſted upon the Architrave, 'and where to fill up char deformity, they 
uſually made it up with ſome ſuch ornaments,ſuppole of Skylls, Diſhes, 2nd 0- 
ther Veſſels, nay ſometimes with Jupiters Squib or Thunderholr, Targets, Bartle- 
axes, Roſes, and ſuch other Trophies, as was found moſt appoſite to the occaſion, 
and not. prepoſterouſly filled them as'our Workmen too often do, without any 
relation to the ſubje& ; ſo as I have frequently ſeen Oxes heads Carv'd on the 
Freeze of an Houſe of Pleafure in a Garden, where Roſes and F lowers would have ; 
been more proper. There are ſundry other ornaments likewiſe belonging to 
the Freeze ; ſuch as Encarpa, Feſtoons, and Frutages tyed to the Hornes of the 
Skulls with Tenia and Ribbans tenderly flowing about this member, and 
ſometimes Carried by little Puti, Boys, Cupids and a thouſand other rich inven- 
tions to be found in good examples. Bur we are now arriv'd tothe third and 
laſt member of the Entablature ſeparated from the Freeze by the ſuperior 
Tenia, the Cornice. 

The Cornice, Coronix as it is colle&ively taken for its ſeveral and diftin& con. 
Mouldings and Ornaments, comprehends a ſmall 1. Regula, 2. Cymatium, 3. 
Dentelli, 4. Ovolo or Echinus, 5. Modilions or Bedding-mouldings which ſup- 
port the Corona, 6. Sima refta and inverſa(rarely a Caretto)7. and laſtly another 
Regula which concludes the whole Order. We will begin with the firſt, being, 
ſometimes a ſmall Scatia confiſting of an half or quarter round, that now 
and then alſo both im the Zuſcan and Dorica divides the Freeze from the Cornice 


n 


Ovolo, 


Dentell;, 


Modilioni, 


Accourtt -of AtchitefFs | 


in place of the 74mia, as does the Cymatium in the reſt 'of the Orders, The' 


Owolo is next in the plainer Orders, butvitis inrich'd in the Corinthian like 


the Echinus, which(if you pleaſe) you may rake for the ſame thing'inan Hali- 


an-dreſs : In'the Tuſcan and Doric 'tis turn'd like a Scima or Cymatiuni, and'is 


| ſubſtituted for ſupport of the Corona, but in the /aft 'tis uſually accompanied 


with a ſlender Regula above it, and in the ' Corinthian. both above and: beneath; 

where it is likewiſe frequently Cary 'd: —_ adorn' d vo a broad Welt like a 
Plhath. 

Dentelli,are the Teeth immediately above the Graatic of the F reitby fat 
named alſo Aſeri from their ſquare form; I ſay in the Corinthian and lonic, 8&6; 

for in;the Doric Order they were not anticntly admitted, or rather not properly; 


| according to the opinion of our Maſter, though we muſt needs acknowledg 


to have found them in the moſt authentical pieces extant : As for their Dimen- 


ſtons they kept to no certain rule, but made them ſometimes thicker, ſometimes 
thinner, ſquare, or long, and more in number, but commonly the ſpaces leſs 


by an half, ſometimes by a third part then the 7eeth, which were themſelves 
twice as bigh as their breadth, and frequently (eſpecially in the more polite Or- 
ders) beginning with the Cone of a Pine, pendent at the very point over thean- 
gular Column: Lomatins is yet more preciſe in this particular, and gives them 
as much height as the middle Faſcia of the Architrave, Projefture equal, Front 


twicethe bredth of their height, and a third part leſs than their bredch for va- 


cuity, The Dentelli have oftentimes a ſmall Regula, and now and then more 
then one, as uſually in the lonica, where it has likewiſe an Ovoho or Echinus for 
the bedding of the Corona ; but if inriched, and that two of them encounter, one 
ſhould be fimple and plain,as where it happens to be inſerted beneath it : Next 
tothis ſuperior Echinus are the Modilions, but inſtead of them Demtelli are 
thought to have been firſt inſtiruted, and for that reaſon ſuperfluouſly joyn'd 
where Mutules are ; and therefore where we find Zenia under Modilions it is not 
properly divided into 7eeth, nor is itraſhly to be imitated, though we have 
ſome great examples to countenance it. That of the Pantheon may ately guide 
us herein, where it is left plain for this very. cauſe, and that the reaſon of. the 
thing does not in truth allow it ; ' However, it muſt be acknowledged, nothing 
has been more groſely abuſed even amongſt our moſt renown'd Maſters. 
Modilions, being certain ſupports in form of Corbells, Cortouzes and Mutules | 
are a kind of Bragets to the Corona, and in thoſe Orders where they enter,ſupply 


 thepart of the Bedaing-moulding as our Workmen ſtyle the 0woho in this place, 
for ſo they frequently do in the Doric and onic, but then without any other or- 


nament than a flight Cymatium to edg them, and to be alwates placed over the 
Trighphs : 1n the Corinthian and Compoſita they are enrich'd with all the deli- 


 cateneſs and curioſity imaginable, cappd, as I ſaid, with a curiouſly Carv'd 


{mall Cymatium where they are contiguous to the Planceere or Roof 'of the Co- 
7019, Our ordinary WVarkeen 8 make ſome diſtindion between Modilions and 
thoſe 


"ll 


a ArebiteSure;' 
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thel: other.. ſorts of Brapets which. they call Entett and” Matulesy" wh _ 
ally. Cary 'd like the handles of Veſſels Scroul' d, Flower 4nd: ſonietinits bs 
Sc ulptur d with the 7righph; and. ſuch were the Hncones amongſt” the Greeks': 
| Tha there ſhould be no Gutte under Mutules is the opinion of divers Ieath'll 
Architefts, though (as was faid) we frequently find them Chaneltd like the77L 

þ,and hatin authentick Examples: Philaueris for it;*and proncatices 
x -i2p more proper thaneven at: the pureſt 7raphph, for ſighlfhihg'( (ates He) 
{oanteriorum Capita, unde ſlillicidium fieri Seb eſt, drops and: 8 oo 
hanging at the ends of our Rafters uponevery weeping fhowee;: whereas 7H. 
ghpbi import only the. Projeures of the Beams and Ti inberstng forivch 
expoſed: But this I leaveto the more-juditious, >. 7" * 

_Mutules qua 3 wuTINGy: have their name from "EY deft; ASbeing "_- Mull 
chinner and more abated, below than above, and'therefore. relidlly andut-. 
ſcreetly deſtin'd to'places where they are but little burthen'd with wel ighit, 48 
bare under-thart little remainder of. thECornice 3 and fo where they ate fot un- 
der the Pedaments and Lintels of Doors and Wi abide : :” Moſt prepoftrous thiets. 
fore and improper is our frequent affigning. ſach weak Copiers to fach 
raonſt rous jetties and exceſſive Superſirufures ds we nany tinies find _— 
Balconies, Bay-Windows and long Galleries, where inſtead of Matales the 
exts would have placd ſome ſtout Order of Columns : But by theſe alirckſe2 
nable P r0j .effures it comes to paſs, that-in time our ſtrongeſt" Houſes are de- 
hh ſtroyed, and drawn to their irtecoverable ruine, For the proportion of Mu- 
tules,} commonly find them a fourth part higher than their breadth, their Tha 
 tervals being as wide as two; but neither do I find cheſe fo conſtantly regu 
lar, only thatthere be ever one plac'd at the corners and retutries of the Coro- 

24, and then if they interghangably differ as tothe ſpaces/and/as the Rafi di. 
vett, there are examples aboundant' for their juſtification, - © {2 

1 ſhall nor needto define what is meant by Projetlures when't have faid it projets 
is the ſame our Englifh Authors call the Sailings over and out Jettings of any 
Moulding : The holians name them Sporti, the Greeks Ecphoras, and for the 
ſame reaſon all Margents whatlocyer which Wks Over En the Seapus of a 
Column are Proedtures. NN res 
- Coroja, is thelaſt conſiderable Member remaining of the 1 intire Ftablii: Corene, 
and ſeems indeed to ferthe Crown upon the whole: Work « Ifay Confuderable, 
becauſe being regularly -plac'd on the uppermoſt 0olo, or Mutules, it ſerves 
to defend all the reſt of. the Edifice from the Rain and injuries of the Weather, 
and therefore has its ProjeRures accordingly, It is ſometimes taken for the 
intire Coronix or Cornice with all its ornaments, but ftridih,for this ſuperior part 
of it 'rwixr two Cymatiums ; for even-the Ovolo or | Echinus fotrtis'an Ogee by a 
turn under the Planceere. | We find the Coroma omitted and quite left out of 
that ſtately Arco & Leoni, but it is worthily reproved by our Author of the 
Parallel, as being a member of indiſpenſable uſe. - Corona is by ſome cal'd 


V Super - 


_ 
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Sapereit 


P.anceere. 
Cofers, 
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Supercilium,” but! rather.k conceive Stillicidium the Drip, atid w ith more reaſe vn, Y 
ſo-the. French Larmier, Gocciolatoio and Ventale by the Halians to denote -Iits 


double office of protefting:both-from Water and Wind - For this reaſon. like: 
wiſe have our Latine Authbrs nam'd this broad Plinth Menturh a "Chin, becauſe 
it carries off the. Wer from falling on the reſt of the Entablature, as the | prom 


nency. of that part in mens Faces keeps the ſweat of 'the brows, and ach 
Fs diſtillacions, from<rickling into the: Neck; arid'in imitation hereof the 

tient. Potters; invented; the brimming of their V, oak by turning over ſome'of 

duttile, Matter when the Work! was on' the Wheel. Sometimes there 
have; been ewe Corona s in'a-Cornice, as in that Corinthian Inſtance of the R otuni; 
and fo it is frequently uſed in Stylobate under Gula muerſa : and truly it may 
be juſtly repeared, as the expoſure and occafion requires ( ſo it be not too 


"Ph one, noother ) all _ ures _ but a kind of Corona to the ſubjacent 


ON) he angle, part of the Roof of cheſs Coiing S( which are commonly wrought 
hollow, by ſometimes (as we'ſay 'd) making part of the Cymatium) are by our 
Artiſts call'd: Planceeres, and thoſe the Cofers wherein are cur the Roſes, Pompra- 
nades, Þ lowers or Fretts, which adorne the' ſpaces 'twixt the heads of the Modi: 
lions and Mytules. This Ceiling the Tralions name Soffto, and it fignifies riot 


| ys the Part #3 Corona ny allies over, _y wy Lacunar, Lacs or £m 


4 — _ 3+ ze 


nay. Ea to = exceſs of inlay with pain PMoign and other ich 
and chargeable Works. Pliny1.35. cap.'1 1. tells us of one Pamphilius the Ma- 


ſeer of. Hpelles to have been the firſt which brought this Roof-painting into 


vogue : But1 refer the Reader who thirſts after more-of this, to the learned 


 Suhnaſis on Solinus p. 1215. ' Nor is yet the Corona perpetually plain as 


we commonly ſceit ; ſometimes (though rarely indeed) 1 find it Carv'd alſo, 
as:1n that incomparable Compuſita of Titus's Arch, and thar of Diocleſians Bathes 
in theCorinthign Order;and as is indeed every-individual member of that intire 
Entablature tothe utmoſt exceſs of Art ; but how far this may he imitable; 

conſult the Judicious Parallel, -while.' tis yet confiderable that ir is there bur 
with a-kind of Sulcus or Channel, in imitation of Trighph, or a ſhort Fluting 
rather, being, indeed more .proper for-the carrying off the Water, than any 
other Work could have been deviſed. :Corona has over it a ſmall Regula, or 
an inrichment of ſome fleight Chaplet in the Corinthian, &c. after which Gmati- 
um, as in that of Tituss Arch before rehearſed ; fometimes likewiſe with an 
Owolo or Echinus.cut with Ovals, and Darts as in chat example of Nero's F rontif= 


prece, and upon. this again'the double Cymatium,' whereof the firſt is inverted, 


and eyerthe neathermoſt and moſt narrow, the other Refia, very large and pro- 
minent , being now and then, adorn'd with Lyons heads plac'd juſt oppoſite to 


the ' 


and Archieftare. 


the- Madilon (of which fee thit curious! reſearch of. the 'leacnnt/!D 


Brown in his | V«lgar Errors) though ſonietimes they are adornid with Falignd 
only. Laſtly, for a final Sib fay or Sujer-itnpuſttion nooner em 
toname it) we are now clim'd tothe moſt ſupream Frouiitre; us) ind ulcinae 
part of the'whole cornice, narnely the Ei | 

| Repula, which fotne make a part of the Sima or Guls refta, by Pailaderchs Reguls, 
Titowdlata and which I think to be the fole Member which 1 ever remembers 
have feen any where Carvd, but alwaies Plain, though in forte of the. Orbis of 
neer eight Minutes in breadth. It is Very true, that Scotia (Whichr I nowand 
then call Cavetto of a fmall hollow) does in fone tandableicxamples ſupport 
this Member in ſtead of Gymatium, but not fo frequently ; ' and thar the Zaftr 
Cornice terminates in a Cymatiam withour this Repula, or rather in at Ovolbag 
in thoſe examples after Sebaſtian Serlio, &c. but. it is not afterd true: gafin,and 
the fancy is particular. Regula,call'd allo Liflelio,Cixtta, &c.Cof which foniething 
already hath been ſpoken) is alwaies chat Supercatiata or ſaperior member of 
the Cornice, though it be likewiſe caken for that which is by fome call'd Quads, 
being thoſe two Liſts commonty including Swtia, as we finde it mw the ſhot: 
Spira both above and beneath: Sornetimes alfo it fignifies the Raw or ſal 
Feruls begitting the Scapus of a Column near the Apuphyges, or the Plimbotf a 
Pedifial : Therefore i diſtinguith them, though yer they ty be accounted 
the fame, feeing they nfrally import any fmall plain Fillet dividing greater 
Members ; tor io P-#hander calls alnioft all fimple parts broader or narrower, 
which like Fillets encompals the teſt ; as in the Doric-Zrabeation, Repula, Sima, 
Cymatium, &c, In the Capitel, Regulo, Cyniathnt, Plinthas + In the Cormce 
of the Stylobata alfo Regula, Cymatium,, Aftragalus : Burwhete ir is no lels con- 
ſpicuous, 18 in that part of the 7righph, which jers out under the Zenia, and 
from which the Gutte _—_— where! Ts fraing to bra jw oo. the very Archi- 
trave it falf; 


And way thus ach: ſuffice Sr bit foken of che Canis or upper 
Member of the Trabeation, which:we mean by the Entablizare, for bak. theſe .,,,,... 
tearms ſignifie but one and the: fame'thing, az. - The Architrave, Freeze and 
Cornice ; which I therefore the more preciſely-note, becauſe ſome Writers ap- 
ply it only to the: very cover and upmoſt rop of the 0rders'; but fo does not 
our Country-man Fln Shute,whoſe Book being Printed aw: +584.(and one of 
the firſt that was'publiſhed of Architetiure in the Englifh tongue) keeps rather 
tothe Antient Zearmes than by mixing them with ſuch barharows anes as were 
afterwards introduc'dyindanger the confuſion of Young Students and ſuch as 
applicd themſelves to. the Art. Finally, to reform another miſtake, TI think 
' good tonocethat where we finde Corontx in our Authors, it 1s rather mean for 
all thar Molding projefting overthe Dye or ſquare of the Pediſtal{by fome cal'd 
alſo Cime) than this conclafive ſuperior member of the Entublature which we 
namethe Cornice:Bur Ihave done, nor needs thexe more be added for the perfett ci=« 
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intdligence of the moſtminute Member and Ornament mentioned inthis Paraf- 
kl;orl conceive in any other Author whatſoever treating concerning this 
Art;}and naturally applicable tothe 0rders:: Notwithſtanding,inaſmuch as there 
doe yet happen fome SuperfiruBlures which both in Works and Books of -this 
magniticent Science have likewiſe names of doubtful fignification, and:to fatisfie 
all that may be farther defir'd for the rendering of this undertaking more uſeful 


and. inftru&ive, I will in brief proceed to what is uſed to appear further in 
Buildings, where they.did not flatten the _ and Cover of Edi Neem, and —_ 


is:certainly. of all other the moſt graceful. 


Atyoreria. 


-::Thoſe Roofs which exalted themſelves above the Cornices had afually In fac 
a Zoliguila plaine or Gabel (that when our Workmen make not'ſo acute and 
poikted they call a Pedament) which the Antients nam'd 

:Zyimpanum,. but this is to be taken now and then for the whole F rontiſpiece 
from the Corniteto the upmoſt part of the Faſtigium or ſuperior Angle of it, 
and-is-commonly circumſcrib'd with the fame Cornice that the ſubjacent Order 
is of. ++ Atithe Cima or very. point, and alſoat cach Angle of this, ſtood ſmaller 
Pediftals, for the placing of Statues, Buſts, Urnes, Lamps of Fire, Pine Cones, 
_— or the like Ornaments, and theſe Stylobata were call'd 

;  Acroteria, from axeoy ſumma pars, we may properly name them Pinacles, for 
fo. Pimeand Batlements were made ſometimes more ſharp, Towring or Spiry, 


 aspleaſed the Workman ; but where they ſtood in ranges (as: not unfrequently) 


Cupbola, 


Tholas, 


with:Rail and Bolauſters upon flat Buildings, they fill retain'd their name, 
with'this only difference, that ſuch as were plac'd between the Angular points 
were (like ranges of Pillars) ſtyl'd the Median or middle Acroterza. 

1. They did likewiſe ſometimes cover(eſpecially Zemples, and ſuch magnificent 
and ſacred Buildings)with a Cuppola, which is that Dome or Hemiſpherical Con- 
caye-madein reſemblance of the Heavens, -and admitting the light at the: cop 
Center or Nawil only, without any Lantern, as is to be ſeen in that incomparable 
piece of the. Parthean yet extant : This is much in vogue yet in hah, eſpecially 
at Rome and F lorence,but it is commonly with the Lantern and other Appertures 
to-let 1n:daywithour expoſure tothe Weather, as appears by that on the:ſummit 
of -Saint: Peters zi bur it takes'away, in my-poor judgment,'ſomething from the 
ſolemneſs, and han reſemblance of the other, which: yet: are happly better to 


 be.endur'd in the more Eaſtern Countries where the :Weather is conſtant ; 

we ſee-it- praftis'd: in what |the Pious.\ Helena erefted in the Hoh-Land, 
and her:Son Conſtantine the Great, 'on that: his magnificent: StraQureiof Santa 
Sophia yet remaining at: Conſtantinople, and to'this day:1mirated by the Zurks for 


the Covering of their Moſques'; and that it-was an Oriextal:Covering and inven- 


tion; the: ©vx@2 of : the Greeks was doubtleſs. deriv'd:from the Hebrew mw 
Thalafignitying' to' Suſpend or: hang as it:were'in the\dyr ; buf the [talian 
name ſeems to.come from - Cuppa-a: Cane: or great naſhing Boul; to-which ir 
- . much reſembles,- -:They do form fome ofxthoſe Goverings:in other ſhapes and 


make 


* 


and Ar bitte... "ET 


make them mult-angulaf., but they are. jv {o;;graeful; - 
-- Other Acceſſories and Ornaments are alſo wide: 4n; 1B ang: which i wil 
only touch. 
©  Niches,quaſs Nid, Neaſts, of old Candle 2 kin of P hrave or Ye. FA wiekes: 
bunals (as they are yer called in Hah). wherein Statuesare 'placed to progeft **** 
them fromthe down right injuries of the Weather,.as well as, for. ornament;to 
plain and ſimple Wales : Theſe have their regular Seions, and were: uſually 
Efſcalopd above, either cut into the ſolid Stone, or wrought, in Plaſter : * When 
they were made very much larger and higher,beginning from {we be Ferenng they 
| ver e call'd- x 
Tribunals, as of old it ſeems applicd to all biek. and eminent places : We Tribunal. 
have a noble reſemblance of ths in that magnificent Throne deſcribd 1 Reg. 
x0, 19, built by Solomon, which ſeems to me to haye been ſuch, an ample: Nich 
in which a Principal perſon might fit, as it were half Candpied over within 
the thickneſs of the Wall. 
In Walls likewiſe did they inſert many noble and moſt exquiſite Subars 
and Hiſtorical Fables, half wrought up, Emboſs' d and ſwelling, and ſometimes 
more then half, which eminencies they now call in [tal by 'the.name of Baſſe, *lieve, 
and Mezzo relievo : Theſe were ſometimes wrought in Marble, as in that fimous 
Abacus and Stylobata, yet extant,of Trajan's Pillar, Their ordinary placing 
was in the Fronts of Edifices, as is yet to be ſeen in divers Palaces at Rome, and 
eſpecially in their Villzs and Retirements of pleaſure, which are frequently in- 
cruſted with them, but vilely imitated in our expoſed Fretworks about Londoj, 
ro the reproach'of Sculpture, eſpecially where it pretends to Figures on the out 
ſides of our Citizens Houles. But not only the Roofs of Houſes and their 
Fronts had their adornments, bur the Flores alſo were inlay'd with Pavements 
of the moſt precious materials, as of ſeveral Coloured Stones and Woods, and 
this they call'd 
Emblema, continued to this day by the Ttalians in their Pietra 
Comeſſa ; of which the moſt magnificent and ſtupendious Chappel cf Saint | 
Laurence at Florence, Paulthe Firſt's at Sanfia Maria Maggiore in Rome, are par- 
ticular and amazing inſtances, where not only the Pavement, but likewiſe all 
the Walls are moſt richly incruſted with all forts of precious Marbles, Serpen- 
tine, Porphirie, Ophitis, Achat, Rants, Coral, Cornelian, Lazuli, &c. of which 
I can number near thirty ſorts cut and lay'd into a fonds or ground 
of black-Marble (as our Cabinet-makers do their variegated Woods in the 
ſhape of Birds, Flowers, Landskips, Grotesks and other Compartiments moſt ad» 
mirably Poliſhed, a glorious and everlaſting magnificence ; But where it 1s 
made of leſſer Stones, or rather morſels of them, affiſted with ſmall Squares of 
thick Glaſs, of which ſomeare Gilded, it is call'd Moſaic-work,, and it does na- wy 
turally repreſent the moſt curious and accurate fort of Painting, even tothe 
life, nor leſs durable than the former, as is moſt conſpicuous in that front of 


Saint 


Emblentds 
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Saint Matks Church at Vexice; the Cappula of Saint Peters at Rome.and the dltar- 
piece of Saint” Michael near its Theſe are the 7eſeliata and. Vermicthata or 
Favimenta aſarota of the Antients, but of which I-do not remember to have 
feen any publick Work in out Country. Its yet notto be forgotten the very 
Fhrwrings of Word which her Majeſty the Queen Mother has firſt broughic into 


Wein Eneltnd at her Palace of Sommetſet Houſe, which has ſorne reſemblance 


| t6 theſe magnificencies becauſe it is exceeding beautiful and very laſting : 


And this puts me in mind of that moſt uſeful Appendix joyn'd. ro Mr. Richaral 
Late 75-2n/lation of the firſt Book of Palladio, and thoſe orher picces of te Muet 


the French Archite&, wherein, befides what he has publiſh'd concerning theſe 


Yinds of Thnber-flors, 8c. you have at the concluſion of that 7reatife a moſt 
Accurateaccount of rheir Comtianations and Timberings of all forts of Stories, 


"Reofings, and other Ereftims, with their uſe, Stantlings and proper. names, 
Which, for being fo petfpieuonſly deſcrib4, deſerves our commendation and 


GO ment. 


"fd Archiefam oportet au Fepe FR (& Sirius, qui demere, ant wdjicere 
ROE welt. il 


i 1 x 


x - 
, I | L 
. ” FP, " _ . 
, _—_— - \ nx iN  3d>-4 of _ je La Us. va 7 ; 
% _ oo x, 4 p , 
1 v7 { 4 , / 1 # 
# hs A BE ws 4p. 1 Wu] & «ff ; 
. ws o a; L / J 
_— p 


—p-X HERE is n\ man pretBdini6 tothis Art; indeed 
- bo any other 6 ar: wir who does net greedily em- 


[** | brace ll that bears the name of Leon Baptiſta Al- 
 . berti, who was a Florentine {enemy of illu$trious 
Birtli',: \prear: Learnin 2, int" ex0atiuin 4 YhtIrties "n aff, the 
-Policer: Seiences'; "as he fluhitr coleby firet(by. Pha $Jovius, and 
for -whith he” betamie ſo dttr 'to1Þt pram Mckbas Lorenzo di 
"Medici," who thoſe him, wy Marfillug Ficinus, Chriſtopherns 
S Bt 4.9 - 1w\ - 3G SAS. NARS SA IPTS LAS ETHOS 
Landinis,and other the mo#t rejry d Wits af that Age, to entertam his 
Academic retirement! and Soflude of, Gamalogha; Ton bave, an 
"anple Canalogueaf bis leaped Works, Latine nd lelian,pubhſh 
at the end of his Life ly-Ratael da Ereſnethargreat French. Vir 
olo, together with the Hiſtory of - «hoſe ESO SrbScer 
defign'd and condulted by this rare Genivsz extantiatthis dayin Flo- 
\rence, Mantoa,. Rimini and\uther\ Gtierafilraly \as being indeed 
one of thewvery firſt that poliſhd the now wht utterly:loft a extin- 
guifh'd Ar of Archiecture;/ in whitibow ſuleeſfll be joys'd 
Pradtice' to. Speculation, 'there art aboundance\ examples, ſome 
whereof are wrought by bis nn hind. "He coupaſed three Books, 
De Pictura, full of incomparable reſearches appertaming to that no- 
ble Art : T bis of Statues as firſt written, n Latipe;. Fa it having 
never beenmy hap to find it (and 1 think it was never, Printed) I made 
 #ſe of this Verſion out of the Italian, as it was long ſince publiſhed by 
that ingenius Perſon CoſimoBartoli, and have ſus joyn'd it to this 
Diſconrſeof Architecture, not only becauſe they cannot well be ſepa- 
rated, but for that the Author, being one of our Parallel, the-Argu- 
ment appeard 'ſo appoſite and full of profitable inſtrution to our 
Workmen, who for want of 'thele 'or the like Rules, can either ſe- 
curely work after the life, or their own inventions, tothe immenſe diſ.- 
grace of that divine Art. This brief Account I thonpht fit to pre- 
ſent thee, Reader, concerning this Piece of Albert!'s,it.heing the very 
firſt of che kind which ever ſpake in our Language, = 
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COSIMO BARTO-LI 
- Tk the moſt excellent. 4rchite?, and S cnlpror 
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| "LTHOV GH. Tom nfl fer Peay ingenious. Birtolo- 

' WM mes, ), that y you, wha are. ſo unizerſally accompliſh d, - and in partio- 

| % Gr, þ Afi and well perſedin ArchiteQure, and\Sculptyre;: have yo 

” . need of thoſe - Rules and Precepts, +. Phich the moſt, Jugicioys , Leon 

£7 Bap iſt Alberti has publ; bd cor, "Staruesz_ Jet 1 & 1 eaftly, reſwaded 
thut 2þis YR then to You, would not be @ thing unacoetable, 
21 bem 15 a Perſon fo welt P.'Y to Jad of that rare en, x ond 1 Incom- 
able worth of he fail fer Baptiſta, "Who in a time” wherein Iittle or nothing of 

Sculpture! was known (all ghodl Arts 'andSeiences bei ing th -then i In a marner annibil- 
ated and wholly extini{ es ; Italy, by reaſon of the any! mundations of Barbz- 
rians):: imploy'd the utmoſt of. bis) abilities to' open-un eaſy "and ſecure way for otty 
Youth; wo though unegperient them loes, \ delighted inrthi4 moſt noble Arc; * arid 
20 Jo inch them to Joh Agent iy Wee: " tha fer pian Nd unerFing. Rules 


in n this Art, as bas b ought it. to. "the perfoftinn abereke it ” ſeen wing at t thi 
diy. So a in ' this Hhe of oure;we have na need to envy thoſe. ſamuch admired Sta 

| tues of the moſt celebrated Eb of the Antjent Romans! when we ſhall.well 
bas bet perfir Hour Countiyrian Donato, and; not many years ſince, 

the Divine, Mickndl Angelo BiSnaroti ;, as after him, by Baccio Bandinelli , 


Baniznul Cellini, &22Iaſth, by Your 8H; hereof, that T may proguuce, ſome In- 
ſtarices ' (beſides thoſe rhany Statues which are extant of all your Hanks proclainitng 
-_ ſirigular Merits to'the admiration of all mer, there are tobe een in the Piazza of 

their Kighnefſes royal:Palace, the moſt beantiful-Judich-;- the moſt lapen#ous Co- 
loſſo of David,'the robuſt and; flerce Hercules ;| the 'moft mifierhh band Perfens, 
together with all his yore and curious edrrwows; 3 and which #2 indesd the greateſh of 
allthe Teſt, Your opn Neptune, with the other three' Statues: accompaming it,. cut out 
of, one. Jntire piece Marble, and | fram'd with ſo wagiſterial a height of Art;as wot only 

| produces wonder in. all that. attentively behold it ; but does as. it. were wholly - .aftoniſh 
themto template the Ingenuity, the Scienge, the Induſtry, the Diligence, the 
Aﬀe&ion,cand in fine the never to be ſufficiently. celebrated Skill of the Sith. 

. Vouchſafe therefore that theſe (however impolifh 'd) Inftruftions, ſo much conduct cing 
the information of unexperienc'd Touth, be recommended to the publick. view a Fo 
Tour Name and Proteftion : And as it has ever been Tour Cuſtom heretofore, Love 
you Friends, _ whon: F ears Tou to efteem me none of the leaſt 


Farewell. 
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4 tne ofien hong with my GIF that the eat At, ; Sig men at 
; firſt Induftriouſly ſer themſelves to expreſs, and repreſent by Work of 

RR hand, the ſhapes and fimilirudes of bodies, ſpringing from natural pro-. 
creation, took rheir beginning' from the accidental obſervation of Cer- 
-tain Lineaments eicher in Wood, or Earth, or ſome other torts of ma- 
a ey dy"! terials; by Narute fo difpos'd, that by altering or inverting ſome thing 
ar xx other inctheir form, they appear'd capable of being made to reſeinble the Figures 
and Shapes of living Creatures; - and thereupon, having ſeriouſly confider'd and 
examil'd; what courſe-was' beſt rotake, they began with urmoſt Diligence and Tn- 
duſtry to: Try, and make experiment, what was neceſſary to be added, or taken away, 
of 4n-any. other-kind;  perfgrn d, for the bringing of their Work ro ſuch per- 
feftion a5 might cauſe-ir.exaQly 10 reſemble the” inrended form, appearing, as it 
were, the vety ſame thing ; ever marking as-they wrought, to ſee if they had fail'din 
any. thing, and {till mendihg as'they found occaſion, ſometimes the Lines, ſomerimes 


the Superfictes, Poliſhing and Repolifing, till zlength (not without much pleaſure and 
fatisfaFion)'they had accompliſh'd their defire - [80 that it is not a thing ſo much to 


beadmird, that by frequent prafitice 1 in Works of this nature, the fancies and Ingeni- 
Hies of menii have bern'from timcorime improv; and advanc'd to that height, chat 
at laſt (vithoiit taking notice of any rude Draughts in the Material they wrought up- 
on, tohelpthem in their incended:Defipns,) they became able by their {kill ro Depgy 
and expreſs. upon it-whatlocver: form they pleaſed, though in a different manner, 
ſome ohe way, ſome another ; for as much as-all were not taughr, of apply'd them- 
{elves to-procced by thecſame ruleor Method. - The'courſe that many take to bring 
their interided Figures.to perfeRion; is both by adding to, and taking fromthe Mate- 
rial ; and this 1s Ya way. of thoſe "chat work in Wax, Phaiſter or Clay, who are there- 
fore tearm'd Maeftri de fturco, orbits proceed by' taking away, and carving out of the 
Material that which is fuperfluous, i'whereby it"contes to paſs that they produce. out 
of wliatloeyer Maſs of Marble, the perfe ſhape and figure « of a Man which was there 
hiddetiy but. potentially before ;"+ and thoſe that work this way, we calf Sculptors': 
next. of ')kimto whom are. they that grave in Seals the proportions of F aces”, 
that beforeday hid:mahe Matter" out of which they were raiſed. Thethird fort 1s 
of thoſt-that perfovintheir Work by only adding to the Material ; as Siver-Smithes, 
who beatingthe Sttoer with Mallers, and diſtending it into thin Plates of what faſhion 


or ſie mo _ Toy + ey SE adding and inlarging till they 
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have 
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have faſhion'd and brought to perfe&tion their intended. Deſipn; | Andifitre ber 
haps ſome may imagine,that in the number of this laſt ſort of. Artiſts Painters are to 
be reckon'd, as thoſe who proceed by way of adding, namely by laying on of Colours ; 
but to this they anſwer, that they do not ſtrive ſo much to imitate thoſe lights and 
ſhadows in Botlies whicht they Aiſczrne by the Eye, by the adding or taking away of 
any thing, 'as by ſome other Artifice proper and peculiar to their way of Working - 
But of the Painter and his Art we ſhall take occafion to ſpeak elſewhere. Nov, as to 
thoſe ſeveral kinds of Deſigners which wehave here: before mention'd, though they go 
everal ways to work , nevertheleſs they. all diveft their aims to: this end, namely, 
that their [abours may appear to him that ſhall well obſerve them, as Natural; and as 
like the life as may be ; for the bringing of whichtoeffe&, iris moſt evident, that by 
how much the more exquiſitely they follow ſome certain determin'd rule-or method 
(which Rule ve ſhall afterwards deſcribe) ſo much the fewer defefts will they be guil- 
ty of, ſo much the fewer errors commit, and in all manner 'of accounts ' their 
Works will ſucceed and: come off with the greater advantage: | Whar ſhall weſay of 
Carpenters ? What would they perform-to any purpoſe, if it were not for the Square, 
the P lummet the Line,the Perpendicular and the Compaſſes for the making, of Circles, and: 
by the-means of which Inſtruments they Deſign their Angles,their S treight- Lines gheir 
Lexells, and other their Proportions; thereby finiſhing and compleating all they take 
in hand with the greater cxaftneſs, and without which they would be able todo no- 
thing ſubſtantially 7 ? Orcan we rationally imagine, that the Statuarie could perform 
ſuch excellent and admirable Works by chance, rather then by the help of ſome cer- 
tain and Infallible rule or guide, drawn from reaſon and experience ? Wherefore this 
We : ſhall lay. down for a Maxim; 'K Thar from all Arts and Sciences whatioovery there 


«<4 


ſelves with all. care' and diligence to examine and the ule T: 'We ſhall aldepeadly 
find the henefit of, by the perfe& accompliſhment of whatſoever we rake in hand © 
For as We Were firſt inftrufted by Nature, that from thoſe lineaments which atefound 

in, pieces of Wood,Earth, Stone or other Materials, may be drawn(as we ſaid before) 
the forms of whatſoever Body or Creature the concourles of thoſe Lines reſemble; 
ſoalſo the. ſame nature hath-taught us certain helps and meanes, by which we are 

| guided to proceed ſec urely and regularly in what we undertake, and bythe con- 
ſtant obſerving and uſe whereof, we-ſhall moſt eafily,and with the greateſt advantage, 
arrive at the utmoſt perfetion of the Art or faculty we ſtrive to attain. It now re- 
mains that we declare.what thoſe helps are which Statuaries are chiefly ro-make'uſ 
of;. and becauſe their principal part” is to make one thing to imitate and reſemble 
another, it. will be requiſite. to ſpeak firſt of Reſemblance, a ſubje& ouwridiſeoiirſe 
might be abundantly ample in, fince Reſemblance isa thing ſonatural and:-obvious, 
Ka it offers it ſelf ro our. view and obſervation in each viſible obje& ; - nor only every 
Animal, but even all things whatſoever that are of the ſame-Species, being'in ſonie 
| reſpet or other corref] pondent and alike ; On. the other fide, there are not inithe 
whole race of Mankind any twoto be found ſo exquilitely reſembling each other, as 


not 
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notco differ ſome onetittle in the tone of the Voice or the fiſhion bf the Noſe, of 6f . 
ſome other | part;  to-which we may add, that thoſe Perſons whond; having firſt be- 
held Infants;:'we come'to ſee Children of ſome growth, and afterwards at the age of 
Manhood, it at length we meet them, when grown Old, we' ſhall! find them ſo chang'd 
and alter d by time, that we ſhall nor be able ro'know them; for as miich as the apti= 
tude and poſition of thoſe numerous Lines arid Features in the Countenance {till al- 
ters; and yary's from time totime, as\Age comes on ;- nevertheleſs in the fame Viſige 
there remains a certain natural and peculiar form, which maintains and keeps up the 
reſemblance-inherent»to the Species : 'But' we ſhall wave theſe things, as belonging 
rather to a RIG Oy _ return to ſperſte ViRe" We : firſt WEN in hand & 
treat of. - I 
: The Defigh ang Innvition of mini of reſernbliness among 5 Sinai, " mw to be 
ewofbltl; ;..the.firſt is,::thatthe-Defign or Work intended for the reſemblance of an y 
ſort'of Creirare (tor example, ſuppoſe ita man) be fo fram'd, that it come as near ir 
ſimilitude as may be to the ſaid Species, without regarding whether ic repreſent the 
Image of Socrates more then that of Plato, orany other known individual Perſon, fince 
ic.is enough that the Work reſemblesa man'in general; * The other Intention proceeds 
farther, andaims not only at the repreſenting the likeriefs 6f Man in general, but of 
this or that particulariMan'z! as namely,"of Ceſar, or Cato, not omitting to deſcribe 
| thevery Habit he wore, the: Poſture he affefted; andthe Aion he uſed; whether 
fitting; in his Tribunal, or making Speeches to the'People: Ir being the proper buft- 
neſs of thoſe who addif&themſelvesto this laſt way of repreſentation, to imitate and 
expreſs every Habit, Poſture and: Ayr; peculiar-rothe Body of that known ' Perſon 
whom we! intend to. vepreſent, Anſwerable''to theſe two Intentions, (that we may 
hahdlethe warter 4s lyiefly' as is poflible) there ars' eſpecially required two things ; : 
thas'is toiſay;Proportion;and -Lirhication; In trating 'thertfore of theſe two parti- 
cularsthat which we have tb-do,is:ro declare, 'Firftwhar they ate':; Next, ro what uſe 
they. ſerveifor:the bringing]:of ov Defign toperfe&tion ; Beſides which, 1 cannot 
but:by tha way; takedarice of thegoear: benefit thariis to be made of them in reſpett 
pf the; wonderful and alrhoft-incredible-offefts- which they produce ;- infomuch Ira 
whoſoever Thall.be-well-inftrufled-in-them, ſhallibeable by the help of ſome cettairi 
infallible warks, exadtly to:obſerveand poiht out the lineaments, ſituation and pofi- 
ure of the-parts obany'Body;, thought were a thouſand years after, ſos nor to faile 
F< Fohen DA I his prodlinge, in the very: fame diteftion and politics It ſhould 


_ of the ak Badyaduhich ſhould: not be reduc aid ſtrated towarg- the very 
ſame. pairit off Heaven againſt! which icwas originally direfed + 'As if, for example; 
Yewwould point out che-placewith your finger:whereths Stari of Mercury or the new 
Min woild riſe; and it ſhould happen co riſe ina dire angle over againſt the point 


of che Vine: Filbow, Finger; or any-etheri part ;> moſt certain it is, that by theſe means 
and helps all this mayihe:dane, and that fo precilely thar there ſhould not follow the 


_ _—_ arerrour.ioiaguuable ; nor need there any doubr be made of the certain- 
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ty hereof, Beſides this, ſuppoſe I ſhould take one of the Statues of Phidias, and:{o 
cover it over with Wax-or Egrth, that none of the Work could be diſcern'd, and that 
it ſhould appear to be only 4 meer ſhapeleſs trunck, You might by theſe rules and 
helps certainly know how to find out 1n one place, by boormg with a Wamble, the pu- 
pil of the Eye, without doing it any. harm by touching it ;-- and'in another place the 
Navel, and finaly in another the great 7oe, and fo other parts.in-like tnanner ; by 
which means you will gain a perfeft knowledg of all the Angles:and Lines, whether 
far diſtant one from another, or nearly concurring together;. You may: alſo, begin. 
ning which way you will, and whether following the Original, *or the”: Copy, not ons 
ly Draw or Paint, but alſo put down-in Writing, the various 'conrſe of the Lines, the 
circumferences of the Circles, the poſitions of the parts, in ſuch ſort that by the 
aforeſaid helps and means you need not doubt the being able:to produce with: caſe 
| ſuch another figure perfeAly reſembling, and of what fizeyou, pleaſe, either leſs; of 
juſt of the ſame magnitude, or of an hundred Fathomes in length ; nay,1 dare'be bold 
to ſay, that were there but Inſtruments to be had anſwerable to ſo great a Defign;'it 
were not only not impoſſible, but even no hard matter, to. make one as big ag: the 
Mountain Caucaſus ;. and that which, perhaps you may molt wonder at, 1s, that Ac« 
cording as the matter might be oxder'd, one half of this Statue may be made; in the 
Iſland of Pharos ;.,and::the other half wrought: and finiſh'd- in: the-Mountains'df 
Carrara.; and that withſuch exad} correſpondence, that the ; joyncures and commil: 
ſures of both parts perfeQly ficing-.cach other, ;they maybe united Into! one com 
pleat ſtatue reſembling either the Life; or the Copy after which: ir: ſhall have been 
tigur'd: . And for che performing -ofs this fo ſtypendionsa:Work, the manner” and 
method will appear ſo eaſy, ſo perſpicuous andiexpedite,;thagfor:my part I conceive 
it almoſt impoſſible for any to err bur thoſe. thatſhall Induftriguſly, ro make tryal of 
the proof, « of this aflertion, work : Xeneonly tQ! the: rules an: method: ha ea Weds | 


oy crhocnmmiing of all thoſe various 15 aſpeſts; wich cofuly Fees ſeveral bY feng 


contrary paſſions and affeftions ;; fince iis natthe thing which we profefsitoſhew, 
how to repreſent the, Countenance of Hercules.wilien he combicewick Antns, with all 
the height.of Magnanimity and fiercenels whichwould be fegulifite.uponifuch ande: 
_ caſign;..or.caſting an;obligiag, chearful. apd Smiling ain;whin he Cous his ' Diva 
nira.; ſo,as that the Countenanc;of the fameiblemcults ſhbulthupan fouerpboccafions 
be repreſented with.as various aſpets : Burgur:pyrpoſ lg adther to rakoinovice of 
all the different figures and poſturegIthatgrvcipeidont toa Badly frorochb givers ful 
ations, Geſtures or Motions of the ſeveral memabials. or partyivhereaf; [$63 as muckap 
the proportions and outward lines axe ane-way tehminated iy a Bocky ttiat ſtands-wpL 
right, another way in him thar fics,, anortier way in; one :tharris 1yarigy dawil, another 
way in thoſe that turn or incline themſelves rowardthis'oodhat Hide ;>andifo; inkie 
manner,in/all other geſtures and tnotions:of theiltody; ob which'\way of\ repreſencatis 
| on: our intention is at.this tinie ;, 'thatis; ro lay; in whar mating: and by what cet 
tainand infallible rules, -chele p——_ variaus _ ANENRoee theBgdy inay:be 


imitated 
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znilcated and repreſented;;' which rilles, as we faid before, are redvie'd td t two prifici= 
pal heads, namely, Proportion, and Limitation * © And firſt we ſhall fredt'of Proportion, 
which is indeed no other; thena conſtant and certain Obſervation,” by examining ths 
juſt number and meaſures, what habitude, ſyminetrie and correſpondents all the parts 
of the Body have. one. towards another, and that in "ae of's Og dirtenffon of che 
Body, both as to length, breadth and hiekeſs m 
. This Obſervation is made by- two forts of Inſtrntents, 4 large "_ 1 aa wo 

nowiitd Squares ; with the Ruler we take the lengths of- 'the-parts,' and with the 
Squares we take their diameters -and1! the other proportions of the fad meaſures: 
Upon this'Ruler then'ler there be a line drawn of tt length of the Body which you 
would meaſure, that is'to ſay, from the crown of the Head © ro 'the ſole of the Fact: 
Whence note. by the-yay, 'thit to meaſures Man of aThort Rarure;you arero nſe 
a ſhorter Ruſer, and for one of a longer ſtature, a longer Ruler : : But whatlbever the 
ſcngth of:: the: Rruler: be; it i$to be- divided info fix equal parts, which patts we 
will name: Feet ; from: yrhonos! we wilt call it: the Feot-meaſure . and each bf 
theſe Boxr Thall again be divided Into* tet Equil part, which. we may rearrn 
Incheso ::.. {1 cams thy 

-. The whole WIPE phevaſiin of FO orBbot. nears vill confift of 66. Inches* 
cvery:ongof which is apain t6 be:ſub-dividedinto 10: equal parts; which leffer 
parts 1 call Minutes ; ſo that through this divifion of our Meaſure into Feet, Inches, 
and Myiutes;the total of the Minhtes wilt: attoiint rs the'himber of 600, Razr being 
in each. ofthe 6 -Feot-1o00;-\ Now: fof the eaſing of mats Body by chis Inftr}- 
ment, we-arethus: to-procerd + Khir ing divided't onr Aul& abcording to the' forefbif 
manner, weare'To/friefute: and: offerve by he's plicdtion thereof, "the diſtanees of 
the pares ofthe laid; Body” as forfaſtince;-hoW: HiÞh it nay be fron the fole' of the 
For. ro the. grown of the Heall® or how far Wiftant any 'orie-membbc is from ano. 
ther As;how mariytnches [3661 Mitch it #44" Be'Reri the Knee t6 the Navel, pr 
db. he oxnet bone'bf the" Throat?" Wk foin Thee” hiahner any other patts'; "Noristlis 
tourſeto be ar all i6hie#or' &dded either by 'Stwlþtors of Palmers" Gee iris 
thing moſt profitable, and/#bf6l#dlPnecefiry* forks thichas the ebtralns meafure 
of all the parts being once known, we ſhall have gain'd a moſt eaſy and ſpeedy de- 
termination how to proceed in our work with any of the faid parts or members 
without committing the leaſt error : Never think it a matter worth regard or notice, 
if any capricious humoriſt ſhall peradventure find fault that this member is too long, 
or that too ſhort ;_ fince your Model or Foot-meaſure (which 1s the rule thar muſt 
always dire& and govern your work, and then which you cannot go by a more in- 
fallible guide) will ſoon determine whether you have proceeded well or ill; and 
daybcleſs when you thall have. maturely confider'd and examin'd theſe things, yoit 
will not be to ſeek in thoſe infinite other advantages wherein this Foot-meaſure will 
prove ſerviceable, eſpecially in knowing how with abſolute certainty to limit and 


determine the longitude of the parts ina Statue of a greater magnitude, as well as in 
one of a lefler. 
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D as if it ſhould happen that you-yere to: makeaStatut.of 10, Cubirs, or what 
ever other dimenſion, i it. would be \requiſite- to have: your.Ruler, Model, or Foot-: 
meaſure likewiſc:of 10, Cubits, and divided into-fix equal; parts, which ſhould have 
the ſame correſpondence one with-another, as thoſe bf the lefler Ruler: © In like man< 
ner ſhould the Inches and Minutes be proportion'd; whencealſo the' uſe | and man- 
ner of working would be the ſame with the 'other;- ſince half thecnumbers of | the 
greater have the ſame proportion tothe Fhole intire;as half the numbers: of the leſſer 
haveto the whole Intire of the leſſer. - | Wherefore.gccording as __ fize of 1 your work 
happens to fall out, your Ruler is to be made proportionably, - ; 9%. 29311172 

We come next to treat of the Squares, which are|to.be two; ;- cha firſt-of which 
ſhall be made after this manner ; Let rwo Rulers, inthe nature of ſtreight lines, 3,2: 
A.B. and B. C. be joyn'd together ſo as.to makea right angle ;the firftRuler, A; B: 
falling perpendicular, the other. B, C. ſerving for the. Baſe :c. The bigneſs of theſe 
Squares is to be ſo order'd, that their. Baſes confiſt of at leaſt. 1 5, iches! | according 
t9 the proportion of: your main Ruler, which, as we have ſaid: before, is to be made 
bigger, or lefler anſwerable to the . proportion of the Body:you would | meaſure 
Theſe Inches therefore with their points and Minutes(however they may fall out)be- 
ing taken exaRly from the faid Ryler,., you muſt ſer down: upon -yout.:Baſe; be- 
ginning to reckon from. the point of, the Angle B. and: {0 3 ak 'ON [t0- 
vards K..'T. | 

The Square being fon mark d whe vided, as is ” be foomii in the amp by A. B. 
C, there is.to be adjoyn'd. unto it: another Square mage after the-ſame maginer, accor- 
ding as it is demonſtrated by the letters D. F..G. foras that t G.;E,:may ſerve both for 
Hreight Line and Baſe to both. \ Now40 ſhew the, uſe of theſe inſtruments, I-under- 
raketo meaſure the Diamerer of the thickeſt parr of the Head H,J.K;) by bringing the 
two ftreightRulers A,B, and. D. F. of each Square cxaftly oppoſite to.cach other, to 
touch the two oppoſite points of the thickeſt part of | the Head, and by. applying inter 
changeably. roone and the, ſame Level, the Baſe-lines of the aid {quarts by: whiols 
means. from the points H, I. which. are, touch'd by the, : Ig Rides of the ſaid 
bar? we toll diſcoyer the cxaft Dhamene o the: Heads: 
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And VER this manner, | RA thicknef ark bienels of ofa any part © of the ic Body whatſoevet 
may'with great caſe and' atctirareneſs be found out: Many uſes and advantages we 
could reckon up, which might be made of this Ruler and theſe Squares, ivere it need- 
ful to infiſt now'upon them ; ' there: being ſeveral other waies, much after the ſame 
manner, which the meaneſt capacith may- of himſelf find bur, for the meafuring of 
the Diameter of any part ; as for example, ſuppoſe one would know how much rhe 
Diameter is from one Ear to'the other; and whereabouts | it interſedts the other Dia- 
meter which. paſles fromthe Head rothe Nuca,” 6t the like, Laſtly our Workman 
may- fafely make uſe of this Ruler and theſe Squares a3 moſt faithful guides and coun- 
ſellours, not only for the performing: of any part of his Work , bur alſo at the very 
firſt, and before he ſers upon it, he will receive much lighr by the help of theſe In- 
ſtruments, how to begin and'go about it; in lo much that there will not be the leaſt 
| part of the Statue he is to make;which he will not before have examin'd ind corifider'd 
and'render'dmoſt eaſy and familiar to him; For Example. Who but a very arro- 
gant perſon-would take upon him to be a Maſter-Ship-wright that had nor the perfett 
knowledg of all-the ſeveral parts of a Ship, and how, one kind of Ship diſersfrom an- 
ether, and whar thoſe particular parts are which belong to one Ship more then to ano- 
ther ? And yet who isthere of our Sculprors, let him be 4 man' never {6 ſubrile and 
experienc'd in his Art, whoif it ſhould be demanded of him; upon whar ground or 
_ - confideration he-has madethis Member after this manner,or what may be che propor- 
' tion of this or that Member to the whole ſtrufure of the Body? Vfay; who is there ſo 
_ andaccurate as to have well confider'd ahd obſerv'& all that is tequiite, and . 


wiych 
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- which becomes thatPerſon to know who would perform as he ſhould do theArt where- 
of he makes profeſſion? whereas doubtleſly all Arts and faculties'are moſt ady: antage- 
ouſly learn'd by rule and' method, and by the knowledg of ſome demonſtrable ope- 
ration that is to be perform'd ; nor ſhall any one attainto the perfeftion of any Art 
whatſoever, who hath not firſt: comprehended every {ſeveral part and branch of the 
faid Art, Butthus having ſufficiently treated of Meaſure and Proportion, and after 
what manner it is to be found out by the Ruler and Squares ; it remains that we 
ſpeak next of Limitation or the preſcribing of Bounds : This preſcription of Limits is 
| the determining or fixing of a certain i period | in the drawing of all our Lines, ſo as 
todire& to what point they are to be continu'd, whether extended out in length, 
or reverſed ; how Angles are to be fix'd, how parts areto be raiſed, or depreſs'd by 
Alto, or Baſh Reliew, as Artiſts tearm it ; each Line, Angle and Keliev having their 
due and certain places aflign'd them by the conduRt of a fure and perte rule : And 
the beſt way to put this rule of Limitation in praftice, will be by a Line and Plum- 
- met, falling froma certain determinate Center plac'd in the middle, whereby the di- 
ſtances andextremities of all the lines may be mark'd out and taken notice of, as far 
as the utmoſt bounds every way of the faid Body extends : But between the meaſure 
deſcrib'd above, and this aflignation of Limits, there is this difference, namely, that 
that Meaſure looks farther backward, and ſprings from a more native and original 
confideration, as grounded upon more common and univerſal principles,, whichare 
by Nature more firmly.and ſubſtantially inteerent inall Badizs ;..as.the lergth, large 
weſs and thickneſs of the parts ;, whereas the preſcribing of; Bounds is grounded upon 
the preſent. and accidental variety of poſtures, reſulting from the differenc difpo» 
| fitions and ;motions of the ſeyexa] parts of .the Body, ſhewing the manner Roy ta 
limirand faſhion thoſe poſtures, according tothe maxims of Rule and Ati - 11g 
' Now, for. the better performance. of this laſh, part of Regular Operation, we: ſhall 
recommend. this following Inſtrument, which 1s to-;confiſt of three parts;;of 
branches ;; that is to fay, an Horizon, a Style, anda: Plumb ;.\ The Horizon ig.a'Planeder 
ſign'd upon a Circle,which Circleis to be divided intocquat- parts mark'd-with thou 
ſeveralmembers, andtheir ſubdiviſions ſet. over.againſt .each-part-:; The. Styles 2 
ſtreight Ryler, one:end whereof is fixt inthe center of the ſaid Circle,.the atherend 
movesabout at-pleaſure, ſoas that it may be caſily transfer d and direG&d from. ore 
diviſion of the Circle to, another : The Plumb' or. Plummet:i 38-2 line-or thread which 
falls parallel from the top of the Style down to the Floop of lane, upon whiclichs 


ted : \ Sn the manner of making. rea Inftramesr Jer it be thus; : Take 2 Board vel 
"pland and {mooth'd, upon which, let a Circle be drawn having three- Foot diameter, 
and let the extremity of the ſaid Circle's circumference be divided into equal parts, 
according. as Aſtrolagers dividetheir Aſtrolabes,which parts we will call Degrees ; and 
lerevery, of theſe Degrees be ſubdivided again-into 2g many other parts as ſhall be 
- [thought fits. as for example, {yppoſe every Degree be- ſubdivided. into fix leſſer 

parts, which we mayicall Minwecs ;- to-all which degrees! adjoyn the ſeveral numbers, 


UV. 


6 of STATOBS. ." | os Y 
ule, I, 2, 3. 4. vich the reſt in order, till the numbers ales to Althe degrs = 
be ſet down. This Circle, thus made and order'd, we eld the! Hori 0h, to w] = Wh 


we are to fit our moveable Style, being alſo tobe made ! ter this many 
thin ſtreight Ruler, three F o0t in Jengeth and faſten one of heends th " of Ig 


end is not tobe mov'd from the Centet, yot the Pegg that f ps > ns it 
lax'd, that the whole Ruler may have liberty to moye and p ay about fronl - par | 
of the Circle to another, whileſt the other extream extends i It ſelf a pak wha | 
the circumference of the ſaid Circle about which 1 it is to he 1 mov Rs th pon this 
| Ruler or Style, mark out the Inches it is to coprain, diſtingyi h 
points between, after the manner: -of the Module or Foot-medl 


ay: "RE. 


and theſe Inches muſt alſo be ſubdivided intolefſer equal parts AY was likewiſe don s 
in the foreſaid Foot-meaſure ; and then begitming rom thatt 


a&=Center, adjoyn to the 
Inches alſotheir ſeveral numbers, v2. I, 2, 3.4. Wc. Laſtly 7,to this Style annex a 


ne oof 


line and Plummet, This whole Inſtrument thus deſcrib d & gondſting of Horizgn 
Ruler, and Plummet we ſhall call our Definitor, EE 

This Definitor is to be made uſe of in this manner : E a poſe the Original, or 
Copie, the limits of whoſe parts we would determine, were a Statue of Phidias holding 
with the left hand, on one fide of a Chariot, the Raines of a Horſes Bridle : This 
Definitor 1s-to be ſet upon the head of the Statue in ſuch ſort, that it may lye exaQly 
level upon the plane of the Center, being plac'd juſt upon the very midſt of the head 
of the Statue, where it is to be made faſt with a pegg : Then note that point where - 
itis faſtned upon the head of the Statue, and mark it by ſetting up a needle or pin 
for the Center of the Circle : Next, by turning the Inſtrument about from the de- 
termin'd place 1 in che Horizon make our:the firſt\defign' 'd depfes, fo as you may know 
from wheniceiit 'is mov'dis'; which-may beſt bs done after: this' following manrier , 
Bring aboutithe moveable. Ruler, which is the'Style, 'upen which the Thiead- and 
Plummet hangs; till it-atrive at thav place of the: Horizon where the firſt degree of the 
Horizon is to be fer down;  |and holding it faſt chere, turn it'about togerher-with the 
whole Circle thereof, until: the line-of the Plummes touch ſome principal pare of the 


Statue, that 1 15:t0 ſay, ſome member PONY noted above view the reſt; 45 FRE Fi In 
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ich may ſerve as the appointed place from whence upon every new occafion 
Definitor "may .be-mov'd, and afterwards brought back. again to the fame 
ce where it ſtood at firſt upon the ſaid Statue ; yet ſo, that by the turning of the 
Style about the Pin, which pierceth from the top of the head of the Statue, through 
the Center of the Definitor, the Plummet which before fell from the firſt degree of the 
Horizon, may return totouch the forefaid Finger of the right Hand, Theſe things 
thus order'd and defigr'd, 1 uppoſe that we would take the angle of the right Elbow, 
ſo as to keep the knowledg of it in mind, or to write it down; the way 1s as follow- 
eth : Fix the Definitor with its Center which 1s upon the head of the Statue, in the 
place and manner aforeſaid, in ſuch ſort, that the Plane whereon the Horizon is de- 
fign'd, may ſtand firme and immoyeable ; then turn about the moveable Style, till 
the line of the Plummet come to touch the left Elbow, of the Statue which we would 
meaſure : Bur in the performing of this ſort of Operation there are three things to be 
obſerv'd, which will much conduce to our purpoſe : The firſt is, That we mark how 
far the Style in the Horizon comes to be diſtant from the place where it ſhall have 
been firſt mov'd, taking notice upon what degree of the Horizon theStyle lies, whether 
on the twentieth, thirtyeth or whatſoever other ; Secondly, Obſerve by the Inches, 
and Minutes mark'd in the Style, how far diſtant the Elbow ſhall be from the Center 
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_ of the Cifdle: Laitly; take notice by placing the Module or Foot. iedtreperpendts 
- Unlitly fiport the Plarie,whercon the Static (and how many Tales SEMBkutes'the 
fad Blbowis raiſed above the GatPhne, andWHre'd&wrthels meafutes if a Book 
br piece of paper: - Fortxmple, thus, the ingl66f the left ESP Fond th the He! 
rat ng Pige 2000 nee an ode in beet Anat; od ixrrearts apnea a; ſwerra;t wins .f AM 
72201 to be to. Degrees'and 5, Minutes ; 'm the Style of Riffer 7; Degie&and32 - 
Minutes ;_thit of the Plane inthe' Module aniounts to 40:-Degrees ant{'42 Minutes'; 
and thus by the fame rule may be meaſir'd and computed all the reſt of ie-prind? 
pat parts of the faid Starue br Copy; as for iniftine: Theangſes of tlRnces:"and 
of theShoulders'anid dther ſuch like parts/thar dre:t6 be reckbritd among the Relicul 
Bit if you would tticaſti&ConcaVities} 6r” thoſe parts which Tecede inwartl!: andre 
ſo r&mov'd'our of He itach'6P! fight ind cafy actels, ' that the Plimmebline cannot” 
come totoueh'them'(agit happens in the Coheavities Veticarhi the Showldets: ini the 
regions of the reins) W#) the belt Way to fihd them 15's folÞevws "Add 36 the Style 
o Ruler #other Plenthiet-line Which miy reath'as far 3s the ſaid Concavitie ; * how 
Tit diftaiit' in be from! the firlt; icis nor material fince by theſe' two"Plnmt ines 
Falfing perpendicularly; and bein} iticerſeRed by the Gromn: of the plat Siperficies 
above to Which they are Aftned; ard which extends it ſelf 85 far is the Dent of the 
Starue/irwillappear how much'the Tecond' Pltmivet line 15 hearet then'rhe rf £0 the 
Ceiiter'6f the Defihitir, which'is therefore call'd the iniddle perpendicular no! ot 
. - "Theſe things thas Yerionſtrated; Keing once fufficiently ahdeſtood, i WTI Be fl 

eaſy matterts comprehitid what webefore contitiended to your Obſervarivh's nime- 
3 'that iFthie aid Stdrus ſhould Gharice to Hive beeh/covdr Uhr to ctitain thicks 
bk with PGr-Barth, you wight'yet by 4 Piercet, with (ibrcaſl; readVncl it 
raitity bome'to flhd"out whatf6eyer | point or tearm' you would defite'tb find fr 
the ad Sthth=2foPas inhch 8 ity be clearly detntriſtratet] thar By the turning 
{6dr of this Orotch, the LveP nckes'2 circular Like Hike che Bupedhitits-bfa Cyl: 
ob Weick Tort OF figute the Soltus fo Riphtikitic'd REC, Rig to be T6 
Hed ad nciraeÞ: This Poſition 'etablihd; you mity ARIy lnffe, that as by 
Waking way chirobgh'the Byr (tit Sthrue nou Being eover WI Win ot Barth) you 
ide your Prercer UireRly rowards the Point” PIGHhich forekatiipies: fake we will 
ſuppoſe to be the Reliewo of the Chitiyby' the fithe teafon,”if the Status Were cover 
oyer. with {axer Earth, might you by boaring through che faickWaxor Earth arrain 
the point aim'd at, the Wax or Earth poſſeſſing but the fame place which otherwiſe 
theAyr would have dorie * *FromWhat Hatly bai flies difcblirs'd:coficeming thefe _ 
things, it may be Eonchiitled, "that the efſe@Weomention'd' before TBHcerninig the 
- making of 6nc half If the Statue in tht-Iile of Pharos, and Riithitle Hhe"biller half'in 
theMountafns of Cirrii®-is # thing'ndt only ibrtirtpolibi®biovery cal "ts be pet- 
form'd ; Forlet the fait Statue Ve "Model of 'Phidias'be dVNIGT irtotwe'[eginettts, 
and ſuppole, for example, this Seftion of a plain Superficies b&'tmade tithe Walt or 
Gifdling pface, dodbrleſs bythe 6rly/afiftihie Four Deprity it will b& exlf'tb midi 
out inthe Circle of the Inſtrument wharſdeverPoitits ſhalt be'chibughtific;"belonghlg 
tothe divided Supdificies; Theſe things granted tobe feafibi:2y68 ThHll Hot ried to 
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make any queſtion of being able tg find ontat. pleaſure in the Model, any, page what 


 ſoever you-ſhall deſire to find ; ,jand that only:by;drawing 2. ſmall-red, lipe.; inthe 


Model, which ſeryes| in ſtead of an. -interſeRtion, of ihe Horizgn,. in the-place, where: this 
ſegment ſhould terminate, if the Statue were divided; ; andthe points. ſomarkd will 


direft youthe way how the work may, be finiſhed: -And.in like manner.may other 


| things be done, as hath been ſaid. betore,,. F inally, bythe whole diſcourſe here made 


concerning all theſe particulars, itis ſufficiently. evident, chat all Meaſures, Proparti- 
ons and Limitations are to be taken, whether in the Lite, or. Copie, by.a moſt certain 
and infallible. rule for the bringing of any work. ro perfeftion, in.this. Art; and we 


could wiſh that this. way of proceeding were..more ferioully. intended by all our 


Painters, and Sculptors,, fince, if it were, they would ſogn'come. 9 find. the:cxtraordt+ 
nary. beef of it; But, becauſe all things arg moſt illuſtrated by example, and that 


the paines;we have already taken in this matter, may condyce.. ro.the greater advany | 


tage ; . we have thought fit to beſtow yet. a little farther labour. .ingeſcribing t the mea; 
ſures of all the principal parts in:mang Body ;,. and.not onlythe.parts of ;this or thar 
particylzr man, but as faras was poſlible, even; the very perfeftion of. all beautify] 
and excellent proportions';/ the ſeveral.parts whereof having obſen'd in ſeyer: hu. 
mane bodies; ſome excelling. chiefly. inthis, ſome inthat external gift. of Nature,. we 
have thought. materiala ſer down.in wricing.;z} fallowingths example of him, , who 
being imploy d by the, Crotonjati ro:make the Statue of their Guddeſs, wentabout col- 
letting from: the maſt beautiful. Vixgins: (whom, among many, he with SFe2L. GU 
gence ſcarch'd.out) thoſe proportians and handſome Features wherein .cach of” thegy 
principally, excell'd,- and apply'd.rhem to. his. own. Statue, Since much after the 
lame. Ranney. we; having t taken the Draught from choſe Bodies;, that of, <y&$ others 
yere judgt,,by the maſt {agacious in his 1 __ tobe fe ma ena ard. 
compos'd,..yith all their, ſeveral, meaſures and proportions. 3; and compering them 
exacly rogether,;toohſerve whereln; they: excell'd, or were cxcel]'d each bythe other, 


have made choice our of ghis ih of models andexamples, of thoſe, mjcdle Te] 


portions. which faxm[d.g0;,us moſt agrecable, and which we have berg ler. clown-hy 
the lengths , bignelles.and thipleneſles;of 3 Bernie ond mal} pope Be 
and un the-firit pl & Herghoare >" 113 Oar 4) 2d 03 ot gar 

* The bightsfrom teGratat | v 204, fa wo py an 
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The greateſt height fromthe Coke hag nd ofe the "dah | bly 1; 

The height-up ro-the Ankle-bane on the ourſide of the Legg. ;.9 -,! yh 3 pry 

The height pp-tothe-Ankle-bone, qn:che infide of the Legg. 11911111 2:3 10 vid 

The height .up.tothe.recels which. 1s unde under theCalt of the Legg NI to ec Bodo 

The height up tothe we which iqpnder theiRelew aig wolg] 2b ag 
OO 8 a rags {amy 


qc i} Das 


The height. up Ke, the Mx Pod ek odacas Oh cid Kage, 1; 5" pry he 108 11975 
The height up to the Bure YO: ile: odio oa wer nile + 
The Fs height = OrSecrum.. 
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KS TIE 9I\Y Qt DO RAY "for, Dips, "Minites, 
The peiekaapt to vs joynt of te ps. INV MJ 03 20: < Ih L836 So 
The heightup to the[Navel, i 0 tO 
The height:up to the Waſt, | | 
The heightup to the Teatsand Blate-bone of the eaack.: 
The height-up tothar part of the throat where the” Weezles 
pipe beginneth.- 1 
The height up to the knot of the Neck where the Head i fro on, 
The heightup to the Chin, -* -i! 2! CES 7 on 
The height p to the Eat, 1 yr w 5 
g 
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Theheight wp to ti roots of the Haires in the Forehead, | 
Theheight up to the middle Finger of a Hindrhat hangs down. + 
Theheight-up tothe joynt of the Writ of the aid Hand. 3 
The height wp to the joynt of the Elbow of the ſaid hand, 3 
The heighttup to the higheſt angle of the Shouldet. > © 


"The arplitude or largeneſſes of the parts are _ p from the right band to the Ih. 
The greateſt breadth of he Foot... renter al t5 me | 
Thegreateſt breadth of the Heel. o 2 
The breadth of the fulleſt parr beneath the jertings; out of jthe 4 

Ankle-bones. : Tg 
The receſs or falling-in above the Ankles. 

The, receſs of the ml under the Muſee or; Call. 
The gr eaFe thickneſs, S = I fy. Calf C. OO aan ob 
The f fal Lin -1n under the Relew of the GR 

oe [ eate br cadth ol: ſ: > Knee-bone.,. 


== of the Thigh above the Knee..; - = 
The Sages 1 hof the middle c or biggelh,; part. of this Thigh,” 
<3] LO Ji 9, 
ny greateſt eadth 7 among: the Mulcles. of che joynroof the Thigli, 
IC greateſt adhere the GYS Flanks aboye the Ws 
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"of rhe : Thigh. . 


he breath of the la' = 6 part of te Breaſt benearh theA rmpits.1 


The breadth c of the l: arpeſt part an the Shoulders. 
The breadth of the Rok nee ar FA 
he : breadth b eryecn the C © "PLANE OREN Ss 
breadfh of the Pam a of it 1 Band.” TAL 0 
Jt us The breadiþ and thickneſs f the ins; fer aondag tothe foal motions us thereof, ban 
«1.17! the, nft cormont ate theſe followings 
[Tho breadth of the Armarthe Writ; it - --- oO 2 hy 
This breaitch bf che bravnyy part of the Arti anal the Eo: gn 
The breadetrof the acorns geht vs Arm above, dervect the 
: WO the Shoutdetr, TY ag 
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. The thickneſs from the fore-parts to the Om Feet; ht Minutes, 
The length from the great Toe tothe Heel, _-, 7 + 7) A 05 1@d-750 6 
The thickneſs from the Inſtup to the Angle or corner rof te Heel #) 2 4d gif 
The falling-in of the Inſtup. D055 oF. iS T 
From the falling-in under the Calf tothe middle of the Shin,” "0; © 1B 042d GT 
The outfide of the Calf of the Legg. | TY 0 787 301103 det [07 
| The outfide of the Pan of the Knee. 21 FT en 
The thickneſs of the biggeſt part of the Thigh. __ ' + - © $*-j-eiT 
From the Geniralls to the higheſt riſing of the Buttocks. - .” ©: for gHT 
From the Navel to the Reins. NS: Ty 
The thickneſs of the Waſt. 9-7 bart i-a87 
From the Teats to the higheſt Riſing of the reins of the Back, 0 of fg 
From the Weezlepipeto the knot or joynture.of the Neck. -.-/ © - + 4. _ 
From the Forehead tothe hinder parr of. the Head, 0 (SY Ys 
From the Forehead to the hole oft the Ear. Y 0 © e,” 
The thickneſs. of the Arm atthe Wriſt of the Hand. .© "SES © 
The thickneſs of the brawn of the Arm under the-Elbow. _ o© HI 2 
The thickneſs of the brawn of the Arm between the Elbow and _ 
the Shoulder. | þ o , Mo 
The greateſt thickneſs of the Hand, i oe 
The thickneſs of the Shoulders. Oe ET pn "ag "Hl 


By means of theſe mala ir may cafily becomputed what x proportions al the 
parts and members'of the Body. have one: by one to the wholp” length of the Body; 
and what agreement and ſymmetrie they have'a among  thenfelves, in alſo how chey 
vary or differ one from another; which thinþ$ we certainly conclude moſt profi. 
table and fit to be known : Nor were it from the purp6ſe'to particularize how the 
parts vary and alter, according to the ſeveral geſtures incident | to humane Bodies, as, 
whether they be Sitting, or Indinirg to this,” or that fide®” Br we ſhall leave | 7 
moxe curious diſquifition into theſe things,to the dilipence MT induſtry. of our Arti 
It would alſo be of very much conducement, to be yell inform'd of the CAE of the 
Bones, the Muſcles,and rifings of the Nerves ;” ard eſpecially 'toknow FROYpy cert rein 
rules, to take the circumferences of particular diviſions of” Bodies, ,{ epargtely Fw 
der'd from' the reſt,: by an inſpeftion into thoſe parts which, are not ou award! 
pos'd to fight; In like manner as if a Cylinder ſhould be cyt down ri It ig 
the middle; fo as out of that part of the Cylinder which is SAME throughour, there 
ſhould be:ſeparated, by-a circular. ſeftion throughthe whole” length of the figure, an 
inward confimilar part which was before unſeen, ſo'as to\make"of the ger, 
two. Bodies, whoſe. Baſes ſhould be alike, and'of rhe ah ae as being indedd 


wholly compriz'd within the ſame -lines and circles. thr : | By thei obſervatidn 
of which ſort of Sefion js.to. be anderſtood-the. aanner-ofeparation of: the parks 
and Bodies-before intimated ; for as much as the defigne of -the-line) by. which the 


— 


of STATUES: LS rY 
Figure is terminated, aud.by whicti the viſible Soperſiclesis to be ſeparated from 
Jr which lies hid from the fight, js tp be qrawn juſt in the ſamemanner ; an 
defiph being detihentH ona Wall; ties prefeht fuch 5 F jure 24 woll CH oh 
like a Shadow projeted rnd Pp cfpoſing [ight and WIRE (ould 
 Wluminate it from the ſame point of the Ayr, where at firſt the beholders Eye was 
plac'd : But this kind of divifion or feparation, and the wiy of deſigning things af- 
ter this manner, belongs moreproperly to the Painter then the Sculptor, and Its 
capacity we fhall treat: of them more largely elſewhere. Moreover; \t- 48 'of _- 
concernment to whatſoever perſon would be eminentinr this Art; to Jnow how far 7 


each Reliewo or Receſs of any member \ neural is client rom lors  decmirt 
_ Pofition of Lines. 
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TE exquiſiteneſs of this gracef ul Chavet, and adm Graving of the Plates, beſides the r2renefs of the SubjeF, will merir of 
the Reader that he pardon ſome few ſlips of the Ereſs. As by miſtaking Capital tor Capitel, Colomn for Column, ©. 1. 2. &c. Model 
for Modal, c. 27. 29. &c. andin ſome of thereſt ; the moſt macerial being in Evift to Sr. F. Dep r. reaſſuraption. Commiſiioners. p. 49. 


L. 6. for fixer. firſt. p. 118, 46: r. Albern. p. 162, 1, þ r. for want, p. 821.1. 16 r, Preceptis. p. 130.1. 22. r. which for Modi, p. 340. 
. 29, r. Pantheon. &c. 


"L { W* 


GANY 


_ Re | i _ ” os ' , = © 
mon Þ33R36QS! $103 && 


bt (UE 
nlen.} 


T2410! Io as th Tt 
leſt dela my 1 bas co: 

4 {Ak omit Ke 
ny" 


oy; 
redo 8 © ore rene Similles pl LE, like 
Apulagiel, Divine; yonl Polinedoy- eter 


- 
. J S: 
hs 


a. 4 d 


y | tionyb uE Commrttarinabhyi; HE ie 
[Op of the learned Judg Popham, ſometimes Lord 

Chief Juſtice of f gi, 
the learned Judy Owen, Chief Jufticeof the'j 


The Re 
Common Pleas. 
The Reports and Caſes of Lav, by illiew Leonerd, Eſquire in 
three parts, with a compleat Table, 
Latch his Reports. f 
The Reports of. Sir John Bridgman Kni kin ſometime Chief Ju- 
ſtice of Cheſter. 
The Reports of divers Reſolutions in Laws Colle&ed by the 
Right Honourable Sir Fames Ley Knight and Baronet, 
owells [nterpreter of hard Words in the Law; the laſt edition, 

'  Maxims of reaſon, orthe reaſon of the Common Law, by Ed- 

10nd ringate Eſquire; late one of the Benchers gf Greys- Ins. 
Loxdinopolis, or an Hiſtory of the Cities otLopdin and wen: 

fer, by James Howell. «IZY\.._ | 

The Hiſtory of -Swedes, Gothes, and Vendalls, by Olaus Magnus 

Biſhop of Upſel. 

. The preſident for: Hlluſtrious Princes, or a Hiſtory of the Wars 
| between the Houſes of York and Lexcefter,by 3. H. Eſquire 
TheMiniſter of State,in two Volumes,wherein is ſhewed the true 

uſe of Policy, by Monſieur de Siton Secretary to Cardinal Richlew, 

Eogliſhed by Sir Henry Herbert Knight. 

by Becleſia O_ or the Retormation of the Church of England, 
Peter H 
"The Hi Gat Itely in it's original Glory, Ruin, and Revival, 


by Edmund Warcapp Eſquire. 
Books int Quarto large and ſmall. 


The Grand Abridgment of the Law ,Continued, by Willian 
Hughes Eſquire, in three Volumes, 

The Compleat Clerk, containing the beſt forms of all ſorts of 
Preſidents, the ſecond Edition with many Additions, througbolat 
the whole Work, 1664, 

Commentaries on the Original Writts, in Natura Brevium, by 
Williain'Hughes'of Greys/Inn Eſquire > 

 Eregories Moot- Book, with Additions, by IWilliem Hughes; 

bo phone Pleadings-in Exglip, .&c. in the Kings Bench, 
by villios-Smuleat Fun vals-Ins. « 
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Regni arguments Confilii, or a Colle&ion of Authentick Argu- 


ments, Suaveolent Speeches, and' prudent Reaſons ; delivered and , 


ſeriouſly debated in Pariiament. 
The Faichful Councellor, or the Marrow of: Law, by William 
Sheppard __ the ſecond Part, 
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Book of Entries of all manner of Judgmeny ach = Kings m> 
and Common Pleas. wes TY iQ noEno 

The Grounds and Maxims of the Law, by M. Hawke of the 
Middle Temple. ” 

A perfect guide for a Studious young Lawyer, by Thomas Fidell 
of Fw Inn Gent, : , | 

The Arraignment of the .Anabaptift; ina Diſpute at Abergey 
in Monmouthſhire, by John Cragg M 1 4 27/206 

A Cabinet of Jewels, &c. _ forth in eight Sermons, with an 
Appendix of the nature of Tithes, and expedience of Marriage 
by a lawful Miniſter, by Job» Cragg M. A. 

The Royal Prerogative vindicated, to which is Annexed the 
Kings Tommy in all cauſes Eccleſ}aſtical, and Civil, by Jobs 
Cragg A. 

L he Cquntry Court inlarged by William Greempood of Furnivalie 
Inx, 

Noob Diſcourſes, to which is added his Prince, in 12. 
-. Roſs his Epitome of Sir Walter Raleigts Hiſtory of the wow | 
in 13. 

The office and duty of an Executor, by Tho, Wentworth. 

The Abridgment of the Lord Dyers Reports, by Sir Thomas 
Ireland. 

Obſervations on the Office of a Lord Chancellor, by the Lord 
Eleſmere, late Lord Chancellor. 

juſtice Reſtored, or a Guide for his Majeſties Juſtices of Peace, 

Juſtice of Peace his Yade Mecum, together wich an Epitome of 
Stanfords Pleas of the Crown, 

ihe Lay- mans Lawyer, by Thomas Foſter Gent. 

Tranſa&ions of Chancery, colleQed by ?. Tochell. 

Brooks Caſes in Exgliſh,by F. Marſh of @rey1-Inn Barreſter, 

.. Perkins of the Laws of Eygland in Englifh. | 

" Anexa& Abridgment oft DoRor and Student. - 

Principles of the Law reduced to praQtice,, by i. Philips. 

loviſible _ and the ons. ho Godlineſs, "y Joſeph Hall, 
Bjſhopbf Norwich. -_ | 

Biſhop HalPs Tapol of hands, 

Dr. Preſtons Saints 1 mities- 

A Treatiſe of Phleboronly. ! 

A Sermon Peeached at the Funeralof Sic Jan Peagmer, by 
Alles Smalwood, - 

A:Comment on the tnkac or a a CharaQer of the Enemies of <> 
"Chun of England, by Thomas wall, M. A. he 

A Catechiſme containing the Principles of Chriſlis Religion, 
written by Moſes wall. 

Poems by Matthew Stevenſon. 

Clareſtella, by R. Heath Eſquire. 


